


The suggestion was made , some time a go , 
issue of Pen dragon should centre on the 
ain and the Green Kni ght . 

that our next 
legend of Gaw-

Lo cally there has been considerable discussion 
on these lines but also a good many members listened 
with attention to the recent B. B. C. series on El y Cath­
edral with its Green Men and its severed heads . 

inadvertently the themes have flowed together 
and our cover has turned this issue into the issue of 
the severed head" We hope this subject will invite as 
much correspondence as the Ma gic Square of our lasted­
itiono 
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ll
itorial 
AS many of' 
you ma y 
know, our 
Hon Se c has 
been very 

unwell recentl y, and 
your co.rrespondence 
may not have been 
answered with her ac­
customed alacrity. I'm 
sure I speak f'or all 
of' you when wishing 
her a speedy and heal­
thy recovery f'rom her 
pa inf'ul illness. 

THEMES 
This issue's theme is 
Gawain and his mid­
winter association 
with the mysterious 
Green Knight. This 
mairvellous story is 
:found in a unique MS 
contemporary with 
Chaucer, and is easi­
ly available in 
"translation" as well 
as in prose summaries. 
The theme f'or the . 
March issue wi l l be 
Guinevere, suggested 
by Sid Birchby. Other 
articles in the pipe­
line or promised are 
by Vincent Ryan, J e ss 
Fost er, David Stringer 
- and Michael Benkert. 

1979 
The Society was f'ounded 
nearly twenty years ago 
in Winchester, and it 
would be a pity to let 
this particular anni­
versary go unmarked. A 
new Pendragon Anthology 
or a Pendragon "Kit" 
have been suggested, 
and no doubt a Society 
get-together will mat­
erialise. Please send 
us your thoughts and 
suggestions (nothing 
rude!) so that we can 
organise someth ing that 
wil l ref'lect you r ex­
pectations. 

SUBSCRIPTIONS 
When did you l a st pay 
your s ubscription? If' 
you• ve f'orgo tten·, then 
it's probably due n ow! 
Thanks to various kind 
and generous donat i ons 
we are in the black, 
·but postage :for letters 
and exhi b i tions and 
printing etc ought 
real ly to be c overed 
by members' subs . 

But now, on with the 
s h ow! 

COVER DESIGN BY TREVOR Mc.GRATH. 



IRISH FOLK MUSIC 
Chieftains, P1anxty, Bothy ... 
the names of three of the best 
known Irish traditiona1 groups 
are known from the United States 
to Japan. Indeed, in the u.s. 
and in West Germany in particu­
lar their music has become a 
cu1t. The enormous sa1es of rec­
ord a1bums and music justify the 
c1aim; never indeed has Irish 
music had such wide acceptance. 
Leading Irish traditiona1 groups 
frequent1y give se11-out perfor­
mances at Carnegie Ha11. At a 
recent open-air concert in West 
G~rmany over 100,000 turned up 
to hear the Wo1fe Tones music 
group. Tbe fo1k music festiva1 
at Listowe1 in Co. Kerry is now 
the biggest of its kind in Eur­
ope; it attracts crowds we11 
over 50,000. At a smal1 F1eadh 
Ceoil (traditiona1 music festiv­
a1) near my home town in Mayo, a 
hard1y pub1icised event in Ba11-
isodare, Co. S1igo, one in three 
of the crowds were German or 
French. And they are raving in 
Be1mu11et about the marve11ous 
traditiona1 Irish p1aying of a 
young bag-pipes enthusiast from 
Switzer1and. 

The astounding reviva1 of inter­
est in a f1agging tradition is 
natura11y we1come; and of course 
the Irish peop1e are becoming 
more aware of the marve11ous 
treasure of their fo1k heritage 
... not before time. The o1d 
sean nos sty1e of singing which, 
as wi11 be shown, is the most 
precious part of that heritage 
has a1most died. "Of a11 the 
countries of the wor1d" wrote 
the 1ate Sir Arno1d Bax, "Ire­
land possesse.s the most varied 
and beautifu1 fo1k music". Bax 
was e1oquent about its "strange 
and start1ing richness". He is 
not a1one in his opinion of the 
haunting beauty of so many .Irish 
me1odies. For an is1and of its 
size and sma11 popu1ation, its 
corpus of folk-music is unique 
with regard to the diversity of 
its airs and dance-tunes and the 
sheer vo1ume (there are we11 ov­
er 10,000 me1odies). Dickens was 
undoubted1y expressing his own 
persona1 reaction when David 
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Reacaire: from Derricke 1 s 
Image of Ire1ande (16th c) 

Copperfie1d describes Rosa Dor­
t1e singing to her own accompa­
niment on the harp: "I don't 
know what it was, in her touch 
or her voice, that made the song 
the most unearth1y I have ever 
heard in my 1ife or can imagine. 
There was something fearfu1 in 
the rea1ity of it. It was as if 
it had never been written or set 
to music, but sprang out of the 
passion within her; which found 
imperfect utterance in the 
sounds of her voice, and 
crouched again when a11 was 
sti11." What Rosa sang is un­
known. But Char1es Dickens was 
expressing the pu1sating sincer­
ity of the best of our 1ove 
songs. 

To many peop1e Irish music means 
Moores Me1odies, or John McCorm­
ack singing Mother Machree or 
the ba11ads of Percy French 
(Johnston's Motor Car, Phi1.the 
F1uther's Ba11, the Mountains of 
Mourne). None of these are true 
fo1k-song. The composers are 
known. Defining fo1k-song is a 
comp1icated matter. The origina1 
impu1se that inspired a fo1k­
song is 1ost in the mists of 
time. The song then passes from 
generation to generation and is 
constant1y changing. 

Irish fo1k music is monodic. It 
is the deve1opment of sing1e 
strands of me1ody. These at 

times can be extreme1y florid, 
crammed with ornaments and embe1-
lishments - not surprising, per­
haps, from the race that produced 
the Book of Ke11s. Po1yphony and 
part-singing never took root in 
Ire1and. There are sound histori­
cal reasons for this - if the 
reader cares to acquaint him- or 
herse1f with the country's turbu­
lent history from, say, 1400 to 
the great famine of 1847-8. 

The German poet and historian 
Herder was an ear1y col1ector of 
German fo1k-songs in the 18th 
century and believed nothing 
cou1d be understood without going 
back to its origins. And for ori­
gins in any cu1ture a good place 
to start is with its voca1 fo1k­
music. Peop1e representing a par­
ticular1y pristine phase of Man's 
evo1ution, 1ike the Veddu in inn­
er Cey1on, the East African Wan­
ege, the Sirione of Eastern Bo1i­
via, and most Patagonians, have 
no instruments. 

And the more we go back the more 
it seems music, far from being an 
end in itse1f (as it eventua11y 
became in Western Art Music), was 
a1ways subordinated to ends out­
side itse1f - re1igious, socia1, 
and practical. Nor has music to­
day ceased to 1end its aid to a 
variety of endeavours. Chi1dren 
are being sung to s1eep, so1diers 
stil1 sing to give themse1ves 
courage and 1abourers 1ighten 
their.work with song. Western re­
ligious rites do not dispense with 
it and civi1 rites are se1dom 
without it. And a1though no one 
pays much attention to it a cert­
ain amount of music is an indisp­
ensib1e ingredient in every fi1m. 

Not surprising1y every country's 
folk music has its 1abouring 
songs, spinning songs, 1u11abies, 
marches and 1ove songs. And so it 
is with Irish music. 

