





(Certain it is that there are two Celtic - we may perhaps say two
Cymric - localities in which the legend of Arthur and Merlin have
been deeply implanted and to this day remain living traditions
cherished by the peasantry of these two countries, and that neither
of these is Wales or Britain west of the Severn. It is in Brittany
and in the old Cambrian kingdom south of the Firth of Forth, that
the legends of Arthur have taken root and flourished. Geoffrey of
Monmouth represents Merlin as living in the country of the
Gewisseans "at the fountain of Galabes, which he frequently
resorted to", In Brittany his resort was the forest of Brocéliande,
in which was also a fountain of mysterious virtue...)

Brocéliande

The Wood of Brocéliande, where Merlin entered his last sleep, is in
Normandy, part®of one of the great state forests of France. To
reach it you must start from the village of Beauvais, which could
perhaps be translated as 'Good Will', Then you drive for mile after
mile along a straight track through the forest; the track is called
Le Val Sans Retour, the Valley of No Return. At the end of the
track is the little hamlet called Mauvaises Pensées, Evil Thoughts.
Who chose these strange names, and when, and why?

Leaving your car behind at Evil Thoughts, you follow a path rising
steeply among the trees. It is solemn and quiet. There are hardly
any birds., Conversation flags, perhaps because of the hill,.

At the top the path turns and goes down a little way. You hear the
sound of trickling water and come out into a small clearing in the
wood. There is a stone basin a few feet square. The water wells up
. from below the weeds, very clear, very cold, splashes over a stone
lip and is soon lost in the undergrowth. You look down into the
pool and your eyes meet treetops and blue sky. You feel drawn down,
or is it up? ’

You sit on the stone coping or on a tree stump and let the sur-
roundings speak‘to you in their fashion. There are meaningful
Druidic trees plapted round the clearing; hazel, willow, rowan,
birch. Silence, peacefulness, mediftativeness, healing. Each visitor
takes in impressions according to his receptiveness. Some have a
strong feeling of a presence, forceful but kindly. My own memory is
of paradox, of looking through a hole in the ground at the sky.

We cannot stay long at this level of existence. We have to go down
the hill again, back to Evil Thoughts and motor cars. But the peo-
ple who drive back along the Valley of No Return are not the same

as started out that morning.

(Quotation from Henry B. Wheatly, "Merlin, or The Early History of
King Arthur™, Early English Text Society, 1870)

Secret Seal of Solomon

ANTHONY SMITH-MASTERS .

idunum, or Cayr-Merdin SPENSER'S FAIRIE QUEENE

is a cave outside Carmarthen which is still known as Merlin's

id if thou ever happen that same way

o travell, goe to see that dreadfull place:
; is an hideous hollow cave (they say)

ider a rocke that lyes a little space

~om the swift Barry, tombling downe apace,
iongst the woodie hilles of Dynevowre:

1t dare thou not, I charge, in any cace,

» enter into that same balefull Bowre,

fear the cruell Feends should thee unwares devowre...

-tly before his death Merlin intended to surround Carmarthen

1 a brazen wall, and the task was confided to the sprites before-
sioned. Whilst the work was in progress, Merlin was summoned away
the Lady of the Lake, for whom he cherished a deep affection, but
>ound the workmen not to relax their labour during his absence.
ugh the false lady's wile Merlin was buried and compelled to
1don his enterprise, but the fiends are so afraid of him that

;y go on working day and night to erect the brazen wall."

rom F.J. Snell, King Arthur's Country, Dent 1926.
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rlin at Carmarthen ENID GRIFFITHS

the hospital in the ancient Many years ago a calf did climb
of Carmarthen there stood, up the tower of St Beter's Church,
1 two years ago, an ancient and following a sl%ght ea?thquake
p of oak tree concreted into part of the town did subside near
e and bearing a brass plate the estuary.
ing that Merlin had been imp- Naturally the people objected to
ned in this tree. their well-preserved tree being
widening made it necessary moved.
the stump to be removed which Merlin had married Vivienne, a
ed a great deal of controv?rsy friend of Morganwy le Fey, who,
a hurried archaeological dig. having been trained by Merlin act-
controversy arose because of ually excelled him in o?cult know-
1d prophecy which states that ledge. Thg lo?al story is tr.latt

a calf ran up a steeple and Vivienne imprisoned Merlln.lg he
in's tree fell, then Carmarth- old tree and went off to visit he:

ould sink. friend Morganwy.

apted from an article first published in Pendragon magazine,
1 7, No 2 (July 1973).



