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We.lc.ome. onc.e. again ;to VJtagon, oWt 6oWt:th b.,1.iue.. 

Le.:t'J.i be.gin wUh a Jte.pofl.:t on the. VJtagon-moot 1.iitu.a:tion: 

The. 6iJtJ.it mini-moot took pfuc.e.. in London on the. 7th Augu.J.it. 
Anthony TomUnJ.,on made. a 6le..e..ting appe.Manc.e.. having jMt 
Jte.:tWtne..d 61to m Y 01tk and on h,u., IIXI.Y way home. but S;te.v e. 
Pollington 1.i:tcr.ye..d 601t the. Jte.J.it 06 the. day and 1.iugge.J.ite..d we. 
vb.iit the. London MMe..u.m ne..M the. BMbic.an. A mo1.it enjoyable.. 
day WM ' had. 
The. 1.ie..c.ond meeting WM at GlMtonbu.Jty and thb.i time. Steve. 
Hac.ke.Jt and Anthon.q TomUnJ.,on with h,u., mothe.Jt c.ame... A numbe.Jt 
06 othe.JtJ.i 1.iaid ;they .c.ou.ld poMibly make. it but had to pu.U out 
out at the. wt minute.. 
GlMtonbWty b., quite. a ple..Mant pfuc.e.. bu.;t :the.Jte.. b., not a lot 
to 1.ie..e.. oil. vb.iU and e..qu.a.,Uy not a lo;t to do in the. e..ve..ningl.i. 
I me.:t Anthony and mothe.Jt on the. top 06 GlM:tonbWty Toll. on 
the. ZJ;th AugM:t,the.. day be..6oJte.. the. moo;t,and joined :them 601t 
an evening me.al. The. we.a-the.It looked ;th/te.ate..ning. 
On the. Satu.1tday the. we..athe.Jt had c.le..Me..d up and we. gathe.1te..d 
at ;the. e..rwtanc.e.. ;to Gwtonbu.1ty Abbey. A6te.1t a c.up 06 tea oil. 
c.o66e..e.. we. me.et Ge..0661te..y A1.ihe..,who had kindly ag1te..e..d to me.et 
the. g1toup me.mbe.JtJ.i. We. all vb.iUe..d the. Abbey whe.1te.. Mtr. A1.ihe.. 
c.ha;t;te..d about ;the. ide..M he. had 601t the. 6utu.1te..,Afl.:thu.1t and the. 
1.ioc.ie..;ty. While. at the. Abbey Mtr. AJ.ihe.. 1.ihowe..d u.J.i the. 1.iite.. whe.1te.. 
U wcv., be.Ue..ve..d that Afl.:thWt WM bu.Jtie..d. (1.iee photo be.low) ,, ... , •...... "~T t~ri t~y 

he. gave. M and 
wb.ih him au l.iUC.C.e.J.il.i 
wUh the. ve..ntWte.J.i 
he. told u.J.i about . 
Following oWt me..e..t­
ing at the. Abbey 
Steve. Hac.ke.Jt 1.iugge.J.it­
e..d that we. go to 
CadbWty CMile.. and 
066e.1te..d to :take. hiJ.i 
in h,u., C.M . 

The. jou.1tne..y the.1te.. 
took a UUle.. longe.Jt 
than WM e..xpe..c.te..d 
due. mainly to my 

Steve Hacker Geoffrey Ashe . Anthony and Mrs Tomlinson navigation and an 

out 06 date. map. Ne..ve.Jtthe.le..M we. made. it and it WM well 
wofl.:th the. :tltouble... Until you've. a.c.tu.ally 1.ie.e..n Cadbu.1tq it ,u., 
ve.Jty hMd to imagine. why U iJ.i 1.io unique.. The. de..6e.nc.e.J.i 
alone. Me. inc.Jte..diable.. We. fuc.u.J.iJ.ie.d the. c.ommu.nic.a.tion 
p1toble..m1.i that the. oc.c.u.pantl.i 06 the. hill/)oltt mMt have. had 
but c.ame. up wUh no de..Mna.te. 1.iolution1.i. A1.i M!t A1.ihe. pointed 
out e.a!tlie.Jt it b., no wonde.Jt ;that a gate..ke..e..pe.Jt at 1.iuc.h a. 
6ofl.:t WM t(.e,luc.:ta.nt ;to Jte..pofl.:t vb.iitoM to the. main hall, he. 
would have. had to walk hu.nd!te.dl.i 06 ya1tdl.i to ge.:t the..Jte... 