Most of the fo1k-songs are the 
music of Irish-speaking Ire1and. 
One must remember that at the 
time of the great famine of 1847 
over soi of the population spoke 
Irish and most of it undersiwod 
1itt1e Eng1ish. The rhythms, then, 
of the Irish 1anguage are natur­
a11y ref1ected in the me1odies. 
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Whi1e most of tha me1odies are 
either in a major or minor mode, 
quite a few are in the Dorian 
(re) mode and the Mixolydian 
(so) mode. The Greeks recognised 
these modes as having certain 
moods or ethos. And so they saw 
the 

Dorian (re mode) as vi~i1e and 
bellicose; 

Mixo1ydian (so mode) as path-
etic and plaintive. 

How old is Irish music, one 
might well ask. Unfortunate1y it 
must be a matter of conjecture. 
Most Irish melodies were co1lec­
ted from 1792 onwards. The nati­
onal store of Irish melodies is 
stil1 thriving, so it must be a 
case of major and minor me1odies 
slow1y ousting the o1der ~ and 
_e.£ modes. 

We can surmise about ancient Ir­
ish music when we consider the 
Ancient Manuscripts and the 
great "Ossian" type 1ays about 
the warrior-hero, Finn McCool, 
the Fianna (his exclusive band 
of warriors) and his son 6ssian. 
These are extremely long epic 
poems (from MSS of the 11th c) 
in ornate rhyming quatrains ab­
out the exploits of the Fianna. 
These poems were sung - to what 
strains we will never know. But 
we know from their descriptions 
that they had quite a variety of 
musical instruments, 

Above all was the harp, the 
cruit. Literary convention div­
ided music into threes: • 
SUANTRAI: harp-playing which 

threw all who heard it into a 
deep sleep; 

GOLTRAi: harp-playing which 
caused everyone to weep; 

GEANTRAf: harp-playing which 
caused everyone to burst into 
laughter. 

Many legends attest the spell 
cast by the playing o'f the harp. 
An instrument played with a bow 
called a tiompan is mentioned in 
the Book of Leinster, a MS writ­
ten about 1160. There are refer­
ences to many wind instruments: 
buinne (horn-shaped trumpet), 
corn (long metal curved one), 
~an (type of whistle) and 
pipearahha (pipers/. 



Down to the middle of the 17th 
century the poetry was composed 
in syllabic verse: seven sylla­
bles usually to a line . 'l'he po­
etry was the poetry of the poets 
and bards, and was extremely ri­
gid in rhyming and assonance . 
These metres were in use long 
before the introduction of Chri­
stian hymnology into I r eland . 
The old bardic schools however 
were destroyed and with them 
went the. old tradition of "lof­
ty"· rhyming. All the songs we 
now have are in metres that em­
erged with the disappearance of 
file or professional poets . The 
file had long ignored these me­
tres, usually used in lovesongs . 
And these lovesongs became tre­
mendously popular in the 18th 
century. Patriotic songs took 
the form of Aisling or "vision" 
poetry. These poems were written 
for traditional airs. In these 
poems the poet spies a speir­
bhean or "skywoman" coming to­
wards him. He addresses her and 
asks if she is any of all the 
women he can recall from Irish 
or Greek mythology. She eventu­
ally tells him she is Ireland, 
grieving under the oppression of 
fore!gners who would shortly be 
driven from the land . Many of 
thes@ songs are still sung in 
Ireland. 

In the next part I will discuss 
the modern Irish fci.lksong, with 
examples; the collectors of the 
nineteenth century; Irish dance 
music and dancing; traditional 
techniques and styles and finish 
with some observations about · 
evidence of the antiquity of the 
melodies. 

BOOK REVIEWS 
A couple of recent books that 
there wasn't space for last issue 
are reviewed here. The first is 
John Ste~nbeck 1 s The Acts of King 
Arthur. &. his Noble Knights pub­
lished in 1977. Like Catherine 
Christian's The Sword & the Flame 
this too could be called varia­
tions on a theme of Thomas Malory 
for tis aim is to put Malory's 
Winchester MS (the source of Cax-
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ton's printed book) "into a lan­
guage which is understandable 
and acceptable to a modern-day 
:i:-eader". It's a strange work, 
unfinished (stopping at the 
point where Lancelot and Guinev­
ere realise their mutual passion) 
and uneven( starting as a re-ren­
dering of Malory's prose and end­
ing as pure Steinbeck) . But one 
senses throughout the creative 
artist struggling to reshape his 
material for a different age. 
Steinbeck would never have pub­
lished .his work in its current 
state because, as fiction, it 
falls short . As a study of a par­
ticular creative process however 
it is fa6c~nating, not least for 
the revealing correspondence 
which forms the bulk of the sec­
ond half of the book . The strug­
gle was unfortunately at this 
stage beyond him and it was vir­
tually untouched from ·after his 
sojourn in Somerset in 1959 to 
his death in New York in 1968. 
But if one looks carefully there 
are jewels glinting in the in­
complete crown, which hint tan­
talisingly at what might have 
been. 

The second book is by the editor 
of the encyclopaedia "Man, Myth 
and Magic", Richard Cavendish's 
King Arthur & the Grail (Weiden­
feld & Nicolson 1978). This is, 
as the subtitle The Arthurian 
legends and their meaning pro­
claims, a comprehensive analysis 
of the stories which have attach­
ed themselves to the character o:f 
Arthur. For newcomers to the leg­
ends, and even for veterans, this 
is a useful companion to read 
straight through or merely to dip 
into. Cavendish concentrates on 
the legends as tales of heroism, 
honour, the search for integrity 
and the conquest of death. "It is 
here, I believe" he says, "that 
the lasting value and attraction 
of the Arthurian cycle is to be 
found." This is a study, I fee.l, 
that can be firmly recommended 
both for its standpoint and the 
approach to it. 

SIR GAWAIN'S HORSE 

IHEN Sir Gawain set out in 
search of the Green Knight, he 

eeded all the help he could 
uster. The previous New 

Ye 's Day, at Camelot, he had 
chopped off the Green Knight's 
head, only to be told, as the 
strange visitor picked up his 
head and rode away: 
"I charge you to come to the 
Green Chapel next year, and re­
ceive such a blow as you have 
dealt." 

Now this is the whole point of 
the story, because Gawain does 
not have his head chopped off. 
His ordeal is really a test of 
his resistance to temptation by 
the Knight's lady, who is secret­
ly Morgan la Fay. She has set up 
the whole enchantment of the ap­
parently headless knight in ord­
er to spite Guinevere and the 
court of Arthur. Gawain's virtue 
defeats her, for after her great­
est efforts, his only lapse is to 
take from her a girdle of green 
silk which she says will protect 
the wearer from injury. He wears 
it at the duel, and receives a 
minor neck wound . But for the 
slight failure of virtue, he 
would have been unharmed, and 
this is what the original charge 
upon him fore-shadows: 
"Receive such a blow as you have 
dealt, as you have deserved . " 

But, of course, when Gawain sets 
out on All Saints• Day to seek 
the Green Chapel , he does not 
know this, so he takes his red 
shield with a golden pentangle 
on it, not so much to repel spi­
rits as · to symbolise moral perf­
ection. He also takes his horse, 
named Gryngolet, and in my opin­
ion this name is given by the 
anonymous poet for a particular 
reason, because it is another 
moral weapon for Sir Gawain to 
take . 

The poem of the Green Knight was 
written quite late to be an Arth­
urian source, probably by Hugh 
Massey, in the 14th century. The 
Masseys are an old Cheshire fam­
ily, and the poem is written in 
~h• local dialect. Also we read 
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how Gawain rode north from Came­
lot, through Wales and over the 
Dee. The Green Chapel seems to 
have been somewhere in the hilly 
part of Cheshire near Wild Boar 
Clough. Not far away is the rocky 
cleft called Lud's Church, which 
ends in a cavern by the statue 
of a woman, probably now vandal­
ised, alas. It may well have been 
Morgan la Fay. 

