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It is an odd fact that there is just one hero claimed by all
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factions. and that hero is Arthur ... odd., too. that Arthur is as
solld yet <iusive as the [siand itself ... Battle Leader ... Count
of DBritain ... Mediaeval King Symbol of Christendom and

Chivalry ... all sleeping and lost tili the 1950s when a whole
stream of books about Arthur began to roll into the bookshops ...°

(Jess Foster in 'A for Arthur'.)

'The tales of Arthur appeal particularly to the Celt in us; the
down-to-earth Saxon responds more to Robin Hood.'
(Tim Porter in 'Arthur and Alfred' 1978.)

'l was also struck by the parallels in the stories of the mythical
Bran and the semi-historical Arthur. Both were regarded as
guardians of Britain who even after death would somehow defend the
island.’

(Tim Porter in 'The Birth of an Arthurian Opera' 1978.)

'"Arthur 1s an 1intensely personal demi-god ... wholly and
unequivocally British. He was not borne here from a Land to the
West., ne did not climb cut of a space~ship and he did not spring,

fuily armed. from an earthly magnetic hiccup anywhere near
Stonehenge ... Arthur was a human being. he ate. drank, slept. and
fornicated. He fought exceptionally well and slew droves of
Saxons ... he was a brilliant leader of men and probably invented

the kind of cavalry we have seen in Europe. largely unchanged.
until the Second World War rendered them useless.’
({Hoger Davie Webster in 'Arthur: a Sense of Place.' 1979.)

"Arthur 1= the Once and Future King: he is the embodiment of grace
in human life: he is also a figure of reconciliation between
cultures. having been at one time a British citizen of Imperial
Rome. and later on an Anglo-Norman folk-hero.'

(Steven Banks in 'No Arthur Here' 1980.)

‘The evidence for this man may at times be painfully thin. but
there 1is one vital fact that all his critics and detractors have
missed - he won't go away. Wraith-like and defying all known logic
he calls through the ages to the British people as a collective
entity.’

(Adrian Watts in 'Arthur: a new line of attack' 1980.)

"The belief in an unexpected deliverer is common throughout Eurape
Wwith King Arthur being the most prominent British candidate ...
such a tale appeals to the oppressed and most strongly in times of
strife or perseverance ... The multiplicity of sites where
national heroes sleep awaiting the call to lead may alternatively
be interpreted as identirfying locations of specific sanctity. That
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they have remained a keynote in our history. especially in the
case of King Arthur. suggests that the national psyche has never
renounced such a belief.’

(Paul Screeton in 'Arthur, Merlin and Old Stones' 1981.)

‘... my mind drifted back to the investiture of the Prince of
Wales. During the ceremony his names were often repeated, so often
that even 1 over ten years later can remember them: Charies
Philip Edward Arthur George. Statistically this gives a
one—in—-five chance of the next King being Arthur the First of the
United Kingdom of Great Britain and Northern Ireland .
Seriously. it has been expedient., politically. at various times to
conjecture with such a name. Could he choose it to assist 1in
lifting Albion out of its new Dark Age - riots, discord etc. into
a more prosperous one? I'm sure it would have more popular appeal
than all other names. apart perhaps from George.'

(Steve Blackburn in a letter to PENDRAGON in 1981/2)

Implements are ceremoniously thrust into the ground by gods
demons or great men. Arthur was exceptional: he drew the sword
from the stone. I wonder who put it in.®
(Steven Banks in 'Peruvian Current' 1981.)

"Maybe you thought of ARTHUR as a knight in full armour ... (who
are you locking at?’')., or maybe you've read enough to know that he
lived in the DARK AGES ... ('What's wrong with SUB—ROMAN or even
EARLY CHRISTIAN? mutter .mutter.') BUT! perhaps he was really a
ROMAN (Ave!'}) or even a first century Briton! ('Wotcher!') or
(gasp) a CONSTELLATION ... did he even live at all? (doubt - the

final frontier.) )
(Chris Lovegrove's cartoon cover for PENDRAGON in 1981.)

We are obviously not dealing with a simple fairy story in Arthur,
but a profound and epic statement on all the facets of life. What
an eternal tribute to the human intellect to produce a mythology
so subtle and varied so that it is as poignant today as 1t was a
millenium ago.’

(Adrian Vye in 'The Bear of Berne' 1982.)

‘Arthurian legend 1is fuli of these alternating sun-kings ... I
know the fashion nowadays is to hunt for an historical Arthur at
the expense of the sun—-and-seasonal theory but I do think this is
a false trail - if oniy because none of the candidates so far put
forward can show a trace of a Round Table or Grail Quest, which
is, after all, what makes the whole subject so fascinating.'

(Mary Caine in a letter to PENDRAGON in 19895.

'So why are Pendragonists attracted by places or themes like
Glastonbury and the Arthurian saga? (Anyone who says it is because
the word 'Pendragon’ can be derived from the Cornish PENDRA
(village} and GOON {idiot) will be excommunicated ... or something
equally drastic. It could be that because of environment,
upbringing. character quirks. past lives or just chance encounters
with the genre we enter into harmony with past and present

thought forms and events - by Sheldrake's morphic resonance
{theoryl, ... What 1is intriguing in all this is the notion that
ideas, 1legends and memories originating in Arthur's time and

before may still be around exerting a direct influence on our
minds. "’
(Eddie Tooke in 'Einstein's Avalon' 1983/4.)