Merlin at Alderiey Edge SID BIRCHBY

The story of the Cheshire Enchanter has often been told. A farmer
from Mobberley was taking a horse to sell at Macclesfield Fair on

a misty autumn morning. As he passed by the heath near Alderley
Edge, he met a stranger who predicted that no one would buy the
horse, and that they would meet again that night. So it happened.
He led the farmer and his horse to a pair of iron gates in a rock. .
Inside was a cave piled with treasure, in which warriors and horses
slept. One horse was missing. The Enchanter took coins from a chest
bought the farmer's horse, and led him out, Nevermore was the
cavern found.

Sleeping-warrior legends are not uncommon. Often, their leader is
named as King Arthur, though not invariably. In Germany, it is Bar-
barossa and his knights who sleep under the mountain until the day
when ravens cease to fly about it. At Alderley, the feature of a
guardian is unusual. He is not named, nor is a sleeping King men-
tioned, but we shall see that Merlin and Arthur are implicit in the
tale. By unpeeling several layers we may learn how myths arise.

The scene is a wooded ridge 13 miles East of the decayed hamlet of
Nether Alderley where there is now little but a church, a watermill
and a closed inn. At about the same distance NW of the ridge is the
modern village of Alderley Edge, which was developed as a wealthy
commuter satellite of Manchester in Victorian times.

All the district was owned by the Lords Stanley for centuries until
the 1930's, and they were able to preserve or change whatever they
wished. The Legend of the Wizard was thought to be worth recording
in a book by the Hon., Miss Stanley in 1843, An earlier anonymous
account appeared in 1820, allegedly drawn from a tale "long told by
the firesides" and often told by Parson Shrigley in the previous
century.

There is no reason to doubt that folklore made much of the Edge.
Copper-bearing sandstone was mined from it, perhaps as early as the
Bronze Age. The remains of blocked adits and tunnels crumble away i
the woods, lending an air of mystery reminiscent of the Roman gold
mines of Pumpsaint. Round barrows, standing stones and holy wells
are marked on the maps of the district.

Analysis of the earliest written account of 1820 shows its basis of
fact. The Fair that the farmer journeyed to was probably Maccles-
field Wakes Fair, held at Michaelmas. Fairs differed from the weekl
markets, being usually annual events for such purposes as hiring
labour or selling horses, rather than for selling produce. So a
farmer with a horse to sell would go to the Michaelmas Fair.

The route described is also correct, when one follows it along the
old lanes and bridle-paths. For instance we read that when the
farmer returned -at moonrise he saw the Enchanter "reclining on a
rock beneath the seven firs" at a certain point. The rock, althougk
not the trees, can still be seen by the roadside. lt is an L-shaped
glacial boulder, very much like a seat with a back, on which one
can recline. 0ld maps show it as a parish boundary, and other
boundary markers lie on the route to the Fair or to the Cave.

Here are two layers of the myth: the old route from Mobberley to
the Fair, before modern roads were built, and a memory of Beating
the Bounds. As to the first, the earliest accounts clearly show
that the village of Mobberley, about 5 miles West, is being glori-
fied, rather than Nether Alderley. The farmer comes from there, anc
%ater he returns with some neighbours to look for the cavern.

berley men rule OK. -& PSSy

ting the Bounds was once an important annual occasion, when
ritory was patrolled to assert ownership, much as birds and oth
mals do. In March 1822, the Mayor of Macclesfield led the proce
n. On private estates the bailiff went round periodically and

e a report called a Terrier. This happened on the Stanley estat
1841 in order to assess Tithe Awards due the the Church.

Merlin/Arthur layer takes us back to Mobberley. In 1621 the 1i
- of its church, ie, the right to appoint its clergy, was bought
Thomas Mallory, a Yorkshireman who became Dean of Chester and
nded the Cheshire branch of his family. Whether or not he claim
* Thomas Malory (with one '1') as his ancestor, we cannot say, b
is highly probable. The family origins of the author of "Morte
rthur” are debatable, but Yorkshire has one claim.

n Thomas certainly had literary interests. He borrowed more tha
books from the Holcroft library, and 14 were still booked out t
| when the collection was sold in 1616, This library was assembl
Sir Thomas Holcroft, who bought the Abbey of Vale Royal in Ches
1, at the Dissolution, and perhaps its monastic books also. At a
:nts he began to collect books and lend them to scholars. In 160
visited the aged Dr John Dee in Manchester, possibly book-hunti
+ 1616 inventory records such esoteric works as "Brute of Englan
I a Life of Merlin., There is no proof that Dean Thomas borrowed
:se, but if we are looking for someone who may have re-written a
k-tale "told round the firesides” in Arthurian style, he had
:ive, Means and Opportunity.