In such a remote landscape, it 
seems, a late-medieval poet re­
stated the legends believed by 
his countryfQlk in the fashion­
able Arthurian mode, and so Sir 
Gawain and the Green Knight,tl­
though not an original Arthurian 
source, becomes an unique treas­
ure of Arthur for those who en­
quire into the Matter of Britain. 

The name of Gawain's horse has a 
curious history. It first appears 
in 12th century French as a kind 
of horse. But Chaucer, in The 
Merchant's Tale (circa 1J86and 
contemporary with Hugh Massey), 
makes a passing reference to 
something being "as tricky as the 
Boat of Wade", and an edition of 
Chaucer dated 1598 says that this 
boat has a name: Gryngolet . This 
is the same as Gawain's horse. 

Wade was the hero of tales that 
flourished in England for about a 
thousand years. He was the father 
of Wayland the Smith, both giants 
of the Northern myths . He is also 
mentioned in Caxton's edition of 
Malory, where someone is said to 
be "as wyghte (ac.tive) as ever 
Wade or Launcelot". He bestrides 
all myths that ever came to Albi­
on, and may well be the Giant Al­
bion himself. 

Gryngolet as a word probably 
comes from the Celtic, via Norm­
ans and Bretons. In t'he modern 
Breton d_ialect, gwenn=whi te, or 
pure , and gallout=power or capa­
bility. Sir Gawain rides a white 
horse, a symbol of the power of 
purity akin to that of the uni­
corn, because moral purity will 
help him best against the wiles 
of Morgan la Fay. 

This is not surmise, but one of 



the traditional meeting-points 
with folk-lore that Hugh Massey 
must have encountered, because 
there is a very definite associa­
tion in Celtic myth between the · 
white horse and virginity. The 
region of Cheshire in which he 
lived remains to this . day a 
march-land between Celtic Wales 
and Anglian Mercia: a land where 
two traditions meet. 

The Celtic g~ddess Rhiannon is 
named· from the Welsh word for a 
virgin, rhianedd. She rides a 
white horse and comes to show 
mortals the way to another world. 
In the other .tradition, she is 
Hela, queen of the Norse under­
world. The two met on the Welsh 
Marches, in the legend , recorded 
by Walter Map, the 13th century 
courtier of King Henry 2nd, of 
King Herla, who visited the 
world of 1''aery and now rides the 
land, not daring to dismount 
from his horse, because he would 
crumble to dust. In Welsh, hela 
means "to hunt or collect". Wal­
ter Map says that King Herla was 
seen in his day (1154) "plunging 
into the River Wye, near Here­
ford" by many Welshmen. He was 
leading many persons "who were 
known to be dead .. . " 

There is little doubt that Gryn­
golet was a white horse, although 
an entire book has been written 
suggesting that Arthur's knights 
rode black horses: S.G.Wildman 
("The Black Horsemen", London, 
1971) writes:"The thesis of this 
book is that the name 'Black 
Horse', given to an inn, is orig­
inally connected with the stories 
of King Arthur and his knights." 

Well, perhaps they were. If the 
historical Arthur had mounted 
followers, as some think, and if 
his Twelve Battles were more like 
commando raids, as may well be, 
then white horses would be far 
tGo visible to the enemy. Howev­
er, the persistent white horse/ 
purity tales arise on the level 
of allegory, and are too wide­
spread to be dismissed: Gawain, 
Rhiannon, Lady Godiva, the White 
Lady of Banbury, and others. 

The explanation is simple. White 
horses would be too visible on a 
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raid, but Lady Godiva and the 
others ride them be·cause they are 
meant to be seen by onlookers. 
There is something more than the 
colour about them, almost a spec­
tral quality, that seems to come 
across at the right time and 
place. 

I can show this best by an exam­
ple. On the evening of Oak Apple 
Day, 1976, I watched the process­
ion in Castleton, Derbyshire: 
dancing, a maypole, and a great 
garland of flowers shaped like a 
dome. This is carried round the 
village and then hauled onto the 
church tower by a rope. Crowds of 
visitors fill the streets, wheth­
er from curiousity, or to commem-
orate the restoration of Good • 
King Charles, or from a lingering 
folk-memory of the earlier May­
time festival, one cannot say. 
Perhaps the last. In a field near 
the car park there was a white 
horse cropping the grass . As dusk 
fell, it seemed almost to · glow, 
and many -of the departing visit­
ors looked at it with a curious 
expression, as if it meant more 
to them than just a horse. 

The other-world feeling about a 
white horse is very strong at 
dusk, of course, but it also ex­
ists in the daytime. There is 
nothing very pure about a horse, 
white or otherwise, but there is 
a sense of rarity and magic, as 

if it were the next best thing 
to a unicorn. This, t suggest, 
goes a long way to explaining its 
importance in legend. It is a 
swift and unearthly steed that 
carries its rider to a place 
where passions and emotions no 
longer exist. Perhaps it is the 
other-world of Rhiannon, at the 
end ·of life's journey, or the 
world that the White Lady brings 
down to earth every Maytime. 

At all events, Gawain's horse was 
no ordinary one. It had a magical 
name, and it was meant to remind 
him of his knightly vows, and to 
help him keep them. On the whole, 
he didn't do too badly with it. 
We are not told if the pentangle 
on his shield was of any use, but 
Gryngolet took him safely to the 
Green Chapel and home again. 

© S.L.Birchby. This article 
first appeared in Pendragon Vol 
9, No 4 (August 1976). 

Tim Porter is founder 
of the Green Branch 
Opera Group which 
regularly performs 
his works, such as 
Deirdre, Robin Hood & 

the Turkish Knight, 
and The Entertaining 
of the Noble Head. 

"Sir Gawain & the 
Green Knight" may be 
seen at the Folk 
House, Bristol on 
Dec 29 and JO at 8pm; 
at the Grange, Newnham 
-on- Severn, on Dec 31 
at 4-JOpm; at the 
Assembly Rooms, Glas­
tonbury on Jan 1st at 
7 - JOpm; and the Lav­
erton Hall, Westbury, 
Wilts on Jan 2 at 

THE EARLY HISTORY OF -JOpm. 

AN ARTHURIAN FOLK-OPER ~-....ii 

During my time at Dartington 
College, one of the lecturers 
conceived the idea of getting 
four of us composition students 
to write. a children's opera . It 
was to be based on the mediaeval 
poem Sir Gawain and the Green 
Knight, and each of us was to 
take one of the poems four sec­
tions. My section was to be the· 
third, that which deals with Sir 
Bertilak 's Christmas Games . I 
had been anxious to secure this 
part of the story as it was the 
most self-contained; otherwise, 
I doubt whether I'd have been 
able to write a note - having 
no control over the total con­
ception was a frustration to all 
of us. Unfortunately, the clash 
between our separate styles was 
too bizarre, lethargy set in, 
and the final straw was our ig­
nominious flight before the un­
ruly children who the fond but 
foolish college imagined were 
going to perform the work! I 
subsequently lost the score of 
my part, and don't in fact even 

remember whether it was completed 
or not. 

A year or two laiter, when I was 
in St Austell in Cornwall, I re­
met an old student friend, Sue 
Pettifer, who was now in charge 
of music at Bude Grammar School. 
She wanted an opera for her 
school. This revived the "Gawain" 
idea. The exciting notion of hav­
ing a free hand with the whole 
work, and a captive cast and or­
chestra, provided plenty of stim­
ulus. There was also the chall­
enge of writing for the limita­
tions of school performance, and 
the knowledge that children will 
not tolerate ineffective workman­
ship! 

Two other elements came together 
to create the catalyst which I 
needed. One was my recent inten­
sive study of Celtic mythology, 
which had suddenly set the medi­
aeval poem as it were in a hall 
of mirrors, opening vistas into 
many dim corners of ancient know­
ledge. The idea of seasonal death 



and rebirth is one which I now 
find it necessary to write into 
absolutely every work, and there 
is hardly anything since Gawain 
which doesn't contain it in some 
guise. 

