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Malmesbury, in his 'De Antiquitate Glastoniensis Ecclesiae' (c.)25), relates
how Avallach ruiled over an island kingdom inhabited by his daughters, but he
wrongly identifies this island with Glastonbury.

In the 'Livre de Caradog', which appears in the 'Conte du Graal'
(c.1182) contained in the first continuation of Chretien de Troyes' ‘Perceval’,
Caradog Freichfras (of the Strong Arm), a king ruling at Vannes in Brittany,
is lured by his wicked mother Morgan to fetch her mirror from her coffer
whence two serpents issue to fling their coils round his arms, and from which
at long last a magic charm delivers his tightly bound limbs. The name
Morgan corresponds with the Irish Muirgen, meaning ‘'sea-born'.  Therefore,
Morgan is none other than the Celtic mermaid goddess with her mirror and
cauldron. It is Chretien de Troyes who first establishes Morgan as Arthur's
half sister, and this relationship is reproduced by Sir Thomas Malory in 'Le
Morte d' Arthur' (1485)

To recapitulate, Morgan Le Fay was the Lady of the Lake, the
Guardian of the Sacred Cauldron, and the mistress of King Arthur.
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MORGAN LE FAY AND THE DEATH

OF ARTHUR Paddy Stone
" A .
257 { Morgan, which probably means 'born of the sea', is first refered to by

Geoffrey of Monmouth (12th ¢ AD) in his "Vita Meriine" as the chief of nine
"tays" living in the otherly worldly realm of Avalon. In Layaman's 'Brut' she
appears as Avalon's Queen (M) Argante and as King Arthur bies dying arrives
in a boat and carries him away to her supernatura! Queendom. In later
romances she is presented as a fiercesome Witch queen as a result of
Christian hostility, and there were terrible penalties for heresy (free thinking)
in medieval Europe. In the romances Morgan is Arthur's half sister, educated
in a convent where she perversely spent her time studying the powers of evil.
The ambivalent "Lady of the Lake" is another version of the same figure.

"When King Arthur mortally wounded at the battle of Camlann arrived
on the sea shore, accompanied by the knight Girfleet he asked to be left
alone. A violent storm broke out, then a ship full of Ladies appeared of
whom the fairy Morgan, the King's (half) sister called to him. He went
straight to the ship which sailed away, and so it was said, went straight to
the Isle of Avalon, where King Arthur still lives lying on a goiden bed".

(La Morte du roi Arthur)

So where and what is Avalon to which Arthurs Soul (psyche) and spirit
was taken by Morgan le Fay? The ancient Indo-Eupopean word "Abo!" (apple)
gave us our word, Breton and Weish "Aval”, the word also gave rise to the
German "Abend", evening and therefore "Apendiandes" (evening lands) the
west. A number of names for paradise are similarly derived "Avolnus,"
"Avalon”, "Avernus" and "Avaia" while others ‘Elysium’, Alyschamp are
thought to derive from 'Alisier' Greek for the sorb apple.

Avalon, thus means "applefand " and is often pictured as an orchard.

"This island in the mist of the occean was not affected by any
sickness. There were no thieves or criminals, no snow, fog or extreme heat,
Eternal peace reigned. There were always flowers and fruits under the
foliage.  The inhabitants were without fault and always young. A royal
Virgin fairer than the fairest gover ned that isiang". (Guillaume de Rennes
Gesta Regum Britanniae|Z)

The Celtic paradise or heaven remained outside the sphere of influence of the
patriarchal society, that with just a few exceptions shaped Celtic Society.
The "isie of Avalon" or its Gaelic equivalent "Emain Ablach" was ruled by
women in matriarchal organisations this island heavenly paradise being Outside
the time and space of the living worlid.

The connection of the apple tree with immortality is ancient and wide
spread in Europe. Why should it have been given so much mythic
importance? The clue is be to found in the legend of Curois Soul (psyche)
that was hidden in an apple, when the apple was cut across by Cuchulains'
Sword, night fell upon Curoc. For if an apple is halved crosswise each half
shows a five pointed star in the centre, containing the seeds, the symbol of i
mmortality,which represents the Goddess in Her Five Stations from birth to
death and back to birth again{ This also represents the pianet Venus, as
Hesperus, the evening star. -




The apple tree represents the "Tree of Life" or wholeness of the
Cosmos, and as such is found thoughout the World, the Mistress of the
orchard, the poetic image of the Mother Goddess extends Her sphere of
influence over the whole universe of which, the orchard is a microcosm. As
the Cosmic or World tree it represents the three worids of the Cosmos the
roots symbolize the lower world or Hell the trunk the material reaim or
earth, and the branches the spiritual realm or paradise. The tree can also be
identified with the tree bearing the Golden Apples of Immortality which
stands at the heart of Avala.

The Genesis account of the male god denying the fruit of the "Tree of
Life" to humanity, signifies the patriarchal denial of the immortality of the
Soul. The old Testament has no conception of life after death and the
Hebrews were typical of early masculist religions, either denying the afterlife
entirely or reducing it to the half-life of twittering Shadows in Sheol.

The philosopher Pythagoras believed in metempsychosis or the trans-
migration of the immortal soul (psyche). Greek science really began with
the Pythagoreans, and it was this movement that brought women into the ma-
instream of developing natural philosophy, mathematics, and speculations
on Cosmic harmony. There were at least twenty eight women teachers and s~
tudents at the school. The speculations and discoveries were the common
property of the membership and kept within the order as mystical secrets.
Pythagoras (c.582-500BC) had travelled throughout the Mediterranean world

studying with many teachers.