We. went all a.Jtou.nd the. 
walll.i 06 .the. fJoJtt and 
had a qu.ic.k look at the. 
1.iUe.. o 6 the. g11.e..at hall. 
F inaUy, a/):te.Jt an e.nc.ou.nte.Jt 
wah I.Jome. C.OW-6 we. '1.e.tWtne..d 
to the. c.a.Jt and bac.k to 
GlMtonbWty. 

We. e.nde..d .the. day with 
tea and 1.i c.o nu and 1.i ome. 
moJte. fu c.MJ.iio nJ., o 6 WM-
6Me. in the. VMk Agu. 
Steve. le..6:t and la:te..Jt M!tJ.i 
TomUnJ.ion,Anthony and I 
had a /)inal evening me.al 
and the. moot WM ove.Jt. 

The. /)oil.owing day I 
vb.iUe.d Mtr. Ge.a 6 61te.y A1.i he. 
and he. WM kind e..nou.gh ;to 
give me. .the. inte.Jtvie.w 

Steve Hacker l Anthony _ that appe..aJtJ.i R..a:te.Jt in 
_ and Mrs Tomlinson th,u., ,{,}.ii., ue.. 

Some. we..e.kl.i la:te.Jt, a6;te.1t a 6 e.w phone. c.aill.i and le;t;te.M, an­
othe.Jt moot gathe.Jte.d in the. c.Uy 06 Che.J.ite.Jt. So on .the. 11th 
Se..p;te.mbe.Jt John Ivo1t Jone.J.i,and hiJ.i giltl6'1.ie..nd, Bltian Ke.a.Jtne..y, 
G1taham Sumne.Jt and 06 c.oWtJ.ie.. yoWtJ.i :tltu.e..ly me.;t in that anc.ie..nt 
c.Uy. Imme.diate..ly,due.. to ;the. he.at,we. went .to the. ne.Me.J.i;t 
c.a6e.. /)oil. a d!tink and a c.hat. Fil.am the.Jte.. we. went on to the. 
Che.J.i.te.Jt Mu.J.ie..u.m and fuc.u.J.i1.ie..d :the. obje..w 6ound the.1te. inuu.ding 
a 6u.U 1.iize.. 1te.pUc.a 06 a Roman le.gionMy in Mmou.Jt. Following 
thil.i we. Jte.tu.Jtne..d :to :the. above. mentioned c.a/)e. and had a ve.Jty 
nic.e.. me.al 6oliowe..d by a Jtathe.Jt he..ate.d de.e..p fuc.u.J.iJ.iion on the. 
good -and bad pointl.i 06 c.aval!ty at:ta.c.k and in6arwty de..6e.nc.e.. 
du.Jting the. 'Va1tk Age.J.i ' . Muc.h J.i pe..c.u.latio n I/Xl.-6 give.n to 



.the. )JOJ.i.6ibil.dy O 6 

.6UJT.Jl.Up.6 bung in. 
U/2 e. duJu.,n.g .tw 
pruod. A-l6o .the1te. 
wcu.i .the. pnobabil.dy 
o 6 An.thun having 
anc.heJt .6inu..1.o.Jt ;to 
;tha;t .the. .e..a.:te. Roman 
pe.Juod. John. .6ugg­
e..6.te.d tha.t anc.heM 
wou.1.d be. n.e.e.de.d 
to .6o6te.n.-up .the. 
Saxon. in.6an,t,i_y 
be.none. a c.avahty 
atiac.k.. An.othe1t 
though.t wcu.i in the. 
mun.nitio n. 6ac.tonie..6 
o 6 the. Roman.6 would 

Brian Kearney Graham Sumner John lvor Jones Lynn Ha Isam 

.6:tLU.. be. in. e.xi.6te.n.c.e. in. the. 'Vanfz Age..6'. 
Me.al and fuc.M.6ion. oveJt we. tnoope.d down. to the. Roman. 

amphi.the.atne. whe1te. the. above. photognaph W'.Ll tak.e.n.. At .tw 
point Bnian. le.6t U/2 and .the. ne.mainin.g gnoup vi.6Ue.d .the. 
B~h Hell.tiage. Ce.n,t,i_e. 6ollowe.d by a que..6t to Mnd the. c.ob 
we.b painting in. Che..6te1t Ca.the.dJc.aL Mi-6.6ion. c.omple.te.d we. .6aid 
oun 6ane.we.l-l6 and .the. Che..6teJt moot wcu.i oven. 