The other element was old English 
dance music. I had recently. star­
ted to play the violin in folk_ 
dance bands, and also for morris 
dancing, and fancied I saw m~ny 
of the same ancient symbols in the 
patterns of the dance. I was also 
intoxicated by the sound of this 
"rough music" of accordians_ax_id 
fiddles, and the idea of writing 
a piece which at first contrasted 
it, then combined it, with the 
sound of a conventional orchestra, 
incessantly haunted my mind. 

Later that same year ( 1970) I went 
to live near Okehampton in Devon . 
This was within easy reach of 
Bude, so the project could start 
in earnest. Perhaps because of my 
earlier work on it, the "Christmas 
Games" section, with its repeti­
tive cycles of hunting and seduc­
tion, came easiest. This part of 
the story has the natural rhythm 
of a good joke; something happens, 
happens again, and the third time 
comes the punch-line . Besides, sex 
and animals are both strong thea­
tre. More difficult was the final 
part of the story, which to a mod­
ern audience can seem rather an 
anti-climax. 

Sue wanted to start rehearsing at 
the beginning of the spring term, 
so all over Christmas and the New 
year I was furious!~ ~t wor~. In 
the end it wasn't finished in 
time and the score had to be fed 
to h~r bit by bit. When the time 
came to deliver the fourth and 
final part I still wasn't satis­
fied with it and at the last mo­
ment implored Sue to hang on, even 
if it meant postponing the perfor­
mances. 

At this point I was rescued by one 
of those sudden lightning-flashes 
which very, very occasionally make 
composing like its popular image. 
I happened to notice that the mor­
ris tune "Leapfrog", which is used 
near the start of the opera, com­
bines in counterpoint with a carol 
I'd written that Christmas. I has­
tily rehashed the carol as a chor-
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us, inserted it at a point where 
one was still needed, then wrote 
a jubilant final section which 
combined carol and morris tune, 
united the sounds of band and or­
chestra, got rid of the anti-cli­
max, and led the whole cycle in­
evitably back to its point of de­
parture. It was a wonderful feel­
ing to suddenly know what was_ ab­
solutely right; whate°\\er faults 
and crudities the actual music 
might contain, it was now held 
within a sound and watertight 
vessel. The piece still re_tains 
this basic shape unaltered, des­
pite a drastic revision, two 
years ago, of the music and scor­
ing (the present orchestra numb­
ers only nine, as against the or­
iginal large forces). 

Bude Grammar School was small, so 
a very large percentage of the 
pupils had to take part. Singers 
learnt their music by rote, pure­
ly because they could not read 
music in most cases . This result­
ed in a high standard of accura­
cy! The large and motley orche~­
tra, tailored to the band-playing 
tradition of Cornwall, was heavy 
with percussion 'and brass. It was 
decided in the end that I should 
conduct, so that Sue could plac! 
herself in the front rank of this 
mighty herd and so check any ten­
dency to stampede . Having collec­
ted everybody, we discovered we 
couldn't fit ourselves lengthways 
into the small Parish Hall at 
Bude, so did it sideways. With 
the audience as wall, it was a 
terrible crush, and as I brought 
my baton down for the opening 
chord I struck an elderly lady on 
the head! It was hot, too, for by 
now the season was mid-May, and 
while we performed our story of 
mediaeval winter, immediately 
outside the hall seaside holiday­
makers were strolling about under 
a cloudless sky. Going from one 
to the other was a bizarre con­
trast. 

Things went so well at Bude that 
I decided to put Gawain on again, 
entirely off my own bat, later 
that same year (1971). This was 
made possible by the fact that 
the Celtic Opera ~roup (foreFun­
ner of the pre_sent Green Branch) 
was by then in existence; also 

i 
r 
1 

because an orchestra had been 
started as an evening class in 
Okehampton, and a ready-made 
country dance band was likewise 
to hand. We planned our produc­
tion to come at the New Year 
which of course is the appropriate 
time for any rendering of the 
"Gawain" story, and I booked the 
Okehampton Market Hall, then a 
spacious, draughty place used for 
markets, auctions, plays and con­
certs alike (it has since partial­
ly undergone a pretentious "con­
version", at the cost of both at­
mosphere and practicality). The 
show was "pre-fabricated" in sev­
eral different places, and put to­
gether in a day and a half. People 
hadn't learnt their parts properly 
and at the dress rehearsal I was 
in despair, it seemed such a total 
shambles. 

At this juncture a friend called 
Maureen had the inspired idea of 
spending an hour improvising a pa­
rody of the whole thing. This pro­
duced outrageous, not to say inde­
cent, results, and created a mood 
of reckless optimism among the 
cast, · so that when they turned 
again to the actual opera, the 
production was exactly balanced on 
that single point , impossible to 
find except by accident, where un­
preparedness becomes for an 
instant a distinct virtue! We did 
the piece twice that day, and des­
pite countless imperfections it 
had a certain life and spontaneity 
which none of the many subsequent 
performances have yet equalled. 
When we came out it was snowing. 
We repaired to the crumbling re­
mote farmhouse where I lived at 
the time, and there caroused till 
a very late hour. This is remem­
bered by those who were present as 
"the night .Liz Holbrook got trifle 
in her hair". 

The opera continues to emerge for 
inspection every New Year, and I 
hope somebody who reads this may 
feel int.erested enough to sample 
my West Country version of this 
immortal story on its next appear­
anceo 

Illustrations above: Quintessen­
tial Man (after Robert Fludd); 
Mary etched inside G's shield. 
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GAWAIN'S SHIELD is usually embla­
zoned with a lion as emblem of 
the sun, but not on the second 
meeting with the Green Knight: 

"They then broughtJ:lim his shield 
that was bright gules ffieraldic 
rei/ with the pentangle charged 
with it in pure gold ... And why 
the pentangle was Gawain's speci­
al emblem must be explained, even 
though the story waits. 

It is a sign that Solomon devised 
of old, as a token of Fidelity of 
which it is a fit emblem. For it 
is a figure that has five points, 
and each line in it overlaps and 
locks with another, and wherever 
you start on it it is endless, 
and everywhere the English call 
it the endless knot ... Gawain was 
known for a good knight, faithful 
in five wazs and t"ive times in 
each way L5x27.He was like refin­
ed gold, pure from any vileness, 
and radiant with all virtues ... " 

Notice the emphasis on gold and 
radiance, symbols of the sun, 
combined with the colour red and 
the number five, martial or if 
you like martian symbols. Gawain 
was faultless in twenty-five ways: 

~ 
(_~11 in his five wits (senses); 

in the skill of his fingers; 
in his trust in Christ's five 

wounds; 
(4) in his ·trust in the five Joys 

of Mary; 
(5) in observing the five virtues. 

Sir Gawain ... In Modern English, 
M.R. Ridley (Ward 1943, Kaye & 
Ward 1968) 



AN ESSAY ON THE WORKINGS OF A SYMBOL 

I was searching in my local lib­
rary for books specifically on 
the symbolism of the head in or­
der to follow up some thoughts on 
Sir Gawain & the Green Knight. 
The search was unsuccessful, so I 
settled instead for a work osten­
sibly in a different subject-area 
- Arthur Koestler's The Roots of 
Coincidence .I However, even the 
title itself was significant as I 
found on later reading the book, 
for one of the chapters was enti­
tled "Janus". 