EARTH PULSE —~ A Contact Network/Magazine for those interested
in all aspects of Earth Mysteries. There are a growing number
of members. all of whom would like to make contact with others
sharing their interests. Our magazine includes in—depth
articles, book reviews, organisations to contact and much
more. Membership £5.95 for 4 1ssues from: EARTH PULSE (PD), 14
Linden Close, Exmouth, Devon EX8 4JW.
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THE ONION AND THE KEY.

A recent television programme about Rock Hudson revealed how the
movie star aspired to be a stage actor, and played the King in the
musical Cameiot The 1mpression was that he found the role
'Difficuit but satistying  is rather a good description of what
the figure pf Arthur means to me. Difficult, firstly. because like
the image of the peeled onion in Ibsen's Peer Gynt there appears,
even after patient work, to be nothing at the core. It's hard to
resist the conclusion that. even if there was an 'historical’
Arthur, there vremains nothing material that can be positively
identified. Looking back, I have probably always suspected so.

S0 why such a long pursuit after a chimera? Well. if the facts
of the matter are difficult to substantiate, the legend is rather
more satisfying. The Mystery, as opposed to the History.

What do I mean by Mystery? certainly I am not talking about the
Arthur which some novelists, film—makers and amateur historians
depict when they try to penetrate the Celtic twilight or elucidate
the Dbarbaric Dark Ages with the romantic glow of Victorian
medievalism. A medievalism that perceives the sword in the stone,
the Round Table and the Holy Grail as the essence of the Arthurian
story. but then equates it with Arthurian history. which it most
certainly 1isn't. That., and the love triangles, represents
graftings from other cultures. producing wonderful hybrid blooms.
the result not of Merliin's sudden whims but of complex processes.

Nor am I talking about Agatha Christie mystery (try saying that

with your teeth out). The primary meaning of Mystery is 'a
religious truth. revealed to an initiate, but beyond human
comprehension'

Is Arthur religious then? Well. 1it's a commonplace that the

story of a good man who was betrayed and killed ., but whose
supporters expect to return in their nour of need, applies equally
to Arthur as to Jesus. But I'm not really thinking of religion
here as a narrow system of faith and worship, which is the
perception of some adherents, but as an attempt to Know the
unknowable, the process of which prompts modification of attitudes
and deeds. If this sounds overly grand. a moment's thought will
show that this has provided the motivation of every seeker after
truth, whether scientist, artist, theist., agnostic or atheist., and
if pursued wholeheartedly can indeed change lives.

Certainly the Arthurian Mystery. as represented by its mythology
(both ancient and modern!) has affected me. The late Joseph
Campbell (subject of a recent BBC series) put it this way:

Through the wonder tales ... symbolic expression is given to
the unconscious desires. fears and tensions that underlie
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the conscious patterns of human behaviour. Mythology. in
other words., 1s psychology misread as biography. history,
and cosmology ... (The Hero with a Thousand Faces,
1949/Abacus 1975, p221).

Arthur was the means to unlock the door to me, as initiate, into a
vast realm of stories and situations that stir the imagination
and provide the 1mpetus to move on to related fields. Megaliths
and mazes, literature and leys, cathedrals and Cathars, graves and
Gaia, Tfolklore and fakes, pottery and parapsychology., these and
other doors were also revealed when I went through the gate

-labeiled 'Arthur’

{ don't think Rock Hudson was fussed that a real post—Roman
Kinglet wouldn't really have used designer armour from a thousand
years in the rfuture. or declaimed in an Angic—-Saxon tongue to the
accompaniment of a twentieth-century orchestra, or borrowed
elements <from the Kennedy mythology. ©No doubt he gained
satisraction rIrom acquiring insights into his own psychological
make-up. No doubt he won't be the last one to do the same.

BOOK REVIEW

<

"THE GRAIL ”RADITION‘ by John Matthews (Element Books 1990.
Paperback £4.99.

‘We are dealing here with high things.' says Matthews. 'with a
mystery that is almost too much for us. But we can learn and grow.
from studying 1t. by sharing the adventure of the Quest with
those far-off people of the Arthurian world. who in truth are not
so far SIff at ail.’

Evocative sturf. and this 1is an evocative book. It not oniy
analyses Grail history and legend but gives details of psychic
exercises based on the idea that the Grail is not merely a bygone
myth but <c¢an be very much an obiect/symbol for our times. The
Juest 1€ not over but now the Grail-Xnights may be women as well
as men. Grall-working 1is for all. (Good news for the 37.2% of
Pendragon members who are ladies!}

Much ¢f 'The Grail Tradition' can be considered deeply esoteric
but Matthews wisely stresses the importance of keeolng "one foot
in both worlds. the infinite and the mundane. 'To be able to
relate the realms orf the everyday and the otherworldiy into some
kind of unity 1is to move <close to the central mystery of the
Grail.' ©One thinks of physicist Fritjof Capra's dictum: ‘Science
does not ueed mysticism and mysticism does not need science but
man needs both.' Intellect and intuition are partners, not rivals.