>ther or not his ancestor did write "Morte D'Arthur" is immateri
may have thought so. Therefore we see how rural traditions may
Fluenced by sophisticated literary notions. If we find folk-tale
sembling legends told in wider contexts, we need not assume inde
1dent origins, Ideas passed about quickly even in those days.

rlin stands for something that keeps nagging at us. The analysis
legends, by peeling away their layers, is a way to enlightenmern
5sibly he stands for a counterpart of the 0ld Wise Woman. The
rliest form of the place-name Alderley means the wWood of the Wis
n, and a wizard was more of a counsellor than a magician. Merlir
ve advice more than he worked magic. So did the Anglo-Saxon
gician Woden, who was also usually encountered in the form of ar
d man sitting on a mound by the roadside, like the Enchanter.

e special Alderley contribution to our understanding is that Me:
ards the sleeping warriors against the day when England shall be
peril. What will happen then is described in another Cheshire
lk-tradition, the prophecies of Robert Nixon, the Cheshire Seer.

ey are a set of gnomic utterances, ascribed to a 17th century
llage idiot, but very much more than that, describing a Ragnarol

confused grandeur and epic proportions that intimates what Artl
11 have to face when he and his knights awaken.

derley shows us a Merlin with a responsibility to the Future, ai
conscience. It may, of course, be a "Dean Thomas" layer to the
th, Do allegories grow as our consciences sharpen?

. . A i

) S.L. Birchby, 1977.7° B >




The Devil’s Son
CHRIS LOVEGROVE

from the Gundestrup cauldron

IN COMES I BEELZEBUB, OVER MY SHOULDER I CARRIES MY CLUB,
IN MY HAND MY DRIPPING-PAN; DON'T YOU THINK I'M A JOLLY OLD MAN?

Geoffrey of Monmouth presented his
figure of Merlin in the 12th cent-
ury in two works, The History of
the Kings of Britain and The Life
of Merlin, and it largely determ-
ines our view of Merlin today. But
"Merlin" was not a historical fig-
ure but a character knocked to-
gether from various sources; and
early critics distinguished at
least two Merlins - one called
Ambrosius, the other Merlin Sylv- °
ester or Merlinus Celidonius.

AMBROSIUS :

The story of the conception and
_childhood of Merlin was apparently
taken from the 8th century Nennius
compilation. Here the youth is
named as Ambrosius (Emrys) - per-
haps related to the historical
Ambrosius Aurelianus. The tale of
the princess of Demetia (Dyfed)
visited in the confines of a nun-
nery by an incubus disguised as a
young man has echoes throughout
mythology and folklore, not only
in Celtic tradition (especially
the conception of Arthur) but

also in other contexts (eg Hercul-
es and Perseus, Alexander the
Great, even Jesus). The precocity
of the child, either in heroic

deeds or through special gifts like
wisdom or divination, and the
attempt on his life by the presid-
ing power, whether court magicians
or usurping kings, Pharaoh or Herod
- both are also very common themes
designed to mark out the child as
someone apart, predestined for
events of some cosmic significance.
MYRDDIN WYLT )

After the prophesying for Vortigerr
and the magical services for Uther
Pendragon - the well-known feats ot
rebuilding Stonehenge and arranging
for Arthur's conception through
shape-shifting - we come to an asp-
ect of Merlin that is slightly les:s
well-known, namely his "madness".

This madness took a particular forn
and followed the reported pattern
of other contemporary madmen:

1. In 637 at the Battle of Moyra
(Mag Rath) the Irish prince Sweeny
(Suibne), having previously been
cursed by St Ronan, became geilt o:
crazy and went off to seek solit-
ude, He lived in tree-tops like a
bird, became vegetarian, and was
befriended by St Moling (see Chad-
wick 275).

2., A certain Melinus mentioned in
Jocelyn's ife of St Patrick was ai

. worker of evil who, like

L Magus, claimed to be God and
in the sky like a bird. He was
rht down to earth by St Pat-

's prayers (Chambers 97).
certain Lailoken (Llallogan)
:ntioned in the Life of St Ken-
n (Mungo) as living in the

5 of Scotland. He may be the

as the bard Myrddin who, in

after the battle of Arthuret or
rydd near Carlisle, hid in Cel-
forest when his lord Gwendoleu

<illed (Morris 219). It may
been a combination of the

5 Melinus and Myrddin which
Geoffrey the name of his fict-

1 prophet.

according to Geoffrey, Merlin
driven mad by the death in bat-
of the three brothers of his
f. He retired to a forest where
ived the life of a wild animal.
music could soothe him, but
r being persuaded to visit his
er Ganieda he returned to his
ved forest.
isited civilised 1life only once
, riding on a stag, but with
purpose of killing his wife's
or (a common mythic theme) by
ing the stag's antlers at the
or's head.
iite capture after falling into
ream, he escapes back to the
st, this time to observe the
's in a "house" with 70 windows
doors. His only companions are
.gessin (Taliesen), his sister
another madman.