JANUS 

Janus is the Latin god who gave 
his name to January, the begin­
ning of the modern year. He seems 
to have been a rural equivalent 
of Juppiter, the chief Roman god: 

Janas= Dianus ("the god") 
Jup-piter = Junus Pater 

("god the father") 
He is often depicted on coins as 
two-faced ("janiform" ) and was 
the god of the doorpost or thres­
hold. As god of the doorpost he 
was not only the all-important 
pivot but also a guardian, like 
the famous leonine door-knocker 
of Durham Cathedral which one 
grasped to gain sanctuary (in 
lieu of ac1ually crossing the 
threshold). 

The idea of a head protecting 
the home was an ancient one. The 
Scythians by the Caspian Sea be­
tween 1800 and 700 BC used to 
decapitate their enemies and 
skewer the heads on long wooden 

JANUS,. 
OR 

CHRIS LOVEGROVE 

TI-IE SEVERED 
HEAD Rollal'll coim showing 

Janus' head 

staves so that they protruded far 
above their houses. These troph­
ies would not only graphically 
demonstrate their undoubted phys­
ical prowess, but also assume ma­
gical power by frightening further 
enemies both in flesh a~d spirit. 

In later times the Celts received 
this tradition and practiced sim­
ilar customs, nailing heads to 
their houses or displaying them 
in the lintels and upright posts 
of their religious sanctuaries. 
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There they acted rather like 
voiceless porters, and here I am 
reminded of a suggestive passage 
in Culhwch and Olwen in the medi­
eval Welsh Mabinogion . Glewlwyd 
"Mighty-grasp" is King Arthur's 
porter each first day of January. 
His deputies for the rest o.f the 
year are Huandaw and Gogigwr and 
Llaesgymyn, and a certain "Pen­
pingion who goes upon his head to 
spare his feet, neither heaven­
wards nor earthwards, but like a 
rolling stone on a court floor". 
These "deputies" sound to me to 
be unfortunate individuals minus 
their bodies (let alone their 
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f'eet) . 

Guardian heads persisted through 
to late medieval times - church 
gargoyles are an obvious exampl~ 
a practice stopped only by p4ri­
tan disapproval - and we find 
the heads of nobles, traitors 
and rebels executed for politic­
al (and perhaps even ritual) 
reasons adorning the city walls 
of Lon<\on right up to the Age of 
Reason. 

The main problem with guardian 
heads however (unless yours was 
destined to be one) was that, 
not only did they warn enemies 
away, they in effect kept you 
prisoner by denying you protec­
tion beyond the threshold they 
guarded. In other words they 
were, both literally and meta­
phorically, "two-faced". 

HOLONS 

In The Roots of Coincidence 
Koestler discusses his Janus 
concept at length in the chapter 
of that name. For him, Janus is 
a personification for the holon, 
a term he coined to mean a "sub­
whole". The term holon brings 
together two opposing tendencies 
within any apparent unity. One 
tendency is self-centred, and 
independence-seeking . The other 
is symbiotic, integration-seek­
ing. This applies to anything, 
from sub-atomic particles 
through organic bodies to enti­
ties on a truly macrocosmic lev­
el. Thus, on a human level, we 
are all individuals, but cannot 
be entirely independent of en­
vironment or other individuals. 

Psychologically we are all Janus 
-type, holons, being both outward 
and inward-looking. I find the 
so-called cup-and-ring markings 
made by various prehistoric or 
preliterate societies an inter­
esting model for Koestler's 
holons: C\.... 

cup~RING 

To explain: on one extreme is 
the individual who regards the 
self as the centre of the uni-
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verse: 

0 UNIVERSE B 
self universe • 

SELF_. 

The other extreme has the indivi­
dual trying to find the universe 
within himself. The extremes can 
coalesce when there is no differ­
entiation between self and uni­
verse, as for example in the in­
fant or the mystic. Here Janus 
the god, the paradox, is perhaps 
most fully realised in the flesh 
as it were. 

For the rest of us mortals who 
merely observe, we can become 
aware ot· an intermediate state 
where the rings of self and uni­
verse overlap: 

Self~ 

Matter ~ 

Universe 

Spirit 

This overlap presents to us that 
familiar almond-shaped figure 
known as the vesica piscis (fish­
bladder) or mandorla which is 
found surrounding medieval images 
of God Incarnate. Here the rings 
represent the wor~ds of matter 
and spirit . 

Now, there is a strange sandstone 
head from Heidelberg {c 200 BC) 
which displays the mandorla in 
the position usually taken by the 
mystic's · "third eye" (often id­
entified as the pineal gland). It 
seems, in a way, to summarise 
Koestler's essay, which is on the 
relationship between the worlds 
of ordinary sense perception and 
extra-sensory perception (ESP): 



For most of us the mandorla can 
provide a useful holon- or Janus­
symbol for viewing the self and 
the world. The alternative symbol 
of cup-and-ring could however be 
more dangerous: either 
(1) the self, imprisoned in its 
sanctuary, defies the inimical 
universe ; or else 
(2) the universe seeks to annih­
ilate the precious principle of 
self within it, 
In other words, it shows us our 
own attitudes when at our most 
childish or our most suicidal. 
The plansof many Iron Age hill­
forts demonstrate the precarious ­
ness of such an either/or atti­
tude where the guardian of the 
gate could so easily become the 
lurker at the threshold, trapping 
the defenders (cf Chun Castle and 
Castle Dore, both in Cornwall). 

(Q) 
GODHEAD 

The human head as part of a lar­
ger whole, and yet, paradoxically, 
as a symboJ. of the whole, is a 
theme found from earliest times . 
About 8000 BC the earliest set­
tlers of Jericho deposited the 
heads of their dead apart from 
the body with the faces modelled 
in clay and the eyes inset with 
shell. Near-contemporary burials 
of heads coated in red ochre in 
"nests" in Mesolithic S. Germany 
seem to show similar psychic pro­
cesses from south-west Asia right 
across Europe - the dead living 
on through the separated heads, 
treated to look alive. 

Ear~ier, Peking Man also showed 
interest in skulls by extracting 
the brains for ritual eating, as 
did Neanderthal men from south of 
Rome, and, more recently, Melane­
sian cannibals . This desire to 
partake of the essence of someone 
else, whether enemy or dead rela­
tive, has a psychological basis 
too complex to discuss here, but 
the evidence suggests that the 
victims were dedicated to the Di­
vine and therefore also received 
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back some of the divine es.sence. 
(The idea of ingesting the divine 
is of course known to Christian­
ity but the unpleasant connota­
tions are generally eschewed.) 

Celtic and Arthurian legend have 
two particularly striking exam­
ples which show an indirect con­
nection between severed heads and 
feasting: 
(1) Bran the Blessed (from one of 
the Mabinogion tales) has his 
head struck off but it continues 
supernaturally to be "pleasant 
company" at feasting in Harlech 
and at the Assembly of the Wond­
rous· Head in Gwales off Pembroke­
shire . The association of the head 
with feasting was evident with 
both the Celts and the Scythians: 
they sawed off all below the eye­
brows of the cleaned-out heads of 
their worst enemies, and these 
were then often lined with gold 
for use as drinking-cups. 

Similarly, in Sir Gawain & the 
Green Knight, King Arthur announ­
ces that 
(2) he will not eat on New Year's 
Day until he hears of or witnesses 
a marvel, which turns out to be 
the Beheading Game demanded by the 
Green Knight. 

THE GREEN KNIGHT 

In the event, Sir Gawain plays the 
Beheading Game on the threshold of 
the New Year, at the beginning of 
the month dedicatted to Janus. The 
Game was to behead the challenger, 
and then to suffer the return blow 

by the beheaded challenger on a 
future specified day. Who is this 
brave Sir Gawain who agrees to 
these weird regulations? 

Traditionally he is the son of 
King LOTH of Lothian, but he per­
forms his feat so much 1ike the 
Irish hero Cuchu1ain, son of the 
Ce1tic god LUGH (in the ta1e of 
Bricriu's Feast), that there 
seems 1itt1e doubt th.ft King Loth 
is ana1ogous to Lugh . 

