





situation is not satisfactory and the Treasurer set al! the figures
before the meeting and regquested approval for an 1ncrease 1n
subscription rates (the first since 1983!) It was proposed from the
floor and unanimously agreed that the subscription rate from June
1991 should be increased to &£6.00 per annum, (assuming the
continuance of the current four 1sSsues a year). This figure was
accepted by the Treasurer. (Overseas subscriptions wili., of course,
go up pro rata.)

EDITORIAL POLICY. It was emphasised Dy the Editor that a continual
supply of literature for publication is required if the Journal s to
remaln virile. One reason why material not strictly Arthurian 1n
content is published 1is because without this there would beba
shortfall and the reissuing of old articles would become necessary to
avoid a skimpier Journal. )

[Some members are frequent contributors: some are occasional ones.
How about nearing from you other folk once in a while?!]

OTHER BUSINESS. New members Rita Tait and Russell Rees of Caerleon
outlined plans for establishing their town as an important Artn-
urian site. Details aP?ear in 'Hear Ye'. Their plans have since hit
one or two snags but we'll keep you postea about the situation.

The lack of current field activities was brought to the attention of
the meeting by the Chairman. The Society's functions, he said, hayg
become more passive than active. A balance can only be achieved it
members promote or 1nvolve themgelves in such activities in their own
areas and keep us informed. We'll give publicity and support.

The AGM ended rather abruptly at 5.15 pm when a gaggle of smartl
dressed yuppies and bobos arrived, led by a dignitary complete with

chain of office and a scowl., to take over the venue as pre—arrange
with the proprietor of the premises. We ignored the scowl: Pendragon
don't stoop to such-puerility. Anyway we must admit we WERE & bi
late leaving

So we went out into what remained of the weather. where, afte
exchanging warm felicitations, we made our various ways home by car
train. charger. ley—line and broomstick. All agreed that it had bee
a jolly good day and looked forward to the next time.

If you looked closely you may have
noticed that this Bumper Edition
has & two—colour cover. We would
like eventually to make this a
regular feature if - and when -
finances permit. But it won't be
Just yet!

THE NEXT THEME. As we have one item
left over from the 'What Arthur
Means to Me theme and one or two
other unclassifiable but interest-
1ng articles. the next issue (March
1991) will be a MOTLEY edition. So
Wwrite on any Artnurian or assoc-—
iated topic you like. If you don't.
Deirdre of Chipping Sodbury may
step 1nto the breach with a full-
length article (heaven help us!).
So DO write. This is YOUR Journal:
it can prosper or perish. But it
all depends on YOQOU!

S EASON 'S

'Tough luck. St. Michael: he
drinks Caerleon Black Label '’

GREETINGS /

<+

WHAT ARTHUR MEANS 10 Me -

g Kyb]Yl{RgeR .

What Arthur means to me: I had to think about this for quite a while,
because Arthur has always been 'there', if you know what I mean, and
I've never felt obliged to question that presence. However, I can
only describe him as the spirit of Britain - unquenchable,
undefeatable. But I have never been entirely happy with the
Christianized, chivalrized (If there isn't such a word, there QUGHT
to be!) Arthur as presented by the later Norman versions. I believe
that there WAS an historical Arthur, a Romano—British chieftain/
warrior who made a name for himself fighting the Saxons. and that
this name was later used as a basic framework on which to hang all
the later chivalric stories. So the man became an archetype;: the same
may apply to Merlin.

As for the legend that Arthur will return in the time of Britain's
need: being a firm believer in reincarnation, I am of the opinion
that he has, and does, and will continue to do so. There is a saying:
‘The hour 1is come, but not the man’' - but on occasions it can be
seen that the 'hour' actually produces the needed man. To me, one of
the most obvious examples of this is Alfred, the first king of all
England, and the only monarch of ours ever to be given the title of
'the Great'.

Arthur, a Celt, fought the Saxons - but even he came to see the
necessgity and advisability of trying to come to terms with them.
Alfred, a Saxon, fought the Danes: he couldn't drive them out, any
more than Arthur could drive out the Saxons, but he did confine them
to eastern England. And I gather he gave them the fright of their
lives when he attacked them on their own element, the sea. Not for
nothing is Alfred known as the father of the British Navy! As an
ex-Wren, I salute him!