John Matthews guotes the example of Perceval and suggests that
it may be necessary to learn to become truly ‘foolish' before one
can begin the fQuest. This might seem rather off-putting to
scholarly (e.g. Pendragon) minds - until we remember that 'The
wisdom of this world is foolishness with God.' (1 Corinthians
3:19). But don't ijust take St. Paul's word for this. The basic
premises of modern physics defy common sense and may therefore Dbe
considered 'rfoolish'. Mach's Principle (integral part of Rel-
ativity) 'savours of astrology' (Bertrand Russell): while Paull‘s
Exclusion Principle (essential to Quantum Theorv) is 'a very
general and elusive thing' with 'no_dynamic aspect to it at all’
(Prof. Henry Margenau of Yaie}. Two examples. surely. of
"foolishness™ that even in physics seems essential before progress
can be made in the quest for Truth .

The Grail Quest. then. is 'on’'. John Matthews gives us guldance
- plus a great deal of background information. If vou're too
steeped in outmodea scientific superstltlon to enjoy ALL he has to
say ... wWell you should still rind 'The Grail Tradition® worth
reading.



I will be 1n England for t
Arthurian <congress in August.
will try to call you then.

{Letter to F[F.5-J rrom Miidreq
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{Replies from Fred S5Stedman-Jones:

‘WHAT ARTHUR
MEANS TO ME’

<Geoff Bird>

In my last article I wrote in favourable terms
about the concept of Arthur as an archetype relevant to this
day and age. Since, however, Arthur must 'function’ on a
personal level, T feel it is necessary to be somewhat more
obJective in order to minimise the danger of a personal
appraisal of Arthur degenerating into nothing more than a
dry, intellectual discourse.

1. To John Michell: s BLACK LAGEL...”
Principibus placuilsse viris non
ultima laus est.
Non cuivis homini contingit
adire Corinthum.

('Epistles', Horace.)

2. To Charles Evans-Gunther:
Misce stultitiam consiliis
brevem:
Duice est desipere in locco.
('Odes', Horace.)l

e o . 211 dispucants: For me, Arthur functions on all levels.
(Editorial note To ali dilsputen.s: Historically, he remains a mystery, for as I never tire of
brammatlcl certant et agQuF ':%D saying, the history of the so-called 'Dark Ages' has been
iuaice 115 8St. -~ ocnoiars distorted by the censors of triumphant Roman Christianity.
@1§DUte- and Fhe‘ case 15 still Furthermore, many researchers write seemingly 1in total
perore the courts. ignorance of the socio—-political realities of the

{"Ars Pcetica’. Horace.)
There is 1little certainty or
finality where Dark Age matters

Romano—-Celtic world, arrows depicting Arthur's campaigns
sweeping across the map as though England in the 6th century
could be compared to Flanders in 1915.

are concerned. Friendly érgumept The mystery, and the romance, are necessary, for
1s, therefore: always welcome 1n Arthur represents the male element in the racial
these coiumns. | subconscious of Britain. As such, he is potentially

dangerous, and Geoffrey Ashe in his now dated but still very
.o ’ relevant book 'The Finger and the IMoon' illustrates that
. N danger all too clearly.
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Arthur, however, goes deeper. He is the archetypal
hero who achieves miracles, dies, and returns to Avalon,
Annwn, whatever one likes to call it, and there waits to
return when the time is ripe. He is the native British
version of this wuniversal hero and as such can be compared
to other traditions, even to Jesus Christ, Tammuz, Osiris,
et al. Perhaps his saving grace is that from the legends no
theology evolved which could corrupt the whole thing into an
organized system of religious belief, thus rendering him in
some way pure.

OQur hero is on a personal level the Divine Spark
wvhich resides in us all, and which can be called wupon to
arise and come forth to do battle with whatever monsters of
the intellect may disturb the psyche. Because the Arthurian
legends are capable of many interpretations this must be a
personal thing, for the basic material 1is malleable.
Judaeo-Christian liberalism coupled with the Protestant work
ethic have made us into socio—-economic units at the mercy of
market forces subordinate to the great god Profit. Not that
the concept of profit is evil per se — it is simply that we
have to 1live with the consequences of the marriage in the
19th century between Judaeo-Christianity and scientific
materialism.

This marriage has brought not only ecological
disaster but has knocked the spiritual guts out of this
country. It has given us material benefits but has denuded
our souls of something vital. For me, that is where magic
and ritual come in. For me, that wvital spark which is my own
personal spiritual strength can be brought forth without
recourse to discredited theologies. If 1 choose to call that
vital spark Arthur it 1is because I am a native of these
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islands and have a right to call upon my own spiritual
tradition.

Naturally this does not always entail donninz a
robe. Neither does it mean that I am some kind of
pseudo—~druid. It does mean that an inner process can take
place wvhereby I am able to reassert my spiritual identcity
and my link with this land in which 1 was born without
becoming either a little Englander or a crypto—fascist. It
is because Arthur can act on the collective psyche that I
mooted the idea of ritual in a former article.