What of the Green Knight? Some 
strange re1ationships seem about 
to crop up, and it is the gener­
a11y unre1iab1e Geoffrey of Mon­
mouth who provides the 1ink. He 
mentions that King LEIR (Shakes­
peare's Lear) was buried in an 
underground chamber dug beneath 
the river Soar near Leicester, 
and that this chamber was dedica­
ted to ... two-faced Janus, the 
patron of craftsmen. This is a 
strange piece of information for 
Geoffrey to provide, especia1ly 
as he does not fo11ow it up in 
any way. 

Now, what are these re1ation­
ships? We have JANUS, god of the 
turning of the year, a sort of 
pre-Christian St Peter who guards 
the gates of heaven as we11 as 
earth1y doors. He is associated 
with LEIR, perhaps a janiform na­
tive British god before he became 
a mad ki~g, who is pa·tron of 
craftsmen. We have LUGH (We1sh 
LLEU), the Celtic god of crafts­
men because he is master-of-all­
trades, whose name means "Shining 
One". There is LOTH (or LOT or 
LUD), the father of Sir Gawain in 
Arthurian romances, who has given 
his name to Lud's Church in Staf­
fordshire, the natural rock fiss­
ure which is a1most certain1y th' 
Green Chape1 of the Green Knight. 
And fina11y there -is the GREEN 

KNIGHT himself, identified as a 
SIR BERCILAK (from the Irish 
bach1ach "a chur1"), who on .the 
first day of January strides~­
heralded into King Arthur's court 
(what on earth was the porter d o­
ing?) and becomes a once-and-fut ­
ure being despite having his head 
struck off. 

The question is: can we identify 
a11 these personages as one and 
the same? Even as circumstantial 
evidence none of the foregoing 
wou1d stand up in a court of 1aw, 
but, poetical1y, I think the foll­
owing summing-up would be accep ted 
in Arthur's court at least: 
At the turning-point of the year 
Gawain is made to recognise his 
paternity in the guise of Loth or 
Bercilak or Janus or whatever. Not 
his physical; father but, if you 
like, his universal; father, the 
"Who1e" of which he is the sub­
who1e or holon. Now this was a 
very important 1esson to learn in 
pre-literate societies - the 
source of one's being - which is 
why ancestral 1ists bau1k so larg e 
in tradition (the Bible has sever­
al; obvious examp1es), and why the 
lack of a sense of continuity 
with the past can not on1y 1ead 
to the generation "gap" but a1so 
to a lack of a sense of direction 
and purpose. 

That the power of such fairy-tale 
concepts continues ·to survive, 
against a11 odds, in a 20th-cent­
ury industria1ised country 1ike 
Britain is evidenced by a seasona l 
dance performed in Grenoside by 
ordinary no-nonsense Yorkshiremen , 

Here is the Captain (lit. "Head­
man") wearing a rabbit-skin cap, 
his neck encirc1ed by six "swords " 
wielded by his "sons", about t o :).-, 
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"decapitated" on Boxing Day 
near the turning of the year. 
And even if we didn't know that 
it was all play-acting, we can 
be certain that the "dead" man 
would be back to life quicker 
than you could nod your head. 

1. Arthur Koestler The Roots of 
Coincidence (Hutchinson 1972 ) 

2. Remember how Ebenezer Scroo­
ge's door-knocker appeared as 
the head of his deceased partner 
Jacob Marley in Dickens' Christ­
mas Carol? 

J. Cf Margaret Murray The Divine 
King in England (London 1952 ) 
for an argument in favour of 
"ritual" executions. 

4. For Cuchulainn's many behead­
ing exploits see The Tain (tran­
slated by Thomas Kinsella from 
the epic Tain Bo Cuailnge) or 
"The Cattle-Ra1-d" (OU?) 1970. 

5. See Twentieth Century Inter­
pretations of Sir Gawain ... (ed­
ited by Denton Fox, Prentice­
Hall Inc., NJ, 1968) 106-109. 
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LETTERS 
MAGIC SQUARES & THE MAGI 

From MICHAEL BENKERT, Acton, London WJ 

Herewith the gist of my findings in the 
matter of trying to 1'ind a meaning to the 
magic square cryptogram, which I had not 
previously come across . 

Mr Peter Ratazzi•s reference to Coptic 
sources together with Mr Sid Birchby's 
examination of possible Sumerian origins, 
led me to experiment with a method of re­
ducing the words to their component syll­
ables, and to see if these had a reason­
able meaning in the Akkadian-Hittite lan­
guage which derived from the Sumerian ci­
vilisation, in which two-letter syllables 
and even single . letters have a meaning 
when referred to their signs in which 
this language,was first expressed. 

Our modern alphabet is used to convey the 
phonetic sounds, as far as we know how, 
of the original words, with the result 
that our vowels o, u, and A can be interchangeable in certain usage, 
and TOR, TAR, TUR, and DAR can have the same meaning as, I suppose, 
these words were subject to . their pronunciation in local dialects . Af­
ter all, we ourselves say OND, UND, And AND for the word AND, according 
to the county in which we live. 

So, to proceed:-

!Akkadian- Sign Suggested meaning Hittite word 

SA w Proclaim, say, (The sign, _ a sickle , is 
thought to be from the C.ypriote, and sug-
gests the clearing of an old, ripe crop to 
clear the land.) 

TOR 

~ 
A son, a Chief, a Judge, a God. ( The sign, 

(TUR, TAR, a deer's head, was the Akkadian word DARA, 
DAR) meaning a deer and also God. Dil.A was one 

of the titles of EA.) 

A Water, and also the letter A was an accep-

@ ted abbreviation for EA, the God of Crea-
tion an.d of the Deep Waters. AADARA or for 
short ADARA meant : - the son of EA. 

RE mr Bright, High, a servant. (The sign repre-
sent s rays descending from above.) 

PO 

~ 
A bud , a young growth. 

-
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Akkadian-
Sign Hittite word Suggested meaning 

TE To grow, to become, to worship, to estab-

tY 
lish. (The Akkadian sign, of a 

0 sprouting grass shoot, changes to: 
which resembles the six- point 
star of 'the cryptogram.) Linear 

Babvlonian 

NE Male 

oLJo 

T 

~ 
In Hi•t; tit e : to bea't; with the sigrt show-

(TAU) ing an arm holding a rod in its fis't . 
In Hebrew : a sign; the sign+ 
for this meaning is ·: 

0 An eye. (Suggests Osiris.) 
(AIN) 0 

PE 

~ 
An Akkadia n word of obscure meaning . The 
sign , a Crook , seems to sugge st a shep-
h e rd . 

RA :u A luck symbol of the Common Man. 

RO 1v A spear head. Seems to suggest de a th . 
(The Spear of Longinus ? ) 

TAS 0 A' lion's head sign as used on seals. Also 
bears a meaning: heroic. (A prophetic 
reference to the Lion of Judah?) 

In view of the age of the Cryptogram, is it possible that the Chaldean 
Magi hid a high leve l prophetic revelation about the birth of Jesus 
Christ in a cryptogram of which only they knew the facts? In this way 
they would be free from persecution from the Assyrians and the Gre eks 
under Alexander to whom the Cryptogram would be unclear. The Magi were 
present at Bethlehem right on time ... 

(The books of reference I found useful were -in chronological order!:-) 
The Hittites & their Language, Lt Col C.R.Conder (W.Blackwood & Sons , 

1898) 
Le Dechiffrement des fcritures, Ernst Doblehofer (Arthaud, 1960) 
The Hittites, O.R.Gurney (Book Club Associates, London , 1975) 

THE WORD SQUARE & A SUGGESTED SOLUTION 

From Patricia Villiers-Stuart , London SW6 

I was delighted to read in Pendragon the detailed account of this mys­
terious word square. May I suggest a solution very much in keeping 
with that of Peter Ratazzi. 

