


























of Divine birth.'

The line OPERA makes sense when expressed O PE RA. The letter O with
the phonetic sound AIN means an eye, and this was the symbolic refer-
ence to a Divine Messenger of God. Rundle Clark refers to "the legend
of tbe Eye of the High God which was sent out into the waters before
the beginning of the World" (p 230). PE, whose sign is a shepherd's
crook, and RA, whose sign is the luck symbol of the common man, have
obvious meanings, so OPERA can have the suggested interpretation: 'A
Divine Messenger of the High God, a shepherd for the fortunate ones
of Mankind.'

ROTAS offers the most logical meaning in the form RO TAS. The sign
for RO 1s a spear head, signifying death, and for TAS the lion's head
as used on official seals and also meaning heroic. But the lion was
also the symbol of Divine guardianshipj; in Egyptian theology the lion
as portrayed by the sphinx was given the mission of guarding the

threshold or portals of {ihe underworld where souls entered upon death.

The sphinx's divinity was symbolised by the body of a lion and the
face of a Pharaoh who was considered to be himself the incarnation of
the god whose name he frequently bore. In the case ot the Temple of
Karnak, the sphinxes had the heads of rams so the priests of Amun,
who had many of the attributes of Jehovah, drew upon the history of
Abraham and Isaac for their symbolism. This was perhaps as a kind of
petition to Amun once again to accept the sacrifice of a ram by way
of pardon for those passing from this world to the next. 56 the mean-
ing of RO TAS suggests: 'A spear ending his mortal life, he becomes
the guardian of the underworld of the dead.:

Should it be the case that the square is of Chaldean authorship, then
as there is good evidence that they were also well versed in mathema-
tics and astronomy, in which latter discipline they were reputedly
pre-eminent, it seems reasonable to ask why Stonehenge -was built at
about this time in the far-away British Isles, thickly wooded and
sparsely populated as they are believed io have been, and playing no
political part in the power conflicts of the middle Bast? Stonehenge
is apparently a complex astronomical clock which the Chaldeans could
have calculated out, but for whom and for what purpose did it tell
and predict the time?

Mrs Maltwood worked out a fascinating theory to explain the location
of Glastonbury Tor, which would conceivably have presented no prob-
lems to the Chaldeans, so is it possible that-Stonehenge and the Tor
were part of the same project?
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MALORY

Sir Thomas Malory's love triangle
consists of King Arthur, Queen
Guenevere and Sir Lancelot. These
are the classic prototypes, but
various modern authors have stud-
ied the histories and legends and
changes occur in their wvarious
versions., Malory was writing of
courtly love. Charles Moorman, in
his Book of Kyng Arthur (Univers-
ity of Kentucky Press, 1965) says
that "his treatment ... is so
consistent ... that one can hard-
ly avoid the conclusion that ...
he had taken pains to adapt ...
this aspect {Guenevere and Lance-
lot) of the chivalric code to his
own notions of the Arthurian
characters ..."

According to J A W Bennett's Ess-
ays on Malo (0xford, Clarendon
Press, 1963; much of the conflict
is typical ot the courtly love
tradition, such as Lancelot's be-
havior. His surrender of Guenev-
ere and subsequent retreat into
exile is an example, as Malory
wishes to regard him as "the best
of all men". Bennett feels that
Malory intended us to admire Lan-
celot in both of his roles as
Guenevere's lover and Arthur's
loyal knight. Two things, he fur-
ther feels, remain at the end --
"the power of human affection and
the remembrance of the past."

Moorman, on the other hand, says
that Malory feared that the love
story would prove to be "a single
flaw in an otherwise perfect
world." He mentions Lancelot's
instability as being demonstrated.
This theme appears again in one
of the more recent novels. "Malo-
ry then adds to Lancelot's modest
reply that he knows he 'was never
none of the beste'." He also knew
the dangers but was unable to
help himself. This same theme, of
the lovers being victims and un-
able to stop the chain of events,
occurs time and again as the tale
7is retold.




.. to impress upon us the fact
that Malory must have taken the
Arthurian story seriously as the

description of an actual society".