I wou.1.d peMon.aLly like. to thank. ail .tho.6e. who atte.n.de.d 
the. moot,~ and .6ugge..6.t tha:t a {iutune. moo;t wou.1.d be. he.ld n.e.xt 

.6 ummell., ongan.i-6 e.d we.ft in. advan.c.e.. 

Fin.aily,.6te.mming 6nom the. 
wt 06 the. moot.6 i-6 the. que..6tion 
06 the. logo. 

To .the. le.6.t i-6 a de..6ig n. that 
I have. pnoduc.e.d Ming a n.umbeJt 
on ide.cu.i .6e.nt in by di66e1te.nt 

• me.mbell..6. It i-6 .the1te.6one. a .6on.t 
on c.ompo.6ile. c.ne.ation. In you 
like. il and wi.6h il ;to be. the. 
,o6Mc.ial logo non the. .6oue.ty, 
ple.cu.i e. wnile. in. and le.t me. kn.ow. 

An interview with 

GEOFFREY ASHE 
by Charles W. Evans-Gunther 

On 29th Au9ust,the 
day after the Dragon- • 
moot,I had the opportun­
ity to interview Geoffrey 
Ashe at his house at the 
foot of Glastonbury Tor. 

Over the years Mr Ashe 
has been at the forefront 
of an Arthurian revival and 
has written seven books on 
this theme,including: 
King Arthur's Avalon, From 
Caesar to Arthur, The Quest 
for Arthur's Britain, All 
about King Arthur, Camelot 
and the Vision of Albion, 
A Guidebook to Arthurian 
Britain and Kings and 
Queens of Early Britain. 

CEG: Would you tell us something about your early life . 
GA: I was born in Acton,London W.3,and was at St Paul's 
School which was in Hammersmith. My parents emmigrated to 
Vancouver shortly before the War and I was at the University 
of British Colombia there. Then I was doing confidential 
war work and afterwards came back and was at Trinity College, 
Cambridge. Then there have been various toing and froing 
because my wife is Canadian and I was over there again to 
have a family. I was then involved actually with industry 
for quite a long time. My degree is in English but _ I became 
involved with the Ford Motor Company who,curiously enough, 
wanted someone to write instructional material and were 
willing to take a graduate in English for the job. And so I 
was doing this and was involved in industrial administration 
for some time but gradually building up my writing until 
eventually one phased out and the other phased in. 



CEG: When did you become inte rested in Arthur? 
GA : Oh,not Arthur himself at all .. . I remember having one 
of those large ornate books of legends that they gave 
children,and I remember a Victorian painting of Galahad 
kneeling in front of the Holy Grail,which looked like an 
athletic t r ophy,and thinking what a crashing bore it all 
was. No,th at didn't come then at all . It came much later 
basically because I became interested in Glastonbury and its 
mythology . But in the course of writing my Glastonbury . .. 
King Arthur ' s Avalon .. . this involved me with the Arthurian 
question and I found this aroused a lot of interest. My 
publishers said I should extend that part of it. Then,df 
course,! became involved in the Cadbury/Camelot excavations . 
So I've done a great deal in the field for one reason or 
anothe r but it wasn't the primary thing .. . it was an enor­
mously expanded spin-off f r om my interest in Glastonbury. 
CEG: Have there been any influences on you concerning the 
Arthurian question? 
GA: I think I would name three people. One was a professor 
at the University of B. C. who planted the seeds,although 
they didn't sprout then . When I was in Vancouver Prof . 
Priestly,who gave a course on Victorian literature in 
which he discussed Tennyson and gave something of the 
background of Arthur . Secondly was Robert Graves - the 
historical novels not the poems. And thirdly,again an in­
fluence I didn't realise at the time , the third book of 
the C. S.Lewis trilogy - " That Hideous Strength - which at 
the time I had read the other two and I thought that it 
was just rather a muddle . But I came back to it years and 
years later and realised how much it had influenced me . 
"That Hideous Strength" is certainly important! 
CEG: Have you any other interests apart from Arthur and 
Glastonbury? 
GA: My books range quite widely. Most of what I hav.e 
written could be said to have branched out from the 
Glastonbury mythology in various ways,but sometimes it's 
a pretty big branching out . In fact some,you might say, 
fits in to a certain extent but is really a seperate 
interest . 