The first two words SATOR and AREPO if read backwards are ROTAS and 
OPERA like the last two words. I consider it useless to look for their 
other meanings when their meaning is that they must be read backwards. 
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Athanasius Kircher 

German scholar 

1601 - 1680 

The word square drawing attention to the 
necessity of considering the backwards and 
forwards way in which the wheels of . life 
and the heavens operate . Saying that we 
must look both forwards and backwards at 
the same time for time to be no more, for 
us to glimpse the purposes of eternity. 

In the middle is the word TENET which can 
be read backwards and forwards, meaning to 
hold, to grasp, to be tenacious. 
"To hold , grasp, understand the meaning of 
life, we must read it$ workings, its wheel­
ing operations both backwards and forwards ff 
-- that would be to put it at length. 

However this to and fro effect isn't only 
a verbal expression, it is also a mathemat ­
ical fact, which I think has been much 
neglected in rec ent times . In western math­
ematical thought numbers always go for­
wards, they ascent from 1 to Infinity. No 
thought is given to the opposite backward 
progress of numbers descending from Infin­

ity and at 1 or O breaking into fractions . By investiga ting the spati­
al patterns of the two way approach to numbers another world of 
thought is encountered. An old world perhaps, the world of Jacob's 
ladder, of angels ascending and descending out of hea~en, as Willliam 
Blake appreciated. In my own case I cannot resist saying "not angels 
but angles" because it is in the functioning of angles upon squares 
that I investigate . • 

The further back in time I go the more links I find with this way of 
thought. The ancient Mayas had a saying "the first race capable of all 
knowledge examined the four corners of the horizon, the four points of 
the firmament and the round circles of the earth" . Whereas the ancient 
Sumerians left behind a record of angles known as the Plimpton tablet , 
the complexity of which is taking years to untangle. They are called 
"Pythagorean" triangles but as Professor Thom has pointed out stone 
circle builders used them long before the Greeks . 

The word square in question may be expressed in Latin but the princi­
ples behind it may be hiding not only in Sumeria , but e~en in the 
mists of Atlantis . Where perhaps not only the binary aspect of numbers 
was used but also the binary workings of space. 

DATING THE SQUARE 

From PETER RATAZZI, Hove, Sussex 

About the Square: it may predate Revelation's A & o, but the express­
ion A & . O may have been written down earlier (the absence of a record 
is no complete proof) or it may have been used by word of mouth before 
it was penned into the scriptures. 

Incidentally, some magic s~uares (by combining lines dependent on se­
quences within them) show up jewel-like forms. A number square of Nine 
can also be employed to plot "diagonals of destiny" in the case of 
some historical personalities ... 

Peter Ratazzi mentioned in his article an Ethiopian ritual in which 
the five nails of the Cross were named Sador, Alador, Danet, Adera, 
and Rodas , and this reminds me of the middle five of the 5x5 ways 
Gawain was known to be a faithful knight (seep 9) . Would any reader 
like to comment on a relationship between the Mars number-square, 
the Sator word-square, the pentacle/pentangle and Sir Gawain? Ed. 
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LETTER FROM IRAN JOHN FOREST 

John Forest set off in the swnmer for Iran to teach English, Despite 
the troubles we received this letter from him recently, but the sit­
uation has worsened and we can only hope that he will remain safe 
until he decides to return, or at least leave Iran during this poli­
tically unsettled period. In the meantime, an open letter .. , 

A
LL due seasonal greetings from the tinderbox.,. You may have gath­
ered that I eventually arrived in Tehran after a quick trip 
through several Euro-cultures in about as many days, a trip of 
which most memories appal witp the notable exceptions of Rome and 

Istanbul. (And a r'ine afternoon on the dome at Florence, sitting in 
the massive lantern, vertiginous views of acres of red terracotta pan­
tiles stretching out to the distant hills .. ,) Rome a wondrous town, 
redolent 01" falling masonry and general decay - around each corner an­
other relic, as out 01· place in this century as a mastadon or dinosaur 
- Trajan's Column, Pant_heon, St John's, and the amphitheatres etc: 
many of which I confess I hadn't realised even lived in Rome! A moon­
lit ramble through St Peter's piazza - deserted save 1·or three cabin­
ieri, surprised by my ghosting through the vast colonnades - Vatican 
City and squat Fort St Angelo, connected by the umbilical old wall-top 
papa l "chicken run" - meanwhile the fetid Tiber drifts by. And once a 
fortnight they have the Changing of the Pope - akin to Buckingham Pal­
ace but wildly camp. A good town! Istanbul on the other hand a place 
o f rest and recuperation - sitting in the jaded Topkapi watching steam 
ferries trying to sink each other on the Golden Horn - and the awesome 
nostalgia of Hagia Sophia, Justinian's shade at the shoulder - the 
people psychopaths to a man, but pleasant , Until the fateful hour arr­
ives to board the battered bus to Tehran, 60 hours and an hundred ach­
ing bones away,,. 

Tehran! Although rumour of this Venice of the East had oft reached my 
ears, how could I have been prepared for such delights? Disembark at 
daybreak as the curfew lifts - magp.ificent backdrop of snow-capped 
mountains, every nook crystal clear, Stagger across town as the traf­
fic builds up - within the hour the air thickens to a grey gravy, 
walking becomes wading and the mountains, even the end of the street 
is lost in the murky haze. Crossing streets becomes, like some orient­
al rm.rtial art, a matter of total synchronization of mind, body and· 
soul. The newcomer eyes the taxis with something akin to terror. Fort­
unately Turkey has already warmed him to the vision of jumpy young 
soldiers gripping incredibly lethal weapnnry at every street corner (a 
feature that is to become more prominent as days go by!), The ubiquit­
ous air-borne dirt infiltrates everywhere, and tickles the lungs with 
visions of illnesses as yet undreamt-of - occasionally relieved by the 
autumn shower which momentarily clears the smog and reveals the moun­
tains - wham! - once more towering over. 

Since which nothing-if-not-poetic arrival I've been passing the time 
between the Imperial Pahlavi Air Force (mornings) and a private teach­
ing institute (evenings)(trying to raise the money to get out!!) which 
is an interesting pair of extremes from the political viewpoint - and 
quite invigourating if initially a nerve-racking occupation. All IIAF 
would-be pilots and officers have to have fairly fluent English before 
going Stateside to train. The contract there takes me through till 
next October at least, unless an "evacuation situation" ( !) arises be­
forehand, which is by no means inconceivable! Indeed at present some­
thing akin to a full-blooded revolution is underway; the (rather mov­
ing for· a British exile!) Nov 5th burning of much of the town was fol­
lowed by a comparative lull; however last night's arrival ffiec 2n.W of 
the local flagellation fortnight was accompanied by running night-long 
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battles of unnerving dimensions. 

Furthermore and much more seriously the few 
bars unscathed by Nov 5th have closed for 
the duration! an unprecedented situation in 
my experience, and I had finally adapted to 
the local keg lager-style brew! Which may 
yet lead me to join the flagellants . Mean­
while we sit out on the balcony evenings, 
in central Tehran, hearing little but the 
sounds of the night and the occasional dis­
tant rattle of gunfire - which goes to show 
that there is something to be said for a 
curfew! - But life is essentially on a day­
to-day hasis and I may yet be seeing you 
for Christmas! 