NUNNOS

:lieve the clue to the later

re of Merlin is not primarily
bearded druidic figure of rom-
.¢c antiquarians but through his
)ciations with animals. Ambrosi-
remember, is regarded as the

of a devil; he prophesies two
1iting dragons for Vortigern; and
interprets Uther's comet as a
on,

iwhile mad Merlin lives in the
2st as an animal and rides a

z, while other contemporaries

2 as birds in trees.

, Celtic mythology recognises a
who frequently wears antlers
is not only worshipped by wild
mals but also associated with
-headed serpents. He looks like
Christian devil and is des-

cribed as CERNUNNOS, the Horned
One. :

Cernunnos may be linked semantic-
ally with Herme the Hunter (who
wears antlers), the Cerne Abbas
giant (who wields an antler-
shaped club), Corineus the Cornish
giant-killer, and Kromos the Greek
Saturn. The strange incident of
the stag's antlers is suggestive
of rituals once found all over
Europe: a seventh-century Archbi-
shop of Canterbury proclaimed

that

"if anyone at the kalends of Janu-
ary goes about as a stag or a bull
(that is, making himself into a
wild animal, and putting on the
heads of beasts), those who in
such wise transform themselves in-
to the appearance of a wild animal
penance for three years because it
is devilish" (Hughes 54).

The antlered Cernunnos is also
linked to the ram-headed serpent,
a type of dragon, and surrounded
by the beasts of the forest. These
link him not only with Merlin but
especially with Ambrosius. The
serpents are also related to Mer-
cury's caduceus of interlaced
snakes and to the yogic serpent
kundalini.

SHAMAN
Finally Merlin, at a great age,

“withdraws". This might be a kind
of bird's nest, this esplumeor
that he retires to in de Boron's
Percival, symbolic of a dwelling
in the Cosmi~ "Tree, and is remin-
iscent of th rxploits of both
Sweeny and Melinus, and also of
Siberian shamans or medicine men.

The bird, whose environment is be
tween heaven and earth, would
clearly be a fitting creature to
emulate for a human departing fro
a mundane life to a Celtic vision
of paradise. Merlin's predilectio:
for star-gazing in his observator
(an echo of stone circles or fore
shadowing of the Round Table per
haps?) might indicate the direct-
ion of his interest. (Mogh Ruith,
a Munster druid, wore a bird-dres
made from the skin of a hornless,
dun-coloured bull-hide and a
white-speckled bird-headpiece wit
fluttering wings, with which he
"rose up, in company with the fir






Merlin’s Dance

"Two curious ballads... depict Merlin as he has always existed in the
mind of the Breton peasantry, and as he is certainly intended to be j
_ the original legend, a magician possessed of supernatural powers, if
not given to the diabolic arts. The Welsh legends, on the other hand,
ignore the magic and represent the enchanter as a pious Christian...
We find accordingly that Merlin Ambrosius or, as the Welsh call him,
Merddin Emrys is represented in the Triads as one of the Three Chief
Christian Bards of the Isle of Britain, the other two being the cele-
brated Taliesin, and the other Merlin... Merddin ab Madawg Morvran.
According to other Welsh authorities he was not only the bard, but th
chaplain of Ambrosius Aurelianus; a skilful mathematician, and the
architect who constructed the "Gwaith Emrys", or work of Ambrosius,
'called the English Stonehenge', on Salisbury Plain." - H.B. Wheatly.

THE IRISH CONNECTION

Geoffrey of Monmouth describes how Merlin arranged for the Giant's
Dance, an Irish magic healing circle on Mt Killaraus, to be transport
ed to its present site on Salisbury Plain. Giraldus Cambrensis, in hi
Topography of Ireland (c 1186), gives a precis of Geoffrey, but says
the stones were from Kildare near the castle of Naas, and that some
stones still stood there.

T.C. Lethbridge (in The Legend of the Sons of God, 1972) suggests tha
Killara-us is a latinisation of Killaradh or Killary. Now kill is Ers
for a cell or church, and Ary is a river name as in Tiobaid arann or
Tipperary (where tobar is a well). So is Killaraus near Tipperary?