T  have already mentioned ecology, and our
present—-day preoccupation with the healing of the land of
course finds an echo in the Arthurian saga. Unless the
wounded king within ourselves is healed, we have no chance
of healing the land or arresting the creepinz sickness in

our society. Through ‘my concept of Arthur I try to do my
bit, and hope that my words may encourage others to use
Arthur as a wvehicle to enable them to do likewise.

did ziants buitd
S @@h
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Beryli Mercer sent aiong a cutting from the Western Morning News of
25.6.90 - printed too late for inclusion in our Summer issue:

ARTHUR 'BURIED NEAR GRETINA'.
King Arthur was buried a few miles east of the Longtown exit of the
M6. near Gretna Green, Burke's Peerage claimed today.

The legendary monarch was 1nterred 1n what 15 now known as the
parish of Arthuret, according to new research by American Professor
Norma Goodrich, an expert on the Arthurian legend.

But Proressor Charles Thomas, head of the Institute of Cormish
Studies, last night dismissed the claim.

'It's not possible, ' he said and added that Goodrich not long ago
ciaimed to have round the Round Table at Arthuroon, 'when it was
something people had known about and dismissed for 300 years. '

Ar%ghe name Arthuret 1s pure coincidence., and nothing to do with King
ur. ...

Prof. Goodrich reached her conclusion arter studying Céth records,
ancient Scottish and French texts and Irish epics.

'The veil oI aystery on Arthurian legend 1s at last belng slowiy
lirted ... said Harold Brooks—-Baker, of Burke's Peerage.

'This iranks among a whoie range of dubious claims, ' said Somerset
Spokesman Roger Smith. We know Arthur was buried in Glastonbury,
thougn we can no more prove 1t than those Z0 dirferent places in
Cornwall and others in Scotland ard Wales.'

FProf. Goodrich. who has written books about Arthur and Merlin,
believes Arthur 1s buriled in an old churchyard which lies under the
Church of St. Michael and All Angels at Arthuret, or Arthur's Head.

[It is confidently expected that Excalibur will be discovered in a
duckpond in Ashby—de—la—Zouche in time for our next issue.]

And here’'s the latest update in the corn circle saga. printed in The
Express.12.8.90. My attention was drawn to it by a local
interested non-member Joan Evason):

'I witnessed a corn circle being formed in 1934. I was gazing over a
field of corn ... when I heard a crackling like fire and saw a
whirlwind 1n the centre of the field. spinning stalks, seeds arnd dust
up into the air for about 100 or more reet.

I found a perfect circle of flattened corn. the stalks interlaced and
theilr ears lying on each other (some even plaited) on the periphery.
The circle was hot to the touch. There was nothing to be seen in the
sky — no wind and no sourd. Maybe on a windless day the carn  stalks
form an electric cwrent which attracts an electric force in the
atmosphere meeting with such pressure that the corm 1s pressed hard
on to the ground in a circular motion. A sort of miniature tornado.'
(K.Skin. Cambridge)

1

(N

- "

&

Stonehenge was built 1in about B.C.1800, but at that time
archaelogy has no records of any inhabitants of Britain except
stone—age primitives. One cannot believe that such people could
‘have had the ability and organisation necessary for such a
project. At about the time that Stonehenge was first being built
some people. also unknown, were bullding huge mounds known as
buriai mounds.

British legendary history ascribes the building of Stonehenge
and another large stone circle at Callanish to the work of giants
and ©black men. It is Geoffrey of Monmouth in his 'History of the
Kings of Britain' (1136 A.D.) who provides the legend regarding
Stonehenge (which he refers to as 'the Giants' Dance'). According
to Geoffrey, King Aurelius of Britain was desirous of erecting an
impressive monument to a number of his supporters who had been
kiiled by treachery. He was advised by Merlin to

‘send for the Giants' Dance, which is in Kilaraus, a
mountain in Ireland ... they are mystical stones,
and of a medicinal virtue. The giants of old brought
them from the farthest coast of Africa, and placed
them in Ireland whilst they inhabited that country'.

Geoffrey has confused Wales with Ireland, but the first ring of
stones erected at Stonehenge actually came from South Wales. This
part of the account being correct may suggest that there is some
truth in the reference to giants.

Callanish 1s a huge circle of stones with many stone avenues
which 1iies 1in the Isle of Lewis, off the west coast of Scotland,
and some 300 miles north of Stonehenge. It is archaeologically as
important as Stonehenge, and may possibly be older. There are two
legends about this circle.The first says

‘At sunrise of Midsummer day the Shining One walks
aiong the avenue. The Priest King who came to the
island to raise the stones brought both the stones
and black men to raise them. He and other priests
wore robes of bird skins and feathers'.

The reference to sunrise of midsummer day and the presence of
priests suggests that the worship of the sun was practised at
Callanish as it was at Stonehenge. The second legend says that the
stones of Callanish

'were erected by the false men — giants who would’
not build a church nor let themselves be baptised by
St.Kieran., who turned them into stone'.