I have written one biography and that was of Gandhi, 
who was a man who fascinated me - the only political 
figure who fascinated me ever I think . .. . And related to 
this there is a long standing interest in some of the 
social and political things Gandhi stood for - what you 
might call "small is beautiful" . 

And when you were speaking of influence s actually I 
forgot to mention another important one - G. K. Chesterton. 
I think I first got an interest from his "Short History 
of England" . He was a writer who influenced me immensely 
in many ways quite apart from this. But I happened to read 
the "Short History of England" where he mentions the 
Glastonbury legends,and again that didn't effect me much 
at the time - it developed later ... . 

CEG: I think yesterday we talked about what ideas you had 
for the future . What was the book you are getting published? 
GA: Now this is a second Glastonbury book - the first was 
25 years ago and that has sold consistantly ever since . 
And of course there have been so many developments since . 
The discovery of Glastonbury by what used to be called 
the 'alternative society ' - the pop-mystical festival and 
so forth - . and this has had a lasting influence. The 
festivals were revived again two or three years ago - I 
didn't think anybody did not sort of thing now,but appar­
ently they do . Quite a lot of what you might call the 
'Aquarian' element have beco11e interested, the two major 
pilgrimages have built up greatly ... so this place is very 
much more on the map then when I first wrote about it. 

At the same time there has been so much more discovered 
that relates one way or another - the Cadbury excavations 
for instance . And recen t ly the work I have done on Glaston­
bury Tor,the prehistoric labrynth which seems to be a 
very credible theory but nobody ever worked it out fully 
before . I've written a booklet on this . I reckon that there 
is room for a new book which wouldn't supercede the pre­
vious one. I mean I wasn't going to go over all the hi­
story of the abbey again or anything like that. But simply 
the things that have gradually emerged in the past few 
years. So it is a different kind of book from the first. 
CEG : Have got any comments about the 'Dark Ages' in general? 
GA : Well,! agree with you that it shouldn't be called 
'dark' but the trouble is I don't know what else to call it. 
I remember discussing this with Philip Routs,who thinks 
exactly the same,and he had ideas like the British Heroic 
Age and things like that. But nobody has really hit on 
it .... To call it Sub-Roman is to imply it is nothing in 
itself - that is just a sort of decline and of course it 
is something in itself. To call it Pre-Saxon is relatin7 
it to something else and not giving it its own value . But 
beyond saying I think ~dark' is wrong I'm not s~~e what 



is rigb,t. , 
CEG: What -then do you im~~e the period to be? For instance 
some say it is from 410 to 1066. 
GA : Well,my objection to 'dark' - the 'Dark Age' in the 
British context - is that you have this picture: Romans -
Darkness - Saxons,and in fact the 'Darkness' is interesting 
in itself. It is a period for quite a bit of which the 
Romanised Celtic Britons were in the ascendency,when you 
have the roots of the Arthurian legend . . .. The Red Dragon 
as a period as it were. And that may be said to have come 
to an end in 633 when the last Welsh counterattack failed, 
or at least the last major one. I would be inclined to 
put this period,in Britain, - 410 to 633. After that was 
the development of the Christian missions to the Saxons, 
the continental connections and so forth. You are getting 
something more like a new civilzation and of course you 
soon get such figures as Bede,who are quite clearly a 
rennaissance in themselves. It is quite clearly not a 
dark age by then . 
CEG: Have you any comments you would like to make about 
our magazine Dragon? 
GA: I am very glad to see any development of this kind 
and I'm rather interested to see that several people seem 
to have been doing the same thing seperately from each 
other. I think it is a sign of interest and I think it 
is a very good thing that this interest developes. My 
own feeling is that there is alwayls t :he danger of com­
partmentalising in the field .... The problem here is that 
for many years it was absolutely fragmented. There were 

-· the Medieval specialists,there were a few Dark Age archae­
ologists,a few Dark Age historians and so on and they 
never really talked to each other. While doing the Cad­
bury excavations they were pretty well forced to talk to 
each other for a while and they seemed to be . converging 
a bit. But I think there is a danger we are trying to 
find out the historical roots of the Arthurian legends 
and forgetting all that Medieval nonsense or alternatively, 
we are interested in the Medieval literature and forgett­
ing all t _hose miserable broken pots in the fifth century . 
I don't think that's right. I think it is a study that 
illuminates back and forth very strongly . 