' According to Greek philosopher Aristoxenus he obtained most of his
doctrines from Themus to Clea a Delphic priestess. Some say Pythagoras
acquired his doctrine of metempsychoses from another early teacher
Pherecydic, there are refences to it in Celtic mythology. In this regard it is
interesting to note that Diogenes Haertius biographer of the Greek
philospher s Writing mathematics in the 3 rd ¢ AD say Pythagoras studied
under the Druid priests of the Celts. The noted mathematician who made a
distinction between secular and Sacred mathsmatics, like the Roman Emperor
Julian (4 th ¢ AD) believed in the Sun as the central flame, fire, and felt

that energy emanated from all living things and from all patterns, forms and -

organisations existing in Nature. Pythagoras regarded the seven planets as a
heavenly lyre and allotted to each one of the seven notes of the musical
scale according to it's distance from Earth,

Plato(427-347 BC) also influenced the west regarding the immortality of
the Soul (psyche) through Elusian Mysteries. A reason given for exclusion
from the mysterias of Demeter and Kore (Persephone) at Eleusis is given in
Plato's statement "(She}) He who not being inspired and having no touch of
madness in (her) his soul come to the door, and thinks she (he) will get into
the Temple by the help of art, (she) he | say and (her) his poetry are not
admitted”, ONLY THE WISE COULD BE INITIATED INTO THE SECRET
ELEVSIAN MYSTERIES, disclosure of them was punishable by death, AND
WISDOM, THEN AS NOW TRANSCENDED BOTH CLASS AND COUNTRY,

The mysteries of Eleusis where the Divine Daughter was resurrected to

her Mother Demeter, were barred to barbarians, murders, immoral women and
magicians.

Despite all the secrecy of the Eleusian riycizsriss it has been suggested
they represent an initiation drama, in which i<ore (persephone) the Corn
(grain) maiden is the divine being and Sacrifice who dies and goes beneath
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the earth to come back again bearing life for h i

symb(?li o'f humanity‘s resurrection ang e%ery candidatL:em'?:I}t-iyér sgf/stzt:soze:olg
this, "This is what you have to do to save the tribe and at last you‘will die
and remember this that death is not the end" It has also been suggested
tha; Demetfer represents the intellect (original meaning the faculty of
spiritual seeing or knowing). Kore (Persephone) the soul (psyche) and Pluto
the material nature with which the former must fuse. There is the great sun
of pagan myth the spirtual sun, the Mother, that only shines for the ‘i‘mtiated
Mother Goddess religions are usually dismissed as fertility Cuits hence their.'

dismissalby scholars, There is no su i i ili
. ggestion here that D
Goddess (Last two paragraphs). emeter s @ fertlity

The season of Yule is originally from 'ioelos' a form of carol in
honour of Demeter; Demeter and her daughter Persophone provided the cent--—

ral Mother and child image in ancient Hellenic and pre- Hellenic religion.

' The Hon Olivia Roberson Writing in 'the Call of Isis' says "The Greater
Eleusian M.ysteries was, | believe manifested at Fatima (1917). Here we have
people.seeln_g a Golden Disc bringing from the sky the apparition of & Woman
roped in white. The visions were seen by three children and occurred on the
thirteenth of ';he month from May to October, so including the ancient dates
of the Mysteries of the Goddesses. At the culmination in October 700,000

S t Ve, (o} ange, the called it
.
onlookers saw e su disc revo e, and spect 0oscop [of Y

The Lesser Mysteries was shown at Lourdes in the for i
young maiden appearing in a grotto. The young gtr? V\c/)hg] evfit:esbseeilu“tfhuel
vxstons'drew forth a stream of healing water from the mud. The lesser
M_ysterles at Lourdes, therefore, portrayed Persephcne, Queen of Day and
nght, the perfect embodiment of a Divine idea". She :adds "When a mystery
is perfomed upon the earth before an earthly audience the New Age is upon

us'd)

As Jean Markale points out in Women of the Celts, it is important to

note the Solar nature of the Mistress of th i
_ e orchard
inseparable from Her, whoever She is. » e S being

" First of all Iseult appears (in myth) with hair i
the Sun - The Queen of the Isle of Fairies lives in a Cf'jst;elurpael‘:cgogdr ﬁ;saz
crystal chgmber or a chamber a glass in which the rays 61‘ the Sun converge
When land[_ng on the island there is a striking impression of LIGHT whicr;
seems to rise from the very landscape. So the orchard which is in the isle
Sf apple"trees must be a temple to the Sun, where the Sun Jives. The name
Grainne", comes form the irish ‘'green" which means "Sun"

In the Celtic and Germaniclangua i ini i
: ges the Sun is feminine, in Japanese
mythology there is a Sun Goddess Am a Terasu. There is a !Sun Gc?ddess
another European Source, from the Baltic Sea area, Luthuanie. Saule. ,

Well, without the Sun there is no life on will
Fiben witneut sunieht. Earth, and the apple wnll‘not

Here 1s the story of Sauie- She and H i i
; er Daughter live in 2 cast!
ge_yond the hnll' of the sky "dausos", or at the far end of the sea. '\TDausos('e‘
aemg]a mysterloug reatm o.f the dead, it is not simply heaven or paradise but
realm of that kind. It ijes beyond the high hill of the sky which the dead




have to climb, therefore they need strong fingernails, or animal claws to grip
the slippery siopes. The journey is very long and spiritsaiso travel by
horseback or in the smoke of fires or by the "Birds Way"-the Galaxy or Miiky
Way, or by boat like the Sun travelling in the darkness.

The Sun Goddess Saule rides across the hill in the sky in a copper
wheeled chariot, drawn by the tireless horses. As evening approaches she
stops and washes Her steeds in the sea and then sits down on the hills summit
or drives down to Her apple orchard in nine chariots drawn by a hundred
horses. Sometimes she is spoken of as sailing the sea in a golden boat. The
setting sun is a red apple falling from Saules orchard into the sea. The Sun
is also spoken of as a kind of jug or spoon from which light is poured every
evening. Saule's Daughters rinse it in the sea.