Modern archaeologists seem to accept that the bluestones, the spotted
diorites* of Stonehenge, were shipped from the Prescelly quarries in
Dyfed. Lethbridge sought answers by the technique of using a pendulum
and his questioning covered three areas:

1. The date of the setting up of the Stonehenge bluestone circle
(Stonehenge II) was found to be 1870 BC;

2. The origin of the stones were given as, not Prescelly Top (favoure
by archaeologists) or Dublin (where the nearest deposits of spotted
diorites*in Ireland are found, 15 miles north of that city) byt near
Tipperary;

3. The date of the setting up of the original Irish bluestone circle
was given as c 2650 BC.

LORD OF THE DANCE
As far back as 1966 Geoffrey Russell told us he was convinced that
Stonehenge was intended to be a labyrinth similar to the labyrinths
and mazes found all over the world and made famous and
" familiar by the designs on coins from Crete. K NQ
If we use the sevenfold plan of Cretan labyrinths and
superimpose it on a plan of Stonehenge, the boundaries of
the path of this unicursal maze are formed by
bank - Aubrey holes - Y holes - Z holes - sarsen circle
- bluestone circle - sarsen horseshoe - bluestone
horseshoe (see figure).
A processional dance down the Avenue would, if it followed a path
similar to that suggested in the figure, snake in a complex spiral to
the central area enclosed by the horseshoes, and thus integrate two
areas of related symbols which have been found together in many other
contexts, namely the snake, and the horns. Some examples:
1.0n the bottom tier of the seven-tiered cone of Silbury Hill was
found two-stranded string on the original surface of the hill, like
umbilical cords (c 2660 BC), together with stag's antlers.
2, Cretan goddess figurines carry serpents and wear skirts with seven
flounces.(c 1600 BC)

10

‘iadne's clew of thread guides Theseus in his Cretan iapyrantn,
te heart of which dwells the bull-horned Minotaur. Theseus also
15 the geranos or crane-dance with a snake-like garland around

‘ned Altar, one of seven youths and seven maidens.(5th cent. 8C)

+ antlered
't in his
\rs again.
laginative

deity on the Gundestrup cauldron grasps a ram-horned
left hand, and elsewhere on the cauldron the serpent

"Grand Conventional Festival of the Britons" shown in

.ck and Smith's The Customs of the Uriginal 1n habitants of the
sh Islands {(1815) even illustrates these two themes - serpents
:rescent moon on hangings placed over the central trilithons, and
; much in evidence either as draught-animals or as sacrifices,.

Archaeologically

Stonehenge has links
with horns as an antler
was found associated
with the original
ditch and dated about
2750 BC. The aptly
named "horseshoe" stone
placements may also be
linked symbolically
with horns, crescent
moons and the later
Celtic torc which the
Gundestrup deity is
grasping in his right
hand.
There are no simple
answers to the quest-
ions Stonehenge poses.
But even if no conclu-
sions are reached then
these clues might be
grasped for new direc-
tions in which to
enquire. Since the
central area of Stone-
henge has not yet been
excavated we might yet
find Merlin sitting
there in his antlers
like a Minotaur in his
maze!

*"Diorite" seems to be

el Dames,

a mistake for Dolerite.

The Silbury Treasure: the Great Goddess Rediscovered,

mes. & Hudson, 1976
Lindsay, Helen of Troy: Woman and Goddess, Constable 1974

Prophetic
talisman of
Abra-Melin

the Wise

11




'H? contd
and justice. They rep-

tey period in our hist-
r symbolise all that is
~itish within us.

Merlin: Man or Myth? ROGER DAVIE WEBSTE ~—.. Nimue imprisons

Of all the figures of the Arthurian Mythos Merlin is the one who lends , that Merlin has no - =— Merlin
himself least to a firm definition. His outline, like his origin, is o . W
obscure and blurred. He is perhaps, more than any other, all things to :f¥;:;°£¥ ﬁzziiﬁ:hthgut oy Merlin rebuilds
all men. : ’ .