Leslie Alcock and certain other scholars have tried 
to reconstruct Arthur almost entirely from Welsh tradition 
and have completely ignored Geoffrey of Monmouth. Al-

- I 
though we know he was a creative writer and not a histor~ 
ian,he undoubtedly used Welsh tradi ton and he undoubtedly 
used others. He should not be neglected. The work I've 
~een doing myself recently,and Prof. Fleuriot in France 
without knowing about each other for quite a long time, 
certainly seems to be tending to the view that Geoffrey 
of Monmouth used not only Welsh tradition but some sort 
of continental tradition of British activities which has 
some validity, And there is vertually no trace 0£ this 
in the Welsh material - if you ignore Geoffrey completely 
you lose this. 
CEG: Finally,have you anything you like to say to people 
interested in Arthur and the 'Dark Age'? Advise maybe. 
GA: I think I have already said it. It would be to keep 
a broad view of it and not get wrapped up in a little 
archa~ological packaee,a little Annales package,so to 

speak,or a little Medieval Romantic package and don't 
neglect of course the modern literature. Since what we 
call "The Quest for Arthur's Britain" began it has in­
spired an whole lot of creative writing,which is very 
interesting. A major poem by John Heath Stubbs,a play 
by John Harden and a least a dozen novels,all produced 
by this. It is almost a new Matter of Britain and that 
is a very impressive ·thing indeed. 
CEG: Perhaps,one could also say a "Quest for Arthur's 
France"? 
GA: Well,possibly,yes! When the book "The Quest for 
Arthur's Britain" was first broached during the Cad-
bury excavations I suggested at the time that there 
might be room for a book that would be a conspectus of 
the whole thing. The publishers first wanted to call it 
the "Quest for Camelot" and I said absolutely no! Then 
they said the "Quest for Arthur" and I .s_aid no - you 
can't really talk about a "Quest for Arthur",not at this 
stage,but you can call it a "Quest for Arthur's Britain". 
Well,! think we have got a bit further than that now, 
because we do seem to have got a line on at least one 
man at the root of the story who is a documented figure. 
Now maybe there are more than one. Merlin,for instance, 
Mark,Trystan are all component figures - Merlin is un­
doubtedly two figures combined,and so are several of these 
Arthurian characters and it is possible than Arthur is. 
We have a fifth century Arthur and a six century Arthur 
who eventually combined perhaps in Breton tradition. I 
would rather end up with one - but who knows! The point 

j 



is,however,for the first time now,and this isn't a querk 
of my own because it is getting quite widely accepted, 
behind at least a substantial part of the story of Arthur 
we have a man,a British High King in the 460s who is 
really and truely documented. And that is something new. 
Incidently,the other day a friend of mine in America -
who is interested in this research ~sent me three un- , 
noticed references she had found in Medieval French 
chronicles which all put him around the 460s,which is 
very interesting. How far we can go from here remains to 
be seen but I think it is becoming possible to talk of 
a "Quest for Arthur",which is an interesting step. 

We must thank Mr Ashe for allowing us so much of his time 
and wish him every success with his new Glastonbury book 
and the other P!ospects he talked about for the future. 
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A·. few thoughts on 

Dark Age Military Equipment 
by John lvor Jones 

The soldier of the Dark Ages in Britain could come from 
the Saxon invaders.the Celtic Inhabitants or those Barbar­
ians from the north of Hadrian's Wall (Scots and Picts). The 
Saxons were infantry soldiers (true upto 1066),whilst the 
native Celts had 350 years of Roman tradition behind them, 
most will be familiar with the balanced composition of all 
arms that made up the late Roman army. 