As Jean Markale, also, points out in "Women of the Celt's" The fate
of the Sun Goddess was in extricably bound up with the rebellion of man
against woman, which led to power being invested in a male dominated rather
than a gynaecratic society. There was a total reversal of religious values,
the original feminine divinities being replaced by masculine divinities adapted
to the new social order of whom the paradigm is Apollo

So the end of the story is this, - Arthur died and he was taken to
heavenly paradise by the wicked fairy, "born of the Sea". She was named,
Morgan Le Fay. Modern Times: {n January 1988 at the time of the annual
"wassailing" ceremory of the apple trees in Somerset, a clergyman appeared,
who was up in arms, he declared, it should be stopped,-"it's Pagan'.

(reported HIV News, Wales and the West of England.
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MANTICS AND MORALISTS: pre- - ®
phaelite responses to the
thurian legend. David Jones,

rt ii ( The painting referred
appears at the end )

In 1853 Edward Burne-Jones advised his friend Cornell Price “Learn
snmnyson ' s) Sir Galahad by heart.He is +to be the patron of our

ier (13) Two yvears later, in the late Summer of 1855, Burne-Jones
1 Morris® discovered “Soutney’'s edition of Malory, and his life-long

scination with the Arthurian legends was confirmed. As David Cecil
ints out, the legends attracted the young artist for three reasons:
2y had been adapted to Christian theology and thus provided a
itable vehicle for the expression of moral ideas; a pervasive theme
s that of passionate love; and, above all, they possessed a quality
mystery that classical myth lacked. In ancient Greek and Roman
th almost everything is explained in "rational” terms ~ usually as
e result of the intervention of a god. In Arthurian legend, events

cur frequently without explanation, and for Burne-Jones such mystery

s an essential quality of the beauty which he constantly sought.

"The Beguiling of Merlin’, though dated 1874, was begun in 1872,
d completed in 1877, when it was shown in the first exhibition at
e  Grosvenor Gallery. It was originally commissioned by Frederick
wwland for the interior decoration at 49 Prince’s gate. Burne~Jones
d long been fascinated with the tale of Merlin’'s seduction and
iprisonment by Nimue, a Lady of the Lake. He chose it for his Oxford
tion mural of 1857: "Merlin being imprisoned beneath a Stone by the
msel of the Lake’, and also treated the subject in a gouache of
361: "Merlin and Nimue  .The story is related by Malory, though it
sems to have originated in the so-called Vulgate Cycle of Arthurian -

mances of ¢. 1215-40. Nimue was brought to Arthur s Court by King
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The figure of Merlin the Magician has traditionally been
represented as an elderly bearded man, though he is not desccibed
physically in most early versions of the legend. Burne-Jones has
considerable difficulties in finding a suitable model and eventually
painted the head from the American journalist W. J. Stillman. The
apparent yvouthfulness of Merlin was much criticised at the Grosvenor
Gallery exhibition. He is beardless and, although grey, obviously in
early middle age. Critics have explained the apparent departure from
tradition by stressing Burne-Jones's wish to make all his figures,
male and female, as beautiful as possible by refining them of their
more obvious sexual characteristics. On this reading Merlin has been
brought as clese as Burne-Jones dared to the girlish, self-preoccupied
sleepwalkers who inhabit most of his paintings. This interpretation
is almost certainly correct, but twe points must be noted in addition.

Firstly, it was only tradition which linked Merlin with the
archetypal wise old man of folklore, and Burne-Jones’s youthful
magician 1is not incompatible with the original legends. Secondly,
Merlin is not a human male, but an androgynek'half human female and
half demonic male. Whether or not Burne—Jo;éé‘appreciated this fact
we do not know. However, to have shown a beautiful young woman
enticing an obviously elderly man would have both offended his sense

of decorum and obtruded upon the decorative qualities of the painting.

The elongated figure of Nimue was stylistically influenced by
Michaelangelo’s sculpture, and the folds of her robe recall the

pedimental figures of the Parthenon. That the artist’s intentions

I

,re largely decorative is suggested by the many sketches and studies

, produced in the early 1870 s for the two figures. A sketchbook of
175 (17) contains several pages in which Burne-Jones explored the
fects of different folds of drapery, including the use of wet
-apery on the model to obtain the close clinging effect
\aracteristic of classical sculpture. His sketches resemble closely

Albert Moore’s standing figures.

The model for Nimue was Maria Zambaco, with whom Burne-Jones had
affair between 1887 and 1870. Andrea Rose suggests that his
hyllis and Demophoon’, painted in 1870 when the affair was coming to

end, contains a private allusion to the relationship, since
nophoon appears to be trying to escape his former lover. (18) The
sguiling of Merlin’, though commenced four years later, lends itself

a similar interpretation. Merlin is powerless, and enchained by a
ve he has neither sought nor wants. The writhing patterns of the
rrounding foliage are a metaphor of his feelings of entrapment.
te¢ Rossetti in "Arthur’s Tomb~, EurnefJones has painted al scene of
1frontation between the sexes, but the roles of male and female have
:n reversed. Nimue stands in & posture which is implicitly active
1 threatening; Merlin lies passively in a horizontal position. The
>ss shape which results from this juxtaposition adds a dynamic and
imatic element to what would otherwise be a static composition. the
sture lacks any sense of depth or distance: each part is of equal

sortance in the decorative pattern.