) ] 10 has lived as I have L, Stonchenge
My own first impression of him was, white dragons. irk mountains of his ik

in common with most other children,
that of a benign but faintly eccen-
tric wizard, dressed in flowing
robgs with a conical hat on his
head and a habit of forgetting the
proper way to phrase his spells. He . . © ver present lowerin
¢ . A N : is anything more than a convenien P : : &

s e i chiv- . . B 5 his insubstantial
alrous and unlikely heroes to which tic fervour. Particularly when it

N 3 becomes apparent that the prophec
properly brought-up infants like . . .
myself would flee in times of ies viewed in retrospect (from

Geoffrey back to the historical

Jyfed it is plain that
insufficient politics
nru and the mindless
of defaced road signs,
1 Man and Myth hovers

Thus begins Merlin's life of pro-
phecy. Indeed Geoffrey credits
Merlin with such a torrent of
prophetic allegory that it is dif
ficult to believe that the prophe

scholars elsewhere
i snarl over his meta-

stress. period in which Merlin is said to nes have no doubt of

Unhappily the amiable wizard made have lived) are clearly related s alive and well and

no lasting impression on me and it to historical events whereas the est Wales. IMAGES OF
was not until many years later when Pprophecies concerned with the per - MERLIN
I read C.S. Lewis's "That Hideous iod following Geoffrey are diffus

Strength" that Merlin again caught and indefinable in terms of later E contd

my imagination. But here was a very events, fool, my lord".

diffe?ent verlin, a huge strong man However, while Geoffrey is un- ways Merl%n liYes to-

dwarfing §1§ fellows both phy§1cal— doubtedly the main source for Mer n special individuals, palp

ly ?nd Spl?ltually who, s?ornlng_to lin he is not the only source. part of all of us that b ,.%ﬁi

await the invocation of his promis- There are poems in both the Black tand back, to question, .

e quizzical eyebrow at

ed return, tears apart his own tomb Book of Carmarthen and the Red

with his bare hands and emerges

ready to fight any man who will try

to put him back. Here is the earth
spirit embodied, and one could
sniff the tangled soil and forest
smell of him between the pages of
the text.

So, what evidence is there for the
existence of such a man during the
period of the historical Arthur?
There is very little. Geoffrey of
Monmouth is the main source. His
"Historia Regum Britanniae" and
"Vita Merlini" were the means
whereby Merlin was introduced into

the mainstream of British historic-

al literature.

In the "Historia" Merlin makes his
entry as the divine child who pro-
phesies defeat for the Saxons. He
is brought to Vortigern in order

that he may be sacrificed as he is
born of a virgin, and the King's

advisers assure him that only the

sacrifice of such a one will secure

his victory. But Merlin confounds
Vortigern's wise men and reveals
the famous vision of the red and

12

Hook of Hergest which deal with
the prophecies of "Myrddin" (the
Welsh spelling of Merlin) and
which are held to predate Geoffre
although many scholars would dis-
pute this. There is the meeting «
Vortigern and Ambrosius in Nenn!:
us' "Historia Hritonum" which un¢
quivically predates Geoffrey and
relates the same famous prophecy.
but there is a considerable weigl
of opinion to suggest that the Ar
brosius refered to is Aurelius Ar
brosius, Vortigern's dreaded enes
and not the Merlinus Ambrosius o:
Geoffrey.

However it occurs to me that if

Merlin did not exist then it wou
be necessary to invent him. Wit]
out Merlin Arthur would be 1littl
more than another Dark Age warri:
and without Arthur Merlin would

just another wizard mumbling hal:
remembered spells on the mountai
side. But together the composite
figure of Arthur and Merlin repr
sents a fusion of Celticism and

Christianity, of past and future

of our follies.

not appear at all in the

y of the Holy Grail, and
ngly in Malory, Geoffrey]

etc.

ot forget Tennyson,

llan etc. _
Stewart (from G of Mon-
he was the son of a
cess and the Prince of

vely, of course, Ein-
at work proving the re-
e relativity of the
nsion. : '

in his latest play ass-
nnot experience experi-
memories'”.

when he arranged the

of Arthur between Uther

ipson, "An Open Letter to
kowski", Socialist Regi-
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The Taming of the Worm

dragons in fiction

a quest for

The dragon in literature has proved

to be too elusive a beast to cap-
ture and systematise, so that I
have been driven to exclude the

bulk of what is normally considered

as "literature" and to concentrate

on one small branch, that of modern

imaginative fiction, in order to
produce a coherent picture of the

development of the fictional dragon

in our own time and in our own
tongue.