And the last war? Some people have nominated Churchill as the WW2
Arthur, but I always plumped for (Sir) Douglas Bader. His Spitfire
was his Excalibur, and 'The Few' were his Companions. Personally I
reverenced the man, and wept buckets when he died. But he'll be back,
if Britain ever has need of Arthur again.

(I wonder where he was in 1066 and all that? Perhaps Britain, or
her aristocracy, needed a transfusion of new blood, the blood of the
Nor{th)men, and so the invasion was 'allowed' to succeed...?)

The following is a short extract from a poem by N.J.A.Williams
(Bardic name: Golvan), a Celtic scholar, whose play 'Trelyans Sen
Pawl' won the Cornish Gorsedd award in 1961. I think it links well

‘with Beryl; being in Cornish. It contrasts with her ideas of an

Arthur who defends our islands still with his 'sword', and gives
readers a glimpse of the strange Celtic language that Arthur may have
spoken:

¥ ‘'Can Myghtern Arthur’
i(A Song of King Arthur)

Kihg Arthurvis not dead
indeed. he is not dead

Nyns yu marow myghtern Arthur
nyns yu marow whath yn sur
rag un jeth y whra dewheles for one day he will return

dh'agan rewlya-ny gans gwyr to rule us with justice

mesny 'n hembronk—ny gans cledhafj but he will not lead us with a sword
rak may fedhyn-ny y'n gas so that we win in battle

mesS yn cres ha dre gerensa but in peace through love

a Vap Marya lun a ras. and grace of Mary's Son. F.S.

* [Ed. Note: Pure coincidence. of course, but Bader's Mkl Spi;firéW
would have been powered by an 1100hp Rolls Royce MERLIN engine!]
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Tintagel captures the public imagi-
nation as a legendary Arthurian
site. Whether or not Arthur
actually resided there, the excav-
ations, funded by Mobil North Sea
Limited at St. Materiana Church
above the little town, can only be
welcomed and the 1990 phase has
produced, among other things, hints
of 5Sth to 7th century Christian
burials and various activities on

the site.

The 1991 excavations are again being funded by Mobil and are
expected to begin immediately after Easter. Details of the work so
far carried out can be obtained free on application to: 'Tintagel
Report, Mobil Court, 3 Clements Inn, London WC2A 2EB.'

Mobil's 'Camelot' field off the coast of Norfolk is expected to be
followed by fields with other Arthurian names: Lancelot, Gawain,
Guinevere and Avalon being among them. This all reflects the surge of
interest in matters Arthurian which seems currently to be taking
place. Even the latest amusing Carling Black Label advertisment on
television features the Lady(—-ies) of the Lake!

{Yes, Deirdre of Chipping Sodbury, I suppose one COULD describe the
Mobil ©people as being among King Arthur's 'fuel oil' subjects, but
only you would want to.]

RICES 20

Not everyone would associate Bran, O0din and the Fisher King, but this
is the title of a very interesting article by Alby Stone on the
Norse tradition and the Grail legends, which was published in
FOLKLORE in 1989.

Alby would be happy for us to use his article in serial form in
PENDRAGON, but in case there were any copyright problems with
FOLKLORE he has kindly offered to do a special updated article for

PENDRAGON on the subject. We
eagerly look forward to it. He has
sent us a copy of a 48-page

treatise entitled 'Wyrd. Fate and
Destiny in North European Pagan-
ism'. This 1is an absorbing and
deeply researched booklet and
includes original translations from
the 0ld Norse. Alby Stone paints
a picture of what the Germanic
peoples Dbelieved regarding the
future. Was it inexorable, or could
it be 'manipulated by a person
with the right qualifications or
knowledge?' Among the many topics
covered are runes, divination,
shamanism and Celto-Germanic rites
"and practices. The bibliography
contains over eighty references —
which shows the extent to which the
author has done his homework. If
the subject interests vyou, as it
does us, there are shops in London
where the booklet is obtainable. Or
it can be had for £3.00 per copy
(incl. p.& p.) from Alby Stone, 20B
Cranfield Road, Brockley, London
SE4 1UG.

Don’t miss this offer
One of the most colourful books

on
Arthurian Legend

A %&
67 . wivid account of ¢,
Percevals journey in search of

The Holy Grail

The Quest for the Holy Grail is a spiritual journey. Its
symbols endure because they are alive in a psychological
world, independent of the dimensions of time and space.
They are deeply personal, full of astonishing insight and as
relevant today as when they were written.