Mark Girouard is probably correct whern he links Burne-Jones with







i}

WL
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VF Carmer. The Suraerv.C
The earliest peoples to arrive in these islands have long been
namejess, and it has been one of my aims to try and identify them, their
language, habits, cuiture etc. | would like to be able to beiieve that my
most ancient ancestors were people | should respect if | met them today. |
do not believe they were fools or savages, although | do sincerely believe
that under the misguidance of such latecomers to these parts as Druidism
and Christianity they did fall into the vile and barbarous ways for a while.
The Irish Book of Invasions has suggested that the first people to arrive here
were from Africa and Spain. The possibilities of the Berbers and the Basques
being the direct descendants of those original invaders is one | have been
investigating though not without difficulty. 1 have estabiished certain links in
the bloodgrouping and am beginning to have some success with the language.
Tor for example can mean pregnant womb, or hill in Basque, so it has passed
through certain Celtic languages intact, and from its presence in different
parts of the country, and more precisely its absence, you can see where the
Basque influence is strong and where not. Certainly one finds it in Spain
(Torre Molinos), but most impressively through-out the West Country.

Welsh Mor = The Sea. The Ancient Kingdom of Morgana (if we call it
that for lack of better information) has been eroded to a smaller area known
as Glamorgan or Morganwg. However if you take the larger area once
occupied by this sea-based people it includes the whole of the Severn Basin
with arms extending inland. It corresponds with a certain area grouping of
Long Barrows known as the Severn-Cotswold group. South of the Severn
these people left their legends in the form of Morgan le Fay at Glastonbury,
inextricably wound into the myth of Arthur and Merlin, showing that the sea
moors of Somerset were once part of Morgana.

In order to trace this possibility | invented a new form of archaeology
known as a telephone-directory dig. To do this, take out all the telephone-
directories in the library (not the Yellow Pages) and stack them in piles, and
place your pocket calculator ready for use. Then apply the Morgan Index.
The Morgan Index is the number of Morgans in the}directory as a percentage
of the number of total entries in the directory. Rather than counting
Morgans | measured columns and divided them into the number of pages each
of which has four columns. This gives you the Morgan Index for a particular
telephone area.

I know that not everyone's on the phone etc., but it gives an
indication. Having then plotted all the results on map you can see for
yourself that the Morgan Index for S Wales is 1.42 (for the Swansea area) and
1.13 (Cardiff). North Wales is lower than Bristol. The Outer Hebrides is the
lowest in the country being the furthest from Morgansland. The map speaks

fot" itself. | had hoped that Somerset would show a high Morgan index but
this was not to be. However, this telephone dig did confirm that originally
Morgans were people who came from Glamorgan. | was originally put onto

this possibility by learning of a certain doctor who established that Morgans
in Carmarthen were a statistically acceptable ethnic group as shown by their
blood groupings. I never did manage to get hold of the original work
a!though | did get other work by Mourant (Blackwells 58) on the world
distribution of blood groups among native populations, and this confirmed and

o]

revealed a number of things, notably migrations across the Mediterranean

from Asia to Western Britain, via the Basque Country and the Atlas

Mountains.

Meanwhile let us return to Gawain and the Green Knight -- essential
reading for all Pendragons. Gawain has reached the Green Chapel in his
search for the Green Knight, "a fairy mound apparently, a smooth-surface
barrow by the side of a stream... It had a hole in each end and on either
side... All hollow it was within, only an old cavern.. "Gawain meets the
Green Knight who then completes the initiation ceremony of the beheading
game, in which the magical being reveals himself to be only a shaman in a
monster suit and they have a good laugh about that. "I was entirely
transformed... through the might of Morgan the Fay... Many of the magical
arts of Merlin has she acquired... So 'Morgan the goddess' she accordingly
became...” And the Long Barrows were chapels dedicated to her.

The author of Gawain very wisely published anonymously because he
was revealing real secrets of the old religion at a time when Christianity
had more power than was good for it.

We know of the long barrow people and other cultures around that
time, the Megalithic people in general, that they had a high regard for the
Sun and engineered most of the monuments to pinpoint the sunrise. Most,
through not all, long barrows are "oriented" towards the rising sun at a
particular date in the year. it is not hard to see how peopie emerging from
an lce Age would have a healthy regard for warmth, The curious thing is
that morning in German is still Morgen. This raises certain problems with
language, that if Morgen is in an Indo-European language then the people who
were the Morgans can hardly have been Basque, which is renowned for the
fact that it is a non-Indo-European language. However, this will take more
research. For that matter mor as a word unit is close to French mer, also
meaning sea, and so we are left with an assumption that the Morgans were
not Basques, but very early Indo-Eurpoeans. Possibly the blond blue-eyed
Schloer peopie of the Atlas Mountains fit the bill. The problem there lies in
in the fact that the Schloer people share the same blood group with the
Basqsues. Much research remains to be done...

However there seems to be ample evidence to show that the Severn
Valley Long Barrow People are responsible for the Morgan the Fay myths and
associated Arthurian legends.

| also applied the Morgan Index to the Davies's of Wales and came up
with further interesting thoughts which anyone can check out for themselves.
The Davis/Davies Index relates to the map of Britain in a similarly convincing
manner to the Morgans. Unfortunately the Swansea directory covers the
whole of West Wales and so the precise areas of dominance require much
more work. But it seems likely to me that the Davies's (who gave rise to
the nicknames of all Welshmen as Taffies) originally occupied the area known
as Dyfed..Dyfed used to be a principality and is connected with the
Underworld of the Mabinogion. Low on long barrows, it is high on peninsular
forts. The capital city of Dyfed is St David's. In that region there are
rivers named Teifi, Twyi, Tawe, Taff. What has all this got to do with the
Matter of Cornwall? you may ask. Well, we may be pushing definitions a bit,
but the River Tavy, running through Tavistock and Mary Tavy, does just run
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into Cornwall. (For that matter you have a St Mawgan just north of
Newquay). So boundaries cross. However if Pembrokeshire is renowned for
its peninsular forts, | would simply like to draw attenticr, tc Ut Tuct thet