In this context "Dragon" means ex-
actly what it says; there is no
room for the shape-shifting serpen
of Bram Stoker's "Lair of the Whit
Worm", nor for the latter-day
pterodactyls of Conan Doyle's "The
Lost World": but to set the scene
there is a place for a Chinese
fairytale of the 16th century, not
only because in the form in which
we have it, it is a classic trans-
lation into elegant English prose,
but because, above all, it swarms
with dragons. Arthur Waley's ver-
sion of "Monkey" presents faerie

t
e

beasts in abundance and the dragons

are true exemplars of all that an
oriental dragon should be; very
correct and anything but ferocious
"When the dragon heard this, his
scales stood on end with fright

(and) he went away, weeping bitter-

ly...
on king, 'is a True Dragon, I am

tYour majesty'! said the drag-

but a dragon by karma'" (Monkey, by
Wu Ch'eng-en, translated by Arthur

Waley. 1942 pp 100-101).

Lesser dragons fare no better when

confronted by Monkey:

"The dragon soon became very uncom-
fortable as he lay at the bottom of

the stream.
singly', he thought to himself...
'Now T hawe fallen foul of this

cursed monster, who seems deter-
mined to do me injury'" (ibid, p

143).

‘Misfortunes never come

But in the end he regains both com-

posure and glory:

"After a short while, it began to
stretch itself and its coat began
to change in appearance. It grew
horns upon its head and its body
became covered with golden scales,

while on its cheeks silver whiskers
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grew" (ibid, p 313).

A fine, self-effacing, comfortabl
dragon, loving water and seeking
only to mind its own business;
eminently suited to our own civil
ised times. A very different creas
ture appears when the dragon tale
is set in the proper time and
place for the venomous, fire-bresz
thing monster of Western legend.
Such a being is Smaug, the jewel-
hoarding dragon of "The Hobbit":
"There he lay, a vast red~golden
dragon, fast asleep; a thrumming
came from his jaws and nostrils,
and wisps of smoke, bBut his fire:
were low in slumber. Beneath him,
under all his limbs and his huge
coiled tail, and about him on al.
sides ... lay countless piles of
precious things” (The Hobbit, by
J.R.R.Tolkien, 1951 ed. p 226).

And, true to his nature, he does
not flee man but pursues with po:
sonous rage those who would thwa
him:

"Smaug came hurtling from the
North, licking the mountain-side
with flame, beating his great
wings with a noise like a roarin
wind. His hot breath shrivelled
the grass before the door, and
drove in through the crack they
had left and scorched them as th
lay hid" (ibid, p 230).

A dragon indeed, a very symbol o
evil itself, and yet, as with al
of his kind, he is doomed to per
ish in the end. The destruction
the dragon, increasingly through
surrender rather than combat, an
the triumph of Good is common to
all fictional dragons whether
"real" within the tale or merely
like the Jabberwock, legends wit
in a dream:

"And as in uffish thought he stao
the Jabberwock with eyes of fla
came whiffling through the tulg

wOoc
And burbled as it came!

One, two! One, two! And througt

and througt

The vorpal blade went snicker-

snack

He left it dead, and with its 1
He went galumphing back"”

ough the Looking Glass, and
Alice found there, by Lewis
oll, 1872 p 22)

ough dangerous - "the jaws that
y the claws that catch" -~ the
erwock shows clearly the chang-~
nature of the dragon; for while
s yet untamed and submits only
eath, he has become partially
lised and dresses for dinner,
east to the extent of a waist-

.

. his home is a woodland of

m, for the shrinking of dark
sts and trackless wastes as ci-
sation spreads has left the

on with no home, and he must

to terms with man or must

elsewhere, perhaps kidnapping
.ens as a sop to his vanishing
m. But this, too, has hidden
1s, as with Dunsany's dragon
Miss Cubbidge and the Dragon of
nce":

did not notice the roar of the
on's golden scales, nor distin-
‘h above the manifold lights of
lon, the small, red glare of his
i» He suddenly lifted his head,
.aze of gold, over the balcony;
the dragon lifted Miss- Cubbidge
spread his rattling wings, and
lon fell away like an old fash-
' (The Book of Wonder, by Lord
sany 1912, p 42),

‘ied away to a timeless fairy-
l, she is yet hardly a wvictim
ieed of rescue:

1 had not pictured Miss Cubbidge
'king the golden head of one of
dragons of song with one hand
ry while with the other she
:times played with pearls

1ight up from lonely places of
sea" (ibid, p 43).

;unate indeed that she had not
Lt in Middle Earth, for no anc-
> dragon would have submitted to
iruction by taming. But others

! roam the pages of little-known
:s are more domesticated even

1 Miss Cubbidge's dragon. Most
ious of them is the grovelling
Le beast of A.E.Waite's "Belle
the Dragon", who despite her

2 dragon form, is in reality

th inside the tale and in the

Lld outside) the transformed step
ighter of the heroine. She is

3 that oddity among dragons, a
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female; even more:

"The chief eccentric of the comec
was possibly the Green Dragon...
The Dragon was an artist on a
scale of creative genius which re
quired to be taken largely, and
without reference to first princi
ples" (Belle and the Dragon, an
Elfi? Comedy, by A.E.Waite, 1894
p 15).