Written by Jan Forrester Roberts
Nlustrated by Courtney Davis

The book is available to our members now
for £495 + £1 p&p

Just fill in the coupon below and return it to the

Pendragon Society
Pleage forward ....... copies of SYMBOLS OF THE GRAIL QUEST.
I enclose cheque for .......
Name........................
Address. . . .. e e

[Copy coupon on sSeparate sheet to gave mutilating journal.]
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I remember Sir Gawain Jjourneying through
a wasteland of sound and ghostly draped
figures to the Castle of the Green
Knight. Best of all I remember the
unselfconscious rapport of <child and
voung adult as they discussed meaning 1in
the stories and experimented with form to
express what it meant to them -
intellectually and emotionally. I would
defend the =ducational value of such work
Wwith my last breath, but what I cannot
sufficiently describe 1is the depth of
human sensitivity I have witnessed in
these activities: the 1intuitive under-
standing that children have which they
may not vyet have the words to tell and
the involvement and concern of caring
‘adults helping them to find them: in a
shared response to the rich stimulus of
that which belongs to us all — The Matter
of Britain.

Many years ago I acted as a study-
leader and camp-fire leader at camping
holidays for <children from Bucking-
hamshire. These were held at the
beautiful Beddgelert forestry site under
the foothills of Snowdon. Each and every
child was encouraged. coaxed, persuaded
to ascend Snowdon on their own legs
during the holiday (heavily supervised I
would add). That night at the camp fire
they were ‘knighted' as Knights and
Ladies of Snowdon; they drank a draught
of pure spring water and were given a
scroll to tell of their gquest to the
summit of Y Wyddfa, the Tomb of the
tyrant giant slain by Arthur. (They also

learnt the names of geographical
formations, lakes, rivers. cloud forms
and peaks, etc.) Then as the Whitsun
evening faded into magical moonlight, in

the dancing glow of the fire. huddled 1in
warm blankets, they listened to the
stories of Arthur and his vision of
Logres: magical memories indeed. And -
for the cynical - nine years later I met
a young man who had attended one of these
camps. His first words, after greeting
me, were: 'l remember the camp fires. Mr.
Jones, and the stories of King Arthur.'

* [No, Deifdre of Chipping Sodbury:
Morgan le FRY; not Morgan le FAY]
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I listened to the first instalment

of Radio Four's production
{"Arthur- - the King']. People
3till have a mental image drawn
from Tennyson's work - he

obviously tried to model his King
Arthur on the Prince Consort and
formed his Round Table according
to the gatuffy conventions of his

own period. As for the Pre—
Raphaelite paintings which I have
seen - their subjects are def-

initely ‘'wimpish'! PENDRAGON does
a splendid Jjob of curing and
putting straight such ideas,
balancing fact. legend and humour.

I would Llike to see in the
future a publication of all the
very good cartoons which have
appeared in the Journal.

(Mary Bonney. Windsor)

(Ed. Note: Music to our ears!
Thanks Mary!

I read with interest Fred
Stedman-Jones's article entitled
‘Perpetual Choirs‘' and I am of the
opinion that this presents a very
promigzing line for research.
According to Isabel Hill Elder,
many of the so-called caers were
in actual fact sacred Druidic
groves. John Michell, in 'The New
View Over Atlantis' (1583), says
that these- holy places were
omphali, or magnetic centres, and
were linked by a network of sacred
paths. He goes on to relate how
King Arthur and hig followers,
haunted by the memory of a
vanished glory, set out along the
old straight paths by adventurous
mounds and castles in a last
attempt to recreate the former
enchantment.

This 1is very 3ignificant for,
according to the 'Brut Tysilio’,
two of Arthur's victories over the

2nemy were gained at Caer Llwyd
Coed (Letocetum = Wall~by-
Lichfield) and Caer Baddon (Bath).
He re—pogsessed Caer Llwyd Coed
from the Middle Angles and Caer
Baddon from the Gewissei. It is a
known fact that both these caers
were important religious centres.
It 1is also interesting to note
that Georffrey of Monmouth records
that Arthur was crowned at Caer

Vudei, which he erroneously
identifies with Silchester when it
should be Woodchester, which

Ronalid Fletcher claimg was once a
Druidic seat of learning.