Tintagel, scene of so much, is really originaliy a typical peninsular fort. For
that matter so was Glastonbury for a while. The name Devon itself is not
far from Dyfed. Whether the Taf were earlier than the Morgans I'm not
prepared to hazard at this point, but | would like to point out the possibility
of two very early belts of people, one that occupied peninsuiar forts and
occupied Devon and Dyfed, and one that built long barrows and occupied
Glamorgan and Somerset and Gioucester. That the South Welsh so easily lost
their Welsh language | suggest is related to the fact that they were never
very keen on it the first place, it having been imposed on them very late on
when the Cymru arrived from the North. Also, words tend to hold onto the
syntactical rules of their original language and it is worth noting that
whereas most Welsh names "Ap" very easily (Owen/Bowen, Rees/Price,
Howel/Powel) certain names certain names never do; Morgan is one and
Davies is another. | suggest that names which don't Ap don't do it because
they're not Welsh.,* The same rule applies in Scotland where some names
don't Mac where most do.

My own thinking on this subject continues and | don't regard it as
anything but speculation at this point, but | hope you find it stimuiating.

* Even as | write | have learned that there may even be a direct
connection in one part of Wales near Llandovery, between Morgans and red
hair, which would be really stimulating. T H White gives Sir Kay red hair |
think, Is there any evidence for this?

REVIEW
Colin Walls

Taliesin - Stephen Lawhead - Lion Publishing ~ 1987
ISBN O 7459 1309 1

Thi; ig a tale of the intertwined world;s\of dying Atlantis and dying
II:{oma'n"Brltaln. It is subtitled "Book 1 of the Penhdragon Cycle", book 2 is
Mertin", and presumably Arthur, Mordred et al will follow in due course.

,It fovllov'vs the fortunes principally of Taliesin a Welsh prince as well as
bard in this !ncarnation, and Charis an Atiantean princess and buil-dancer.
You may begin to feel slightly confused at this point with the mixing of

myths from different times and places; and the story is itself somewhat
confused.

The willing suspension of disbelief unfortunately has limits. Personally
I can take Atlantis; | can stretch to Atlanteans still bull-dancing Cretan-
fashion in 350 AD. | can even stretch to Atlanteans at Glastonbury in 350
AD. But | can't stretch to Theodosius being unaware of a kingdom being set
up by a rival power in Somerset.

"Taliesin" reads like a book derived from other recent books rather
than any new insight into original material.

There seems little point in such a rehash of half-digested ideas.
Better to re-read Mary Renault or Mary Stewart.

— e L e
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MYTHS -ARE THEY FEMALE MOTHS? s
Eddie Tooke "

(An in-depth study by an out—or-his-depth student) - 'u
by Eddie Tooke. f’% .
!

Dion Fortune regarded Morgan le Fay as a priestess of Isis, a view
shared by other occultists. Such a view indicates links between
Celtic and Egyptian myth, and these are well documented. There
are some links, however, known only to a favoured few. Did you
realise, for instance, that Richard the Third may have worshipped
Egypt ‘s gods? And that President Reagan's name reveals ancient

Celtic/Egyptian connections? ~

And did you further realise that you yourself might be
instrumental in calling back Morgan le Fay from her enchanted
island of Avilion where she dwells with Arthur and Ogier the Dane?
You didn't? Then rgad on — if you dare

As Jack Lindsay relates in Arthur and His Times, St. Patrick

sailed from south to north up the Irish coast. Let us eavesdrop
on a conversation between him and that veteran voyager, St.

Brendan (alias Brons and Bran the Blessed):

‘What'1ll I find up yonder, Bran?'

‘The Faroces.'

"I thought they ruled in Egypt?’

‘They used to but they Jjacked it im.'

'Then 1'd better see if the Gippos need someone to govern them.
How do I get tﬁere?‘

'Catch the 7.30 coracle back down the coast and turn left.’
'Right .

'No, left. Otherwise you'll hit America and I haven't discovered

it yet."

A recently unearthed archive in the ancient Croxley Script relates
how Queen Cleopatrick, having made her Mark in Egypt. returned to
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Hibernia - only to be bitten by her pet asp (hence
'her-pet-ology', the study of reptiles) while using it to lure the
snakes out of the Emerald Isle - a service for which he/she was
awarded the Brons medal. (And serves the reptiles right. It's a
mathematical error for adders to persist in Dublin.)

For the purist, it may be noted that the 500-year discrepancy
between accepted Egyptian history and the Croxley Script is due to
sunspot activity affecting the radiocarbon dating of the former.
The Croxley has been dendrochronologically checked against the
Californian bristlecone pine.

Additionally, sound circumstantial evidence supports thé latter.
Torgny nge—Ssderbergh tells us in 'Pharoahs & Mortals' that the
Ptolemaic Queen 'had not a drop of Egyptian blood in her veins.'

An even more impeccable source, the Encyclopaedia Britannica (9th
edition) mentions that Ptolemy's -town, Nagnata, was in Killala
Bay, NW Ireland, near Downpatrick Head - one of the Saint's
reputed burial places. (A more famous one was Glastonbury, of
course.}

Coincidentally, Ptolemy's élegance as a geometrician was praised
by a distinguished descendant of the Arthurian enchanfress, the
great Victorian mathematician De Morgan. (Britannica again -
though even they didn't know of the family connection.)

|
Antony's paramour Cleopatra (to use the bowdlerized version of the
Queen's name and thereby arbitrarily fix her sex — sex changing
being common in mythology) was the last Ptolemy to rule in Egypt.
Concerning Cleopatrick's involvement with Mark, Nennius's Short
History of the Britains (in the Vatican library) 'is ascribed to a

certain Marc who came to the monastery of St. Gall.' Marc, wc

are told, 'appended the legends of St. Patrick.' (Britannica once
more). See how it all hangs together? . NOW doubt my word,
infidels!