Not only is this a female dragon,
but artistic and self-employed.
Worse still, she is tractable,
for when dismissed by the heroine
"The Dragon ... dropped with a
thud to the floor, turned a rapic
series of somersaults, uttered a
dismal howl, and transformed .intc
the ravening monster whose name
she bore, It was a more dire and
complete transformation than any
she had yet suffered. Her tail
covered the entire floor: her
short, bat-like wings brooded ove
the whole bedstead; her breath
filled the apartment; she moved
uneasily to and fro, her scaly bc
dy heaving and undulating like tt
sea... The Dragon grovelled and



self.

perly. If you burn

er you. (Of course

do that, it's very

groaned submissively, and made fra
tic efforts to resume her previous
shape" (ibid, p 146).

A long descent from the splendour
of Smaug, but for all her modernit
. this feeble beast still reflects o
part of the true dragon mature:
"The Dragon would be unworthy of h
title were she otherwise than infi
itely wicked" (ibid, p 25).

Even so, she gathered enough good-
ness in suburbia to illustrate her

Thus - far have dragons calmed down
from the violence of their primaex
nature; they are tame, tractable e
talented, but their fall 1s not ye
complete. The last dragon in this
headlong descent into domesticatic
excites not fear, but pity:
"Meanwhile I heard a noise in the
fireplace, and” Pompey came out. He
was a small dragon about a foot
long, not counting his tail, whicl
measured another foot. He had beer
lying on the burning coals and wa:
red-hot. So I was glad to see tha:
as soon as he got out of the fire
he put a pair of asbestos boots
which were lying in the fender on
his hind -feet. 'Now Pompey', said
Mr. Leakey, 'hold your tail up pr¢

the carpet agn

I'll pour a bucket of cold water

I wouldn't rea.
cruel to pour

cold water on to a dragon espe«ia
a little one with a thin skin') h

A GREAT AWAKRLENING, ) added in a low voice, which only
could hear" (My Friend Mr. Lcakey
by J.B.S.Haldane, 1937 p 46;.

Pompey is a dish-warmer and general domestic servant, which sad stat

of affairs Mr. Leakey justifies bluntly:

"Anyway, I think dragons were meant for use, not ornament. Don't you

(ibid, p 48)
No, I don't. Modern man is a quiet creature, at least
I suppose that his imagined dragons reflect his mood,
should keep their rightful place. At least Pompey was
indignity, for Mr. Leakey was not like you and I - he
a Magician.

in England, an
but even symbo
spared the fin
was, like Merl
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from the Last Judgement, Saint Thomas),
ry .

. Tanit (Ashtar) represented

ically from near Carthage

ristians "the Trinity” is that of Father, Son and Divine Spirit.
he Father set his Son at his own right hand (Ephesians 1-20) so
‘e given the relative positions of the Persons in this trinity.
s here consider other trinities and the placing within them of
hree members.

as the Son was called to God's right hand, so the placing
n all trinities refers to the central character, not to the
'r., Thus "right" is stage right, known in heraldry as dexter, and
" is stage left, or heraldic sinister, At its simplest the right
is male and the left female, as is seen on a coat-of-arms show-
mn one shield the arms of a man and his wife "impaled", as the
tssion is. If it was required to represent a married couple by

initials, the convention was to place them in an equilateral
igle. So the initials of John and Mary Smith may appear on a
rian silver spoon as:

S

J M

1¢ fifteenth century a godly merchant of Salisbury caused a pic-
of the Judgement to be painted over the chancel arch of St

ts' church in that city. i1here God sits in majesty above the

: of the arch. To His right the dead arise from their graves and
ihepherded by angels up to heaven, or whipped by devils down to
on His left. So the right side may be "right" in the sense of

r good, and the left may be sinister in the sense of evil. In
Salisbury "doom" painting the sun appears above the right

.der of God, and above his left shoulder the moon,

;he sun is the "Sun of Righteousness'", associated with the deity
> concern is the law, for the sun is strong, and constant in his
tent. The first known code of laws in the western world is that
murabbi, a king of ancient Assyria, which may be seen engraved
stone in the museum at Tehran in Persia. Above the lines of
~set cuneiform writing the king stands, .his open hands palm
ds in worship of a seated deity, who by the rays of light
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