Here we obviously have a mixture of two legends. one of the stones
being erected by giants, and a super—imposed Christian legend
about St.Kieran turning the builders into stones. Probably 'false
men' simply means in the Christian legend that the giants were not
Christians.






enclosure and buried beneath a mound there was discovered the
skeleton of a man nine feet tall, and surrounded by 100 other
skeletons,

It 1s not only these ancient skeletons which reveal the
existence of men of great height in this country. for there are
occasional records of men of similar height who have lived here
right up to modern times. It should not be overlooked that the
seven feet four inch man of Burgh Castle, if a Saxon. must have
lived here later than about A.D.450. In the English civil war
there were at the battle of Bath (1643) two very tall men. One
Anthony Paine. the personal servant of Sir Bevil Grenville, was
seven tfeet four inches tall. The other. John Langherne of Truro.
lieutenant of a cavalry regiment, was known as 'Long Langherne'
and was seven feet six inches tall. John Munro in 'The British
race’ (1909) refers to a man in Scotland., a Dr. Macleod, who was
seven feet six inches tall and was referred to as 'the High Priest
of Morven'. In March 1968 the Sunday Express newspaper contained
an article about a tall man living in Kent and the difficulties
that his height of seven feet four inches caused him. He had a
father six feet three inches in height and a brother six feet five
inches. He also had an ancestor, a village blacksmith, whose
height is unknown but who was referred to as 'an absolute giant of
a man'. There is a man still living, who may be the same person,
but whose height is stated to be seven feet six and a half inches.
A former gamekeeper living in Nottinghamshire was seven feet two
inches tall before a hip operation reduced his height.

It will be seen from the foregoing that ancient legends of
Britain claim that stone structures such as Stonehenge and
Callanish were erected by 'giants' assisted by ‘black men'. Other
legends of 'black men' connect them with ancient mounds., which
would have been constructed at about the same time as Stonehenge.
Folk tales of giants frequently depict them standing upon
neighbouring hills (mounds?) and hurling huge stones at each
other.

There must be a 1link here between the giants and their
manipulation of large stones. According to Geoffrey of Monmouth a
race of giants had once inhabited Britain but was dying out by
about B.C.1100. Archaelogy reports the finding of ‘huge carcases'
at wvarious places, and of the remains of men varying in height
from seven feet four inches to nine feet, some in stone coffins,
some 1in mounds. People of height from seven feet two inches to
seven feet =six and a half inches have been recorded as living in
modern times.

It seems a very reasonable hypothesis that there was once a race
of tall people in Britain., possibly averaging seven feet 3ix
inches 1in height. These would be referred to as ‘giants' by the
stone—age people amongst whom they 1lived and who themselves
probably averaged only about five feet six inches in height. They
may have been referred to as 'black men' if they were dark of hair
and skin whilst the stone-agers were fair haired and light of
skin. The occasional appearance of men of similar height in modern
times may indicate that some genes from the giants have been
passed down through the centuries.

If Stonehenge was built by 'giants' it would have been by that
race of tall men. and the evidence tends to demonstrate that they
may have existed at the appropriate time.

l” N2

‘The Head of Bran was taken by his seven
companions to Harlech, where they lived in
happy enchantment for seven years, and
the birds of Rhiannon sang to them across
the water. Then they Jjournmeyed on to
Gwales and the Head of Bran continued to
converse pleasantly with them for 80 years
at The Assembly of the Wondrous Head.'
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ARTHURIAN THEATRE NEWS:

There seems to be a minor proliferation of Arthurian plays this
vear. The dire 'Gadzooks. Sir Kay., thou hast pierced my pauldroon'’
style orf the past seems to have been displaced by & more
experimental approach. 1In Kkeeping with contemporary theatre
practice. I have not yet managed to see the Lyric's 'Morte
d'Arthur’ by David Freeman. but they are advertising 1t with the
roliowing quotes: ‘I'd trade it all for this year's Lears and a
couple o Chekhovs besides’ (New Statesman) and ‘'Theatrical
Dungeons and Dragons. big, bold and a bit crazy. but wouldn't life
be emptier without such things?' (The Times) .

The Dukes Theatre. Lancaster reatured 'Tales of King Arthur' by
John Chambers 1Iin their 1990 Promenade Season. Thelr publicity
leaflet described the production as 'a new working of the tales
which re-creates all the pageantry, sorcery and spectacle or the
original saga ... Arthur and his knights heroically battle with
rfantastical and terrifying monsters, sinister enchantresses and
wicked yet valiant roes.'

The New Victoria Theatre, Newcastle, Staffs included 'Merlin and
the Sleeping King’ as a Christmas play for the young., by Nigel
Bryvant. Publicity note: ‘The mists come down on the fields and
woods. It 1s the beginning of a magical adventure, a tale of
dragons and wizards. and a Journey to find the secret of the
Sleeping King.'

Two more Merlin plays are to be seen at the Edinburgh Fringe
this vear: 'Merlin’' by Fergus Kennedy. described by the company as
‘powertul drama and poetic imagery wrapped in a rich and original
musical score' and by the Liverpool Daily Post as 'a fascinating
Journey through Celtic legend filled with marvellous music.' The
other was 'Blue Merlin' by Mike Fenlason of The Unlikely Theatre
Company of Arizona. Described as 'The new American Southwest
writing’ they publicised 1t as @ dramatisation of ’'the return of
Merlin the Magician and his quest for Arthur' and thelr housestyle
as ‘'an admixture of myth. sex and satire.’

It would be splendid 1ir a group of Pendragons could get together
to work on an Arthurian production of a dramatised story—telling
activity sometime: there is the know—how among members. Shades of
Tim Porter's ’'Green Branch’' Company!