It is generally believed that Arthur led heavy cavalry, 
and infantry are largely ignored by writers of the time. I 
believe that Arthur's cavalry would have been the elite 
striking force and that they would have been supported by 
good quality infantry. 

Let us now look at the weaponry in use during the time 
of Arthur. 

1. SPEARS 
To the soldier of the Dark Ages the spear was a main 

weapon to the peasant so~dier,be he Celt or Saxon. It was 
sometimes his only weapon,early Saxon armies being compos­
ed mainly of spearmen. The spear would be of ash or simi­
lar wood and could be of any length between 6 and 10 feet. 
Javelins were the main missile weapon of the Roman cav­
alry and one presumes Arthur's cavalry would continue to 
use javelins as their main offensive weapon . The Welsh of 
the Middle Ages (descendants of the Arthurian Britons) 
were renowned for their ability with throwing spears and 
javelins and one presumes their ancestors did not lack 
this dexterity. 



Roman 
crossbow 

2. BOW AND CROSSBOW 
The Saxons make frequent mention 

of the bow as a hunting weapon,but 
don't appear to have made large scale 
use of the bow in war-time. The Celts 
with their Roman military heritage 

and 
quiver 

would have been familiar with the self~ 
bow and the composite-bow and also the 

2nd century AD 
crossbow,and it would be military 
stupidity of the highest order to hurl 

cavalry against steady infantry without some sort of pre­
liminary "softening-up". I believe Arthur would have had 
at least a portion of his army equipped with some sort 
of rapid fire support weapon to shoot in his cavalry . 

3. SLING AND STAFF SLING 
The sling and staff sling were also common weapons 

at this time,and being simple weapons to use one would 
expect to have found slings in widespread use especially 
by untrained •conscripts. 
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4. SIDEARMS 
Arthur's heavy cavalry and the Saxon warrior elite 

would have been equipped to best of their culture's 
weaponry. 

J 

The sword would have been the main sidearm of the 
above,Arthur's men being armed with the late Roman spatha 
of about 36 inches in length,the Saxons would have carried 
swords of Saxons origin of similar length. "Lower ranks" 
would have been less likely to have carried swords but in 
the Saxon case may have carried a long broad one-edged 
knife of between 18 inches and 2½ feet in length. 

Long knives are also thought to have been standard 
equipment with Arthur's infantry,(again I refer the reader 
to the Welsh of the Middle Ages and the murder of the 
pri&oners at Crecy or Poiters by excited Welsh soldiers) . 

The securis was a on~ handed axe carried by some late 
Roman soldiers and may well have continued in use into 
Arthur's time. 

The Saxons may have made widespread use of the Frankish 
francisca or throwing axe. 

A . 
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A . , 

5 . SHIELDS 
The most common shape of a shield would be circular, 

although with t~e Celts the Roman oval shield may have been 
been popular . 

Shields would ahve been made of wood or leather,linden 
wood being a popular wood . 

Shields averaged 30 inches in diameter and would have 
been carried by all types of soldier regardless of social 
standing. 

6. ARMOUR 
Arthur's heavy cavalry would probably have been equi­

_pped with metallic armour of one of these 3 types:-



(A) Mail, commonly icnowri as chain-mail_, expensive and 
difficult to make but probably around in adequate 
quantities if the Roman munition factories had 
survived under the protection of the Celtic war­
lords. 

(B) Scale armour,made of metal pieces laced to a backing 
material. Easier to make than mail but not as good 
as body defence. 

(C) Lamellar armour,similar to scale,differing mainly 
only in details of construction,could be made of 
non-metallic materials (same applies to scale) such 
as bone - and felt. 

Leather would have been in widespread use as a body 
defence and would certainly have been the most common 
form of body armour. 

The Saxons would have made even less use of the body 
armour than Arthur's soldiers,not having the resorces at 
~he disposal of their.enemies and even to a certain extent 
having a Teutonic dislike for armour as unmanly. 