Place-names provide further evidence of a Celto-Egyptian cultural

link. John MIchell, in The View Over Atlantis, points to the

Egyptian god of wisdom and magic, Thoth (the Greek Hermes and
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Roman Mercury), as the origin of the numérous 'Tot' or 'Toot'
hills in Britain. Surprisingly, this does not include London's
Tooting Common, which is named after the golden-masked son—in-law
of Queen Nefertiti, as narrated in her best—gglling papyrus: Tales

My Mummy Ptolemy, (Fibber & Fibber). (translated by Eddie Tooks)

Thoth, of course, was the Herald of the Gods and as such it may
be his spirit which moved our own Richard III to improve the
status of heralds by incorporating them into a college under the
Earl Marshal. Richard, coincidentally, died at Bosworth in 1485
- the very year in which Caxton printed that dossier of Morgan's
exploits, .Morte d'Arthur.

All this in itself may not confirm a rapport between the English
monarch and Ancient Egypt, but his despairing call to Egypt's gods
(recorded for us by Sheikh Speer, the Bard of Sidi Barrani,

most certainly does: '"A Horus! A Horus! My kingdom for a
Horus!.' (Horus, the hawk-headed god, was worshipped by 19th
Dynasty Seti I who shared power with his father Rameses and hence
invented the two-seater throne which bears his name to this day.)

Seti, of course, ruled in Egypt's old capital, Thebes. The name
of the modern capital, Cailro, is said to be derived from the
ArabicuEl—qahirah, ‘the victorious.' A likely story!

Cleopatrick named it after the Chi Rho, the sacred symbol of
Christianity (which some see at the heart of the Cretan maze.)

The Chi Rho is almost identical with the equally sacred Ankh (the
Tau cross with the hieroglyphic Ru set upon it), the Symbol of
Life carried by the gods and the Pharaohs. Ru, incidentally,

means 'place of outlet' - surely most appropriate in a maze.

(No, Deirdre of Chipping Sodbury, although Isis was the Corn
Goddess, and the tomb of Seti I has a wall-painting showing her
with an Ankh or Chi Rho, she was not the founder of Chi~ro—pody.
You've got the wrong corn. And she did not invent Corn~ettos
either. That was Walls Isis.)
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If any alert Pendragon has noticed the intrusion of an occasional
pun in the above chronicle, now is the time to assure him or her
that there are respectable precedents. Puns were an integral
part of both Celtic and Egyptian myth — 'fitting symbols for the
unmanifest which is the ground of all being.' (Alwyn and Brinley
Rees, Celtic Heritage The Rees brothers also state that in

Egypt 'Theciogical and cosmological concepts were inescapably

bound up with it.' - i.e. punning.

Geoffrey Ashe guotes a play made on the Celtic 'Mair' (Mary) and

‘pair' (cauldron) in order to associate the two sources of life

and inspiration. (Bran's Cauldron of Renovation brought the dead
to life. Ceridwen's cauldron imparted all knowledge.) The pot
was a mother—goddess symbol. Cauldrons, like Mary. the

Christian mother-goddess, have Grail associations.

An example of verbal juggling well-known to Pendragons is the
splitting of the word 'Sangreal' (Holy Dish) intc ‘Sang Real' -
which itself has been given dual interpretations - Real Blood and

Royal Blood. \

Puns, and indeed all forms o% riddles, cryptic rhymes and
enigmatic names, were believed to cause among their hearers the
confusion and disorientation necessary to destabilize reason and
thus oben the door of consciousness to a transcendental world.
Arthur Koestler regards puns as 'two disparate strings of thought
tied together in an acoustic knot.' Substitute 'mystic' or
'ritualistic' for ‘'acoustic' and this might almost describe how

orthodox religion achieves its mind-blowing effect on some of its
adherents.

'The brain,' says Gordon Rattray Taylor, 'fights a constant battle

against dissociation. Allegory, paradoxes, recondite dogmatic
subtleties —~ all help to produce the dissociation or mental
disorientation which gives rise to 'religious experiences',
sometimes imaginary. but by no means exclusively so.

.

But why the parallels between objects and characters in the myths

ad

of widely separated cultures? The Grail hallows, for example,
(the Cup, the Spear, the Sword and the Disc) occur in both Celtic
and Egyptian contexts. Morgan le Fay, like Isis, is an enigmatic
character with a variety of names and personalities. She has
been seen, inter alia, as a witch, a queen and as the Morrigan —

the three-in-one Pagan goddess of love and war.

Morgan's counterpart in Teutonic myth, Freyja, occasionally
assumed the form of a butterfly. Qur own Celtic shape-shifting
enchantress no doubt did the same. Hence, of course, 'Earth
Moth-er', the status accorded to another avatar of Morgan, the
Welsh goddess Modron. The hyphenless economy version, ‘Earth
Mother' is more common but etymologically (and entomologically)
incorrect. {Well, that's my excuse for the title of this article
and I'm sticking to it!)

In Scottish folklore a moth was believed to be a departed human
soul . And while we're on the hotly-debated subject of Scotland,
moths and Egypt., hands up all those who noticed that A MOTH is an
anagram of A. THOM, the Scottish Professor of Engineering at
Oxford University who discovered the NW European Megalithic Yard
of 2.72 feet which is equal to the Royal Egyptian Cubit of 1.72
feet multiplied by the square root of 2.5. Oxford, of course,
lies on the River Isis. (Maths as well as moths and myths; and
all this for less than the cost of a packet of cigarettes!)