THE XVIth INTERNATIONAL ARTHURIAN CONGRESS:
This was held at Durham University. August 11th-18th. Scholars
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worldwide assembled to present some 87 papers on aspects or
Arthurian and Medieval literature. with titles like: ’'Narrative
Strategy and the Tristran Tapestries of Brussels.’ Special events
included a concert. banquet, excursions to The Wall. Castles of
Northumbria and York. Unfortunately, news of the conference was
received too late to notify members in time. This triennial
Congress should be due again in 1993 - at a shrewd guess - and
we'll let you all know about 1t in plenty of time. (See how
confidently we plan ahead?)

'PAST TIMES' TOURS: i
Visitors to some OF our more tourist—conscious cities (Oxford.
York. Exeter. Cambridge) may have discovered 'Past Times' Shops
(Historical Collections Ltd.) who specialise in 'rine and unusual
gifts from every age of Britain's past’. These include Stone Age.
Celtic. Viking. Saxon and Medieval replicas.’' Some of these are
very tasteful indeed. A catalogue can be obtained from them at
Wootten Business Park. Abingdon. Oxfordshire 0X13 6LG.

This year Past Times have Jjoined with Cultural Heritagg and
Citisights to orfer Study Tour Breaks. exploring sites assoqza;ed
with their products. These tours included Prehistoric Britain.
Hadrian's Wall. Lindisfarne and the Early Church and Arthur’'s
Britain (sites visited included: Glastonbury and South Cadbury.
Wwinchester, Castle Dore. St. Michael's Mount. JDozmary Poql,
Tintagel and Land’'s End and concluded on May Day at Padstow for
the restivities of the 'Oss.) Good value at £199. lnclud{ng
guides. Phone (0865) 326111 for information. Perhaps we could fill
our own bus next year!

KING ARTHUR'S BOOKSHOP:

Yes. he's undercover at Tintagel.
waiting to take over the great
bookchains. Sorry! Near the lane
leading down to the castle. A.P.
and M.Davy Kkeep the above-named
bookshop which 1is well worth a
browse if you're 1in the area. Send
for a 1list of books to: KHing
Arthur's Bookshop, [ Castle Hill.
Tintagel. Cornwall, FL34 0DD. or
telephone 0840 770308.

EXCAVATIONS AT TINTAGEL: A
Preliminary excavations on the Tintagel site. led by Christopher
Morris of Durham University., have revealed that buildings of the
C5th and C6th on the site are much more extensive than had been
anticipated. Eastern Mediterranean pottery has been found and the
Byzantine connection with Tintagel 1s leading to a re—examination
of the relationship of Britain with the Mediterranean during the
Arthurian period.

STONEHENGE :

The Times. 23rd April, 1990. Norman Hammond reported that
scientists from the Open University have proposed that the
bluestones of Stonehenge were deposited from thelr original site
on to Salisbury Plain by glacial action. I seem to have heard that
one before. The 'Merlin Effect'?

[Yes, Deirdre of Chipping Sodbury. the Welsh Druids MAY have moved
the bluestones by ‘drums., songs and the clash of cymbals' as John
Michell suggests, and hence they MAY have been called 'rock
singers’' but their leader was NOT Elvis Preselly.]
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ARTHUR'S U UN:
‘What! ' I hear you say. ‘again?’ An article on this topic appeared
in DRAGON, Voil.3 No.3 (Spring '899). It 1s well Illustrated, with
a map and elevations, and quotes the Independent and Guardian on
the claims put forward by Harold Brooks-Baker of Burke's Peerage
and Dr. Norma Goodrich (that it was used by Arthur and his Inner
Circle as the Round Table). Charles Evans—-Gunther describes the
v'on as 'a Roman tropeum or war memorial situated not far from the
second Roman wall.' He vividly dismisses the theories of the two
pundits as ‘'like using comic books and Hollywood war movies as a
basis to write a history of the second world war.' Martin Henig's
'Religion 1n Roman Britain’ (Batsford '84) gives the following
confirmation of the war—-memorial origins of the O'on:

Antoninus Fius rfollowed Hadrian's policies closely and

was responsible for the Antonine Wall. Arthur's O'on 1in

the Carron Valley, north of Falkirk, probably
commemorated the construction of the Antonine Wall, and
the building may have recalled Hadrian's masterpiece —
the Pantheon - to the travelled beholder. It was very

probably the most remarkable temple or temple-—like
structure of Roman Britain to have survived into modern
times. It contained a statue — we have a record of a
bronze rigure being found - but whether of Jupiter,
Victory or some other deity 1s not known. The (0O'on was
demolished tragically in 1743 in order to provide stone
for the repair of a dam. but we have drawings by
Stukely. Gordon and others, while a replica was
subsequently built 1n 1763 by Sir James Clerk and his
architect-mason John Baxter, as a dove-cote on the
stable block of Peniculk House, Midlothian! There 1is5 a
photograph of this and references to two learned
articles by K.A.Skeer.

I think with this I shall leave this topic for good! (Ed. note:
See also news-cutting sent In by Beryl Mercer elsewhere in this
issue.]

CELTIC AND ARTHURIAN ART:

OQur own Celtic artist Simon Rouse is hoping to exhibit some of his
artwork at the Merlin Conference this year. Courtney Davis has
taken an 1interest iIn his designs: I think they deserve some
attention.