She feels that Lancelot acts in a
way that is highly idealized and
claims that his threat to the
king's private person "implies
chaos for the entire realm".

Moorman says that Malory's new
chivalry includes a concept of

loyalty which encompasses not just

Arthur's person but the whole
state as well. Because it con-

flicts with this code the love af-

fair cannot be kept secret. In

Malory and in later versions Arth-
ur is warned by Merlin that Guene-

vere will be unfaithful. He, too,
is unable to change the pattern
and weds her in all the stories
despite the hint of trouble to
come. In his Development of Arth-
urian Romance (New York, W W Nor-

ton & Company, 1963) Roger Sherman

Loomis reters to the triangle by
saying that Arthur realizes that
to punish his guilty queen is to
invite war.

According to Moorman the early
chapters of the Morte introduce
the reader to a barbaric land
which Arthur will transform. In
the later novels Arthur tries to
prevent barbarism from overtaking
Britain and attempts to light a
lamp in the dark. The tides that
he is trying to push back are the
invasions of Saxons, Jutes and

Angles that eventually turned Cel-
tic Britain into England. It ais in

the Celtic portions of the Island

that the Legends flourished, among

the Scots, the Cornish, the Welsh

and also the Celtic Bretons across

the Channel.

Loomis comments on the Celtic in-

fluences on the legends, assigning

Irish origins to Chretien de
Troye's Knight of the Cart. He

goes on to mention "the truly cap-
tivating charm of the Celtic tales

and the incomplete satisfaction

which they afford to the spirit...

everything is infused with... the
poetry of chance, irrationality
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rough the royal marriage.
already aware of her in-
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>f whom he says "He is my
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word Excalibur than Lan-

feels the weight of her
ays to Lancelot "We would
im and with him, this
nd... a candle in the
the world..." Lancelot
the ideals he (Arthur)
However, his worship of
and his worship of Guine-
two separate emotions. To
ys "Ah, Woman. Your beau-
ne weep..." and tells her
could not love". Arthur
truth and the royal mar-
never consummated. The
al ending is here: the
is once more the work of
son, Modred. Guinevere
nunnery but it is Lance-
ot Bedivere who throws
Arthur's sword into the

CHRISTIAN
first appecared in the

sh Arthurian poems. He
been called Beduir, and
who cast the sword into
in Malory's story. He is
tor in Catherine Christi-
written and carefully

thought out The Pendragon (which
was entitled The Sword and the
Flame when it first appeared in
Great Britain). Bedivere is the
same age as Arthur. The future
King was nursed by his mother
and he has grown up adoring his
leader. He becomes ther most
loyal of the Companions.

Arthur has the same great quali-
ties of leadership as in the
other novel and tells Bedivere
that they are fighting for "a
land where justice and truth and
understanding replace violence
and intrigue and tribal jealousy
." Busy with his duties he
sends Lancelot to escort his fu-
ture bride to Camelot. This is a
mistake that helps to bring
about Merlin's warning "that the
marriage would be star-crossed
from the first..." The faithful
Bedivere watches them ride in
together and, recognizing their
beauty, tells us "I looked up at
them both and my heart turned
over... The harper in me recog-
nized perfect beauty...( they
were) two figures outside time..
. figures in a harper's dream."

As it is through Bedivere's eyes
that we first see the lovers, it
is also through his intuition
th=*+ we learn of the Bard's pow-
el that power that kept alive
those early legends. We are told
"the breath of the god... it
comes seldom... and then like...
the fire... from whose spark the
flame is rekindled. The flame
that does not die,.."

The Pendragon recognizes the
boredom of his barren queen and
feels his neglect of her, His
indulgence goes as far as to re-
cognize openly that she is grie-
ving for the wounded Lancelot.
Lancelot confides to Bedivere
his plan to return to his native
Armorica (Brittany) and in part-
ing implores Bedivere "beé kind
te her", bringing forth the com-
ment "it was the only time he
ever came near speaking openly
of his love for the Queen." When
Lancelot eventually returns, Be-
divere's old worry is once more
aroused. "Both of them were
moths... but Arthur, not they,

Igwould be the one who would be
