Ever eager to serve the 'dragons cause, I 
recall 'one small thing worth a mention , 7th 
c Byzantine church at Kalambaka, central 
Greece - an edifice straight out of Heath 
Robinson bml.ow the (equally Robinsonian) 
rock-pile monasteries of Meteora , Good lord 
- are these really low relief panels of knotwork in a style of pure 
Celt? - visions of Joseph of A. raced through my mind and I grabbed 
for the felt-tip, but before I was able to scribble down a poor fac­
simile,, an Amazonian harridan wearing rugby socks and boots bore down 
upon me, flexing a ring of huge iron keys and making low rumbling 
noises which combined to suggest closing time - awe-stricken I 
obliged, But it seemed odd -(not much of a roving reporter am I}°- but 
maybe someone could make something of it? ... A joyous Yule to you all 
and all the best with the New Year . . . 

PENDRAGAZINE REVIEW SECTION 
~KCIENT SKILLS & WISDOM REVIEW Ed. Paui Screeton; A4; sub £2 pa for 4 
issues from the Editor, 5 Egton Drive, Seaton Carew, Hartlepool, 
Clev~land TS 25 2AT. Don't be put off by the unwieldy title which is 
p:ecisely what it says it is, with all the relevant books and maga­
zines awarded bouquets or brickbats as appropriate by the former LEY 
HUNTER editor. 

THE LEY HUNTER The Magazine of Earth Mysteries -(ancient alignments, 
geomancy, folklore, prehistoric and ancient sites, possible earth en­
ergies, strange phenomena &c), ed. Paul Devereux; A5; sub £J pa (£J.60 
Europe, $9 e~sewhere airmail) for 6 issues from PO Box 152, London 
NlO lEP. Aiming to be more than just a big fish in a small pond No 
BJ of the new series deals with Derbyshire twnuli, the imaginative 
Dragon . Project, stone circles, Marga-te grotto, experiencing Reality, 
temporal cycles as well as leys and regular 1"eatures. With its excel­
lent and exemplary lay-out (!) TLH has something to oi'fer everyone, 

PICWINNARD The magazine of Wessex leys and folklore, ed. Vince Russ­
ett; A5; sub £2 pa for 6 issues from the Editor, Hythe Bow, Cheddar, 
Somerset BS27 JEH. Issue 7 celebrates over a year of publication with 
articles on giants, Glastonbury patterns, Somerset coldharbours and 
tr~e lore, crossroad and Christmas lore plus reviews, letters &c. 
Brings a human, almost affectionate, touch to a field usually beset 
by either cold statistics or heated outbursts. Worth supporting. 

SANGREAL Journal of the Mysteries, Crafts and Traditions of Britain, 
ed. Sally & Gef Dearn; A5; sub £2.50 pa (US $7 surface mail) for 4 
issues from BM SANGREAL, London WClV 6XX. The editors aim to produce 
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it "to a high standard to meet the demand 1·or a serious magazine of' 
interest to all ~ho wish to deepen their knowledge of' the mythology 
& history of' Brit•in, sacred sites & folklore and the old crafts of' 
this country". This new magazine already promises interesting devel­
opments, and is producing a useful occasional newsletter GLATISANT 
(af'ter the Arthurian Questing Beast) to provide a f'orum f'or publica­
tions dealing with "Mysteries ot· Britain". 

STONEHENGE VIEWPOINT Archaeology, astronomy, geology and related arts 
and sciences, ed. Donald L Cyr; A4ish newspaper, sub $6 / £3 f'or 12 
issues from PO Box 30887, Santa Barbara , Calif 93105 or Kay Thompson 
c / o TLH . Issue 26 deals mainly with Isaac Va il's theory that the 
earth was covered with a cloud layer or canopy of ice cryst a ls in 
prehistoric times which resulted in halo effects round the sun and 
moon; did anci e nt man record this in his art? SV also runs a compre­
hensive book & magazine order service . 

We welcome reciprocal advertising and/or reviews f'rom magazines 
and/or groups not represented here. Please send us your details 
or a sample copy and we'll include a mention in future issues . 

NEWSLETTER Informal postal excha nge f'or studies in Paraphysics and 
the Esoteric Arts, founded 1944 . Non -sectarian and non- demanding . 
Membership by mutual consent and f'ree . For introductory leaflet send 
a stamp to: NL, 40 Parrs Wood Ave, Didsbury, Manchester M20 OND . 

GOLDEN SECTION ORDER SOCIETY NEWSLETTER Celtic-bardic-druidic news­
letter , f'olds out into illustrated poster; ~2 f'or 4 issues, free to 
members. 

RAGNAROK New independent magazine f'or occultists of' all paths, ed . 
Magdalene Graham ; £ 1 f'or 4 issues f'rom 17 Culvert St , Blackburn , 
Lanes BB1 1BY , 

RILKO NEWSLETTER Research into lost knowledge, ed . Janette Jackson; 
40p per issue f'rom 36 College Court , Hammersmith, London W6. 

TAILpiece 
We have received notice of' a book by Douglas 
Carmichael : Pendragon - an historical novel 
(Blackwater Press-Exposition Press Inc) which 
we hope to review- next issue, We are told 
"his battles are so vividly described that we 
can almost feel the shock of' Artorius' sword 
as it cleaves a Saxon skull like a yolk-spur­
ting eggshell". 
Finally, a motto f'or your Christmas cracker: 
"After an energetic weekend joust at Camelot, 
could you say that Lancelot had Saturday 
Knight Fever -after Close Encounters of' the 
Spurred Kind?" 

Sorry about that! 
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PUZZLE 
SOLUTION 

OUTING TO WIOOHESTBR OKGANtSBD BY 
SANGr\.EAL magazine 

Meet <'.it 2p.m. on SATURDAY .APRIL zgt.h. 
OUTSIDE 'rnE NW.N. 'DCOR. OF THE CATHEDRAL. 

THIS IS A CHANCE TO MEgT READERS OF 
OTEBR u'OURNMS C.OVERJNG MY&TEFJES 

OF J:3FJTAfN. 

-----~advertisement------... 
. .... THE SE CO.ND NBW- MILLS GF.OMANCY S&WNAR ...... 

fuandscape Geontetry 
New li9ht on. M old scier1.Ce? 

A RESlDENTIAL WEm.ND 5ENUN.AR AT THE N£W .MILLS 
STUDY CE.NTKB,LUXEDROUGH- IN E5lMOOR.NATIONA1 
PARK -WITH GUEiT S~ FROM LEADINC, GEOM- -
ANCY RE.SEAB.CH GROUPS IN BRITAIN SPEAKING o 
El\R.'!H MYSTEFJBS :-PREHISTORIC SITE~:POLKLORE: 
LEYLINES & A FIELD EYCURSION~ JX>WSING:MAPWORK 

& DISCUSSl0tl.. 

.liroi:r,e& n.umher ot non-resident places oJGO ....... lowfees,. .. 

DA~es = 23-25 March 1979 
FURT EER IKFORMJ.TION/ BOOKI N~S : 

Rhys Taylor, SmokeyE Farmhouse, Staplegrove, Taunt on, Somerset 
Home Tel. Kin gs ton St.Mary 569. Work Tel. Taunt on 8 1222. 



IT IS WITH VERY GREAT REGRET THAT WE HAVE 
TO ANNOUNCE THE DEATH OF MRS JESS. FOSTER ON: 
JANUARY 28th 1979. 

JESS FOUNDED THE PENIDRAGO~ SOCIETY IN 
WINCHESTER IN 1959 AND MAS BEEN THE CREATIVE 
FORCE BEHIND IT EVER SINCE. 

SHE WAS TRULY LOV.ED BY MANY. PEOPLE ALL 
OVER THE WORLD IN SUCH A WAY THAT IS 
GRANTED TO FEW HUMAN BEINGS. 

THE PENDRAGON SOCIETY WILL, NATURALLY 
CARRY ON THE WORK SHE STARTED. 