(David Pykitt. Burton-on-Trent.)

Your editorial -~ XX/3 - gives a
theme 'What Arthur Means to Me',
and the answer is terse. The

recorded stories and the Earth
Mysteries revival of gome aspects
of them, may throw a light on

C.G.Jung's theory of cultural
archetypes.

I am no student of literature
and would not trust to find

genuine archetypal thought in the
works of J.R.R.Tolkien. about whom
I heard a little in a London
Univergsity symposium on 'Geology
in Literature' - which I attended
a year or two back.

(Fred Hadley. Surbiton)

Many thanks for vyour letter of
23rd September with the rash
suggestion that I might amplify my
remarks re Jungian cultural
archetypes.

Toying with this invitation, I
have been re-reading 'Jung: the
WISDOM OF THE DREAM' . in which the
Index misses the first mention
completely. It occurs on p.34,
amongst references to the Swiss
'Mardi Gras' called Fasnacht. Jane
Wheelwright. an analyst in the
USA who worked with Jung in
Switzerland, is quoted as saying:
‘There's a lot of ritual in
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Lower Ward of the Castle, served a Saxon site not far from the
opposite bank, two sites further upstream and two downstream,
including 0Old Windsor two miles away - all within a six mile radius.

Maidenhead to the north held a Roman settlement as well and is
close to Taplow, site of a well-documented burial mound of a Saxon
chieftain.

A good-quality local history book, printed in 1950, quoting from
"The Storming of London' by Major Godsall, repeats that Aella, who
became chief of the South Saxons, was the man buried there. He was
very old when he died. and the location overlooking the Thames was
where he had advanced into Buckinghamshire and met fierce resistance
and a 12-year battle with Roman and British forces commanded by
Ambrosius Aurelianus; the invader having had to come to terms.

The name 'Arthur' in legend or history never emerges nNow in Taplow
or Maidenhead as far as I know., and is hidden from Windsor except in
rare, insignificant words.

'King Arthur' is a fascinating subject., a puzzle and a challenge,
being generally ignored where I live. Unwanted centuries ago (after a
short—lived possibility of national acclaim). he yet remains a
shared interest today and an historic figure worthy of serious

oofREGiE

The Mystery Of King Arthur -~ Elizabeth Jenkins NICK GRANT
Michael O'Mara Books, reprint, 1990. NOV. 1990

Elizabeth Jenkins' book is a straightforward account of the
development of the Arthurian legends, from their semi-
historical origins through their flowering in mediaeval romance
to their literary development up to the end of the 19th
century. It is a well-written study and is complemented by an
excellent and abundant range of black and white and colour
illustrations, drawn in the main from mediaeval ‘art.

The book starts rather shakily with an overly simplistic review
of the early Arthurian material, without giving much indication
of the controversies and doubts that lie behind the scraps of
British chronicle and poetic evidence, and how varyingly these
have been interpreted. However, once Ms. Jenkins moves onto
the mediaeval period, the writing becomes confident and flows
fluently between topics, the author carefully drawing out and
then linking the major themes., The literary expansion of the
legends is treated in strict chronological order, from Geoffrey
of Monmouth through the French Vulgate Cycle to Malory, and
thus stages in this development, such as the introduction of
Lancelot to the romances, are clearly delineated. Parallel to
this, Ms. Jenkins describes the historical events forming the
background to the evolution of the legends, such as the anarchy
of Stephen's reign, the flourishing of chivalry, and the Wars
of the Roses, showing how contemporaryevents were reflected in,
and influenced, the legends' development. However, a further
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strand is also teased out, namely the reciprocal influence of
the Arthurian legends on mediaeval life itself, for example the
desire of kings such as Henry VII and James I to establish
their descent from Arthur, or to be seen as Arthur returned.
There is also a hard-headed chapter on Glastonbury, identifying
the origin of Arthurian associations with Glastonbury as the
identification, first recorded in the late 12th century, of
Glastonbury with the mystical 'Isle of Avalon'.

After the legends reached their apogee in the works of Malory
in the 15th century, they remained a fruitful source for later
writers, and the author continues the story of the legends'
literary development up to the end of the 19th century. Again
this is well-described, and it is a shame the 20th century is
not also covered.