Metal helmets would have been of late Roman pattern 
for Arthur's Cel ts and one supposes were issued to ea'ch of 
Arthur's heavy cavalry. Helmets like body armour would 
have been rarer amongst the Saxons. 
It may have occured to the reader that I favour the opin­

ion that the Arthurian Celts were better equipped,trained and 
led than the Saxons. Their eventual defeat and retreat to the 
Highlands of Wales can,I believe,be laid at the door of the 
Celts themselves,they refused to unify,they bickered with 
their allies and so made their defeat only a matter of time. 
Even a Warleader such as Arthur could only stave off defeat 
for a generation after Badon. If,of course Arthur actually 
existed .... 

SC lLS 
This issue's first letter is about 'Prince Valiant' and how 
he inspired our friends from Austria: 

"Contrary to Britain,which was taken in long wars be­
tween Celtic and German tribes,the occupation of Austria 
south of the Danube was a peaceful one. The native Celtic 
population was invaded by the Romans around the time of the 
birth of Christ. The result was a Roman-Celtic mixed culture. 
Combat was quite rare and only some Celtic forts offered 
resistance. These were beseiged and after their defeat the 
surviving people were deported to nearby Roman towns. There 
are no epics that tell the story of the Celtic people,how­
ever,there are tales of the popular heroes of the Germanic 
tribes that came to Austria,like the 'Nibelungen'. 

"Wolfram of Eschenbach,a_n East-Frankish nobleman,wrote a 
poem about Percival in 1207. He was not the first to write 
about Percival but he was the first to write in the German 
language. Because of this poem King Arthur and his knights 
came to the German countries. Richard Wagner composed a 
number of Arthurian operas,including 'Tristan and Isolde' 
(1859) and 'Percival' (1882). Nevertheless,King Arthur 
continued to be inslgnificant ana stories and books of legends 
about him were very few. It was the character of Prince 
valiant,produced by Hal Foster,that brought King Arthur to 
life in Austria. Of course Prince Valiant (or as he is called 
in Austria 'Prinz Ei_senherz ') was written for children and 
it is as children we read these stories and were influenced 
by them. It would seem that these were the only stories 
that had any background of Arthur because it is nearly 
impossible to get literature concerning the Arthurian period 
in Austria. 

"So it was only Prince Valiant that could have made 
King Arthur popular in Austria." 

Many thanks to Wolgang,Roswitha,Gerhard and Rudolf for their 
interesting explanation to how a group of Austrians came to 
know and be interested in Arthur. 
Now we return to an article that appeared in the first issue 
of Dragon with Nigel Vye adding to the list of Arthurian 
novels: 



"I have been doing a lot of reading now ... and recommend 
the following books: 
1) 'Hawk of May' by Gillian Bradshaw 

Al though a good book of the Arthurian period,i t takes 
some believeing that the hero visits the Land of the 
Immortals and receives the sword of light. But a book I 
thoroughly enjoyed with its sword and sorcery aspect. 
2) 'Kingdom of Summer' 

A sequel to the above which I enjoyed a little less,but 
it nonetheless has some good scenes in which the hero of the 
Light confronts the Darkness. It is told from the point of 
view of the servant of the hero (Gwalchmai) ,and seems to be 
a less exciting book. Apparently,there is a trilogy in this 
series though the third is yet to be published. 
3) ~•-A Storm upon Uls.ter' by K .C .Flint. 

An excellent book concerning the exploits of the hero 
of Ulster,Cuculain. Things never change do they! There .is 
plenty of magic with Calatin the arch-druid and the Sidhe 
of Ulster and tho ugh it is before the age of Arthur it 
gives a good impression of the heroic ideals of the Celtic 
aristocracy that persisted into the age of Arthur. 

Finally,Richard Norton writes more concerning the idea of an 
Arthurian model. He asks if any of the club's members would 
like to suggest ideas of what to produce. Illustrations of 
what could be produced would help Richard a lot. So if you 
have any ideas,etc.,please let me know and we'll try and get 
something going. 

Once again,I would like to end this fourth issue with a call 
for more articles and ideas. I would especially like more 
on the social side and let's not forget the legends completely. 
In the future maybe it would be nice to have a section 
devoted solely to military modelling and wargaming with ideas 
being suggested and discussed. 

STOP PRESS!!! 

I have just received a letter from Robert Taylor, Chairman of the 
Arthurian Society ... He is trying to set up a confederation of 
groups interested in the Dark Ages and Arthur. Comments please. 

Also I would like to hear from anyone who has information and 
illustrations of the 'Saxon' helmet recently found in York. 