The August edition of the magazine PREDICTION featured on its
cover 'The Table of Knights' from the Grail Quest Series. which
was reproduced by the Kkind permission of the artist, Courtney
Davis. This edition contains the first of a two-part article on
Glastonbury's Round Table by Stephanie Wilson: a summary of
Kathleen Maltwood and Mary Caine's writings. (Mary is a member of
the Pendragon Society. 1f you didn't know. and gave a slide show
at last year's AGM. of her visits to the Glastonbury Zodiac. This
was an excellent 1iIdea. and we would be very pleased 1If members
this year would be prepared to talk about their Interests
informally to other members at the AGM.)

Those Pendragons who have admired Simon's Celtic designs may
like to know that a book has been published In America titled
'Celtic Copy Book — Celtic Designs to Photocopy' by Amy
L.Lusebrink. The only address I have 1s ‘'Bruceston Mills.
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WV. (Scotpress) USA. I'll try to find out more. How altruistic — tc
allow others to use your designs freely: you can produce your owr
letterheads, embroideries etc.. without fear of arrest. 1
understand from the notes to the Arthurian Exhibition at Theatr
Clwyd last year that Courtney Davis 1s to produce embroidery
designs also.

Equally altruistic 1s the note which appears in the Exchange
Journal 'MERCIAN MYSTERIES', editor Paul Nix: 'All articles are
the copyright of the author and MERCIAN MYSTERIES. but
reproduction 1s permitted with appropriate credit by non-
profit-making groups. A generous offer. Paul, which we’'ll be happy
to take up 1f you print anything Arthurian. [(Ed. note: Yes., Paul,
and we'll be pleased to reciprocate where PENDRAGON articles are
concerned. ]

EXCHANGE JOURNALS:

Twa artieles 1n recent Exchange Journals may be of 1Interest tc
members :

[P 'The Wright Stuff' (DRAGON. June 1990) This takes up Paul
Screeton's article 1In PENDRAGON XX/1. 'Crimdon and Camlann'
showing connections between Durham and Arthur.

(11) 'In Search of King Arthur around Stroud' (GLOUCESTERSHIRE
EARTH MYSTERIES. No.8). The article connects the Arthurian Battle
of Cat Coit Celidon with the Roman villa at Woodchester.

AN ARTHURIAN TAROT:

The Arthurian Tarot by John and Caitlin Matthews (who else?) has
been published by Aquarian Press. It comes In a plastic pack with
a handbook at £15.99. There 1s an expanded companion volume.

‘Hallowquest ', available separately at £7.99. It is described in
the publisher's copy as a revelation of 'the ancient traditions of
the Arthurian Mysteries as a 1living mythos for creative
visuallsatlion and personal transformation’'. The four sulits are

Sword. Spear, Grail and Stone. the four elements of the Western
Mystery Tradition. and most of the major trumps are renamed to
suit the Arthurian pattern. The book iIncludes 'new ways of using
the tarot’' which includes rituals, meditations and shamanic
Journeys. If the tarot as a symbol system for psychic and
psychological exploration appeals to you then you'll be excited by
it. If Arthurian 'mysteries’ are not your bag, then Jjust give it
a miss. Foreign members might [ike details: Aquarian Press.
wellingborough, Northamptonshire. NN8 ZRQ. The ISBN number 1is ISEN
0-85030~755-4. I expect 1t has already arrived in the States.

I am reminded that Courtney pDavis (I'll have to charge ror all
this free publicity!) 1s also due to publish a tarot this year.
Shouid be quite something artistically. With Bob Stewart’'s Merlin
Tarot and the Norse Tarot, both with accompanying books. Western
mystery buffs are now well catered for — though it would be nice
to have a Northern Tradition pack rfrom Nigel Pennick, also a
member ol our society — as 15 John Matthews (name dropper!).

QVER TO YOU:

Bran had seven companions to help him keep up his Assembly. I
would be delighted to receive news Items, cuttings. snippets of
information suitable for this column. It'’'s YOUR journal. and this
I1s a way everyone can contribute. See you next Christmas.

Fred Stedman-Jones.

I1rst Dbecame aware oI Arthur as a young child. when my brother
d I were read the stories oI the Knights of the Round Table. and
.opted the characters 1into our play. As a teenager. full of
‘andiose 1deas about how I was going to be a composer, I planned

cycie or five operas based on Tennyson's 'Idylls of the King'.
T never got as far as writing anything down!

My first seriocus Dbrush with the Matter of Britain came when I
S a music student. Four of us were co-opted to write a composite

era Ior cnildren., based on 'Sir Gawain and the Green Knight'. I
S to take the third section, the part about the Christmas Games
castle Bertilak. I can 't remember whether I completed my part

the opera or not., but I can remember how we fled in confusion
en conrfronted by the unruly children to whom we nad to seil our
neme. In short. the thing never got oif the ground.
rowever, a few vyears later [ was asked by a teacher rfriend to
ite an opera ror her school. and the ‘'Gawain' idea resurfaced in