Both Isis and her priestess Morgan are at times benevolent and at
others-less so, a mixture of loyalty and treachery. Normal
exchanges between the two countries, or via an intermediary,

obviously account for some parallels but, bearing in mind

physicist Niels Bohr's well—-authenticated theory of
complementarity (which has now been seen to apply in fields other
than physics and which demonstrates the dual character af ALL
phenomena) one must look for a complementary causative factor — in
this case - probably - a Jungian archetype. Unseen influences
appear to operate in wi:dicly different times, places and cultures,
linking legends - perhaps by morphic resonance (a harmony of form
with form) or by meaningful coincidences of the Jung/Kammerer
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type, styled by Arthur Koestler: 'the puns of destiny.’

'‘Myth, ' says Joseph Campbell in his definitive work _The Hero With
a Thousand Faces, 'is the secret opening through which the

inexhaustible energies of the cosmos pour into human cultural
manifestation.’ The Arthurian legends provide such an opening,
as does the Glastonbury mythos. 'To bring the images back to
life,' states Campbell, 'one has to seek ... hints from the
inspired past ... We must go through the myths/to the archetypes
beyond them.' \

N

E

Referring to the ‘atmésphere‘ at Glastonbury, Geoffrey Ashe talks
of 'some obscure natural cause, such as a relationship between the
landscape and the human psyche.' Again: 'In the person of
‘Morgen' <(Morgan> Avalon has a presiding spirit.’ Ashe also
brings Osiris into the Arthuriad, linking him with the Grail

Keeper.
Dr. Lyall Watson, in Lifetide, paints a vivid verbal picture of

the archetype: 'There are some characteristics that are constant
everywhere. The anima has a timeless gquality; she 1qoks young
but has years of experience behind her. A_There is a quality of
secret wisdom about her. She is often connected with the earth
or with water and she may have great power. She is essentially
two-sided; one the pure and noble goddess, and the other the
seductive witch.' A precise description of Morgan le Fay. 'All

'

the Arthurian archetypes,' says occultist Gareth Knight, ‘'are

double-faced. "

Not everyone believes in archetypes, of course, for the same
reason Lord Kelvin gave when he rejected Maxwell's electromagnetic
theory of light - one cannot make a mechanical model of them.
Modern physics suggested to Jung, however, that a 'connection

necessarily exists between the psyche ... and the objective
space~time continuum. This implied that archetypes must have a
non-psychic aspect.’ (Jung was a firm believer in
complementarity). Nobel Prize-winner Wolfgang Pauli, author of

the vital 'exclusion principle' in atomic physics, called

archetypes 'primary possibilities' of psychic reactions.
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'The Grail romance, ' says Geoffrey Ashe, 'looks like a fantasia
which turns metaphors into concrete facts.' This contrasts
with guantum mechanics which is certainly-a fantasia., and turns

'concrete facts' back into metaphor. Hence Dr. Roger Jones' book

Physics as Metaphor.

Jones refers to Prof. David Bohm (physicist) who, like Dr. Rupert
Sheldrake (biologist) in A New Science of Life, regards memory as
everywhere and not just limited to the brain. On this basis, the
'presiding spirit' could consist - at least in part - of

discarnate memories which attach themselves to an environment and
may manifest at future times. 'All legends,' says Gareth Knight,
‘bear witness to inner conditions that may crystallize about a
certain geographical locality.'

With complementarity still .in mind, however, we may suspect
another factor to be at work too. The powers of the mind,
amplified by consensus and further enhanced by psychological
feedback from an evocative environment, may invoke entities which
normally occupy an adjacent world-frame. (The 3-world theory of
philosopher Sir Karl Popper and the 'parallel-world’
interpretation of quantum mechanics seem to sanction th;s.)

Archetypal metaphor then becomes concrete fact.

Acceptance of this off-beat idea may be eased by reference to Dr.

Evan Harris Walker's contribution to Mathematical Biosciences in

1970. . Walker, an emirient physicist, regards the 'hidden
variables' at the heart of physical matter - variables that are
beyond Planck's quantum of indeterminacy and, therefore, not
strictly part of our space-time continuum - as 'conscious
entities that are responsible for the detailed working of the
universe.'

Dr. Lawrence Le Shan, the well-known psychologist, suggests‘that
sensory reality and clairvoyant reality are equally valid and

merge into each other. He is scathing about those who ridicule
mysterious forces. They should, he states, study the work and
thought of Einstein, Planck, Eddington, Margenau and Heisenberg




and ‘come back when .fhey know what they are talking .about.’

Nobel Prize-winner Prof. Sir Cyril Hinshelwood talks of particles
as 'manifestations’. When observation triggers the collapse of
the Schrodinger wave-function - the 'square root of a probability’
— virtual particles emerge from their indeterminate limbo into an
observer-oriented reality. 1In plain language, when we study a

phenomenon we may turn potentiality into a wished-for actuality -

by the mere act of studying it. ‘We ~ the experimenters' says
Prof. Paul Davies ' - are involved in the nature of reality in a
fundamental way.' (Those who object to us applying microcosmic

laws to the macrocosm are referred to Bell's Theorem in physics

which apparently permits us to do .just that.)
Could the Morgan le Fay anima, or archetype or morphogenetic

field, or what-have-you - the potential power or patlern haunting
the Vale of Avalon — become a dynamic reality, then, when man
creates the appropriate socio—psychological conditions by his
life-style and beliefs? Could it - or she ~ be awakened by
courtesy of Bohm, Sheldrake, Schrodinger and Hinshelwood - an 0ld
One called from the continuum by mass—-conviction? 'A preformed
image,' says Lyall Watson, acts as a magnet.’

Alwyn and Brinsley Rees, Celtic scholars, talking of the power of
myth, state: 'There is a growing awareness of ... realities that
cannot be reconciled with ... reason, or explained by history or
science ... All things are possible in this sacred state between
being and non—being.'

Fritjof Capra,., physicist, talking of nuciear particles, postulates
'a strange kind of physical reality between existence and

nori—existence. Such concepts may offend common sense, but this
merely emphasises the limitations of objective thinking. 'The
supreme achievement of reason,’' said Blaise Pascal, 17th century
father of probability theory, 'is to realise that there is a limit
to reason. ' ‘

Said Nicolas of Cusa: 'The wall of Paradise is guarded by the
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most proud spirit of reason, and unless he be vanquished the way
will not lie open.' 'It is & function of mythology', say the
Rees Lrothers, 'to confound this guardian spirit of reason so that
finite man may glimpse the infinity which lies behind the

confines of the cosmos ...' To achieve this, mythology — and
religion use puns, metaphors, symbols - any gimmicks, verbal or
visual, which confuse the ‘'guardian' and let the Beyond break
through.'

So when you have gained a comprehensive insight into Morgan le
Fay's many-sided character from other better—-informed contributors
to this issue, don't be too hasty in dismissing the
enchantress/queen/goddess as a shadowy figure of mist and myth;
take note of Gareth Knight's words in The Secret Tradition in

Arthurian Legend: 'Individuals may well contact these old forces

. If this article has succeeded in making you as
disorientated as its author, who knows? YOU may be the
individual to do 1it!

Postscript: No, Deirdre: Ankh-bearing Taueret, Egypt's
hippo—goddess, may have served Ra or Re, the Divine Ruler, but I'm
pretty'certain this has nothing to do with Reagan's warcry:
‘Hippo~Ra! The Ankhs are coming!’ I doubt if the President's

even heard of Egypt. Thank you, Deirdre and goodbye!

Afterthought: On consideration, though, his name could indicate a
Celto-Egyptian link, consisting as it does of 'Re' and the Celtic

(Cornish) ‘'agan’' (our).

RE-AGAN: Our Divine Ruler. Now that's REALLY blown my mind!
Hullo! What's this? There's a sort of shimmering blue haze
forming all around me and - and - OH NO! - my word processor's
beginning to dematerialize ...... XEXXXXXXK LIV L woewkew 11
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Morqan — MORGAN "1 Where ore you ~a-0—v -v - v- «.













PENDRAGON CLASSIFIED

MAINTENANCE FREE TRADITIONALLY 1;}‘%%
o

]i)JThe DESIGNED UPVC CONSERVATORY
Carmelot- —
e |

I

-]

" The
| (lifton Aetog |
L OTISErvatory withes Creen, Cleveddon, Brst

of BS21 6X4
Telephone (32721 314026 H71777 jevel

A NOTE ON THE COVER

To £29,300
+ Gar + Benefits

THE GAME is to find as many words as you can that relate to
your skills.

THE PRIZE is the chance of a new job in the East Midiands.
P E N (DNR A C O N
u\ N

Z
(o]
6
Q
S
|

8

mz >80 @A
£ » « M VO W
- <™ 00 vw -0
D = N ® wuv >

M
R X A V E L C J

Send your used list along with your CV to BRYN HACKLAND
or PENNY SKEDD at Pendragon People Ltd., 49 Stoney St.,
Nottingham NG1 1LX or alternatively call us on Nottingham
(0502) 586557 and tell us all about yourself.

THE EAST MIDLANDS
COMPUTER STAFF SPECIALISTS

£
g n wv

IT SEEMED TOO OBVIOUS TO DEPICT
MORGAN'S COVER IMAGE AS AN ENCHANTH
RESS AND WITCH QUEEN, WITH ALL ITS
ASSOCTATIONS WITH THE MORRIGAN,
DIVINE HAGS, SHEELAGH -NA-GIGS ETC

THERE FORE I CHOSE THE STRENGTH
CARD FROM THE TAROT AS ANOTHER

'FACE' OF MORGAN. SOME TAROT
WRITERS HAVE MADE 'STRENGTH' AND
'THE ENCHANTRESS' SYNONYMOUS.

THIS CARD HAS BEEN DESCRIBED AS
THE FEMINE OF ST. GEORGE DEFEATING
THE DRAGON (BUT NOTE SHE HAS NO
NEED OF A SWORD!) AND AS VIRGO
FOLLOWING LEO AND DAMPING DOWN THE

HEAT OF SUMMER - SO IT TIES IN WELL,

WITH THE MIDSUMMER EDLTION OF

PENDRAGON!

G TSCONTENT

E ENTS . EQ,

CONTENTSCONTEN]

| P eeeesess EDITORTAL

Jeevans cesseeas MORGAN LE FAY & THE SACRED CAULDREN
David Pyidts

[ T oo eeees . MORGAN LE FAY AND THE DEATH OF ARTHUR

_ Paddy Stone
10...0vveves.. . .ROMANTICS AND MORALISTS PART IT
V David Jones

17 ceeienaees «+..TAFFY AND THE MORGAN INDEX REPRISE
Rick Plewes

100 ieeanann v+« .REVIEWS, (well, a review )

200 00veeennsa. MYTHS - ARE THEY FEMALE MOTHS? Eddie
Tooke

30¢.veeeveees...THE SHROUD - MORE UPDATE,Kate Pollard

3l..... «soeees o MIRACULOUS PORTRAITS Peter Ratazzi

33 ieeneneaes e JOATY-AGE CROSSWORD SOLUTICH from last
magazine .

Eddie Tooke

34ee.ereanes. . DARK AGE DELIVERTES