The book, originally published in 1975, is well worth its 1990
reprint; however, despite a new cover illustration, it is a
straight reprint. The text and bibliography have not been
updated at all, and the occasional error in the text remains
(p.l4, line 8, Nennius not the Anglo-Saxon Chronicle, p-22,
line 23, Aylesford not Aylesbury, p.64, lines 24-7, the quote
is from William of Newburgh's /Historium Rerum Anglicarum' not
William of Malmesbury, p.93, line 19, Abbot Whiting not Abbot

Whitehead).

In fact with this book Elizabeth Jenkins has described the
‘mystery' of King Arthur so clearly and succinctly that a lot
of the mystery 1is actually dispelled, and the Arthgr;an
legends' inexorable rise to become the pre-eminent Brlt}sh
legend in the mediaeval period is well explained. The question
that is not answered - and we would be at the very heart gf
discovering the truth about Arthur if we could answer it - 1is
why and how Arthur had become the pre—eminent Celtic hero by
the 11th century, ready for appropriation by the English.

S The response to Geoff

ey Dando's 'Christmas Special’
mail-shot was only moder—
ate: we cleared expenses
with about £8.00 to spare.
This 1is to remind members
that the Pendragon notelets

" will remain on sale at 50p
gy s per pack of six, 1including
i white wove envelopes. Add

35p p.& p. on orders under
£2.50.

‘A for Arthur', the reprint
of Jess Foster's l6-page +
cover nhistory of the
Society, is available at
£1.00 per copy, including
p.& p. Note: except for a
couple of pages which would
not reproduce satisfactor-—
ily and hence had to be
retyped by Geoff., the type-—
script is her original.

T
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"QDORTE
OORTNUR.

Saturday,8th September,1990 : Lyric Theatre
Hammersmith.

)
4 /\///l,

2 ’-,L.LL—'(M
a e )

This was a very ambitious project: the dramatisation of the whole of Malory's
book. In his programme notes the Director,Davic Freeman,descrives Malory's
work as 'an intricate tapestry of non-perspective figures in wnich & whole
series of events may be taking place simultaneously.' He observes,'if one A2 . .

is searching for artistic unity this is not the place to find it...in the AR
dramatisation and the staging I have tried to find a theatricai form tc . )
express Malory rather than press him into any readily available theatrical

form.* I came to Arthur first of all through his echoes in the Mabinogion
I saw the fifteen actors present the 48 episodes over z seven hour period in and then through the history of the British struggle against the
one day.The ::Lntegrity of t}?eir playing was heroicgthei.:ﬂ' concentration and Saxons in Geoffrey of Monmouth. Consequently it was not the love
;Lg;.’ﬁ;’;’:igt ;‘Zazﬁ;pfo?;c;iOrein‘;:zd::tii;esinc]:i;agglty 011123223 ‘o’ise ihree triangle nor the personal tragedy of Arthur himself which attracted
o e gne el Malog ' mmge e used throtlz;-zut o whére tk'mere was me; rather the surprisingly sophisticated acgount of the grim
no original text péeudo-glory Music,sound and mime were 'a.ls'o used as ) s;rggglefof_the }l]ast OuEPOSt of the old order against chaos. and the
S e ' ’ choices facing the people.
expressive modes throughout. : ; : ¥ =
There were four blocks of enactment,each one-and-a-half hours long: 1 and & On _the one hand  there was nationalism andA the British hezj‘esy ot
we erformed in the theat 2 a.nd'3 at St.Paul's church nearby.l found that Pelagius. advocated by Vortigern (who paradoxically and to his ruin
th:eigitial perirc;d o thzat‘;.:a:tre vas somenow ‘stagey' and toocg\.rertly - was forced to use Saxon mercenaries in the Roman style against the
"heroic'.The gold and plush theatre with its picture:fra.me proscenium Britons' traditional enemies): on the other was the traditionalism of
testifieci to the 'unreality' of the story;the skeletal scenic elements Ambrosius who proved that Ron}an politica'l and military c_)rganisation.
necessary for the multi-locational action seemed isolated and contrived.They adopted honestly by_ and for the Britons. . v_vould win through -
did not assist the movementpatterns in any way,dividing the 'geography' of ultimately at Bagion H;ll. There was