mind. Bude Grammar School presented the complete work in the
mmer of 1971. It was very much a 'folk opera', using several
aditicnal meiodies. and with an orchestra and a country dance
nd facing one another across the stage.
At that time I was very much concerned with founding and running
e Celtic Opera Group. and later the same year I presented 'Sir
wain' in Okehampton with this company. From that time forward.
oductions of 'Sir Gawain' became almost an annual event at the
W Year. Dboth with the Celtic Opera Group and the Green Branch
ich succeeded 1it. In 1976 we first used the new 'slimmed down'
rsion with a chamber ensemble instead of an orchestra. enabling
to tour with the show.
‘Sir Gawain and the Green Knight' is a theatrical gift. For a
art, one has to have an impressive Green Knight. a giant figure
th detachable head. 3econdly it is a good story. keeping the
dience guessing right up to the end. In the opera. Arthur is the
chetypal noble Kking. though capable of playfulness when the
urt carouses. even letting his hair down enough to indulge in a
ne 2f leapirog! :
In 1973 1 portrayed Arthur again on stage. this time in the
era 'The Entertaining of the Noble Head'. This time, however, it
3 the historical Arthur I was concerned with. The story: of the
era works on three parallel levels - 1. a mythic tale from the
pinogion: 2. The real Arthur: 3. a modern story. I had my modern
rolne. an artist called Katy. finding her way into the past by
iking 1inte her own paintings. The past with which she becomes
volved 1s that of the 5th/6th century. in which Arthur 1is
fending Britain against the Saxon invaders. So we took care to
stume Arthur as 'authentically’ as possible. and portrayed him
a pluff cavalry-otfficer type.
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The Noble Head' has been staged twice. both times as a West
Country tour. It 1s one of my more ‘'sericus’' for want of a Dbetter
word) pleces, with a musical idiom more difficuit than 'Gawain'.
In 1973 I saw it as a personal statment of some importance. though
I think 1 it were done now, it would seem to have dated rather
seriously.

in 1974 <the UCeltic Opera Group disbanded. to be succeeded in
1976 by the Green Branch Theatre Company. I soon broadened my
scope to writing plays in rhyming verse. and it wasn't long before
I subjected Arthurian legend to this treatment. Thus in 1981 we

presented a pantomime 'The Marvels of Merlin'. 'Merlin’' is based
partly on Geoffrey of Monmouth, partly on the Welsh tale 'Culhwch
and Olwen'. It features a principal boy, a dame, and an

all-singing-dancing cast. Arthur is presented as a guileless naive
youth whom Merliin works like a glove-—puppet. The knights are
morons Who only want adventure, which Merlin doles out to them
like a sort of ration. In fact Merlin runs everything, leaving us
to wonder what will happen when he is gone

Be quiet you boys. I hate this noise:
My mind's on higher things.

it's piain to see you don't need me -
I'm through with courts and kings.
Cheer up young knignt, you'll be all rignt,
I've lert you in good hands:

iting Arthur copes, he knows the ropes.
He sort of understands

The way to rule, though any fool

Could do it with some practice;

And by the way. I ought to say

He must be married; fact is

Ali Xings need wives to share their lives,
And Arthur p'raps might make

A handsome pair with Guinevere;

So wi1ll you undertake

To see it done this week, old son?

5he ought to be okay,

And if she’'s not, I think we've got

A limitless array

Of willing girls with flaxen curls

To bring him forth an heir,

And if they can't, then still we shan't
Have any cause to fear,

Because there dwells beyond the fells

A hephew to the king:

Whnat is his name? - it's all the same -
Mordred. or some such thing:

He ought to do for such as you,

I've heard he's not too bad:

I think that's all. so have a ball!
Chin up! Den‘t look so sad.

I tried to show what happened next in the 1984 sequel 'Lancelot:
the Tale of the Grail'. In this play. King Arthur is left alone:
with Merlin gone., everything seems to go wrong - for instance his
disappointing marriage to Guinevere. and the disappearance of the
knights on their wild-goose chase after the Grail
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How silent stands the Hall!

I feel the shadows fall.

Now they are gone, I'd have them stay -
I often wished they'd go away:

Their stupid chatter bored me stiff -
But in their absence, it’'s as if

The dark that lay in wait

Had slipped within the gate.

I now have all the time I need

To study history. to read.

And all those other pleasant things
Which seldom come the way of kings.
I should be full of high delight,
Yet only feel the fall of night

And know that I'm alone

Upon a shaky throne.

Shall I go seek out Guinevere?

Perhaps not. I don't think she'll care

To see me now: she's with her dames -

I do not even know their names

These days: they have their lives to lead

And frankly., I don't think they need

Their husbands and their sons at all

And think that knighthood's rather small.

And what's more I agree.!

But still they won't want me.

I'll sit awhile and watch the fire
MORDRED: A traveller craves an audience. sire,

Thus Mordred makes his first appearance at Arthur's Court. [
remember how Steven Deproost played the part in the first
production of 'Lancelot' - oily smooth one moment. spitting venom
the next.

I'm sorry to have to tell you that in this play Arthur emerges as
a bumbling idiot. well-meaning but clueless. His reputation iz an
illusion. created Dby Merlin. and now bolstered by the deeds of
Lancelot. So 1in various plays I've presented Arthur acrosz the
spectrum. from hero to fool.

'Merlin' and ‘'Lancelot' have had three productions each. Those
were exXciting days: to see ones ideas come to life on stage ig a
thrilling experience. At present. Green Branch is disbanded. but I
hope to start another company in the future.

"Lost your contact lenses
again, Sir Batblind?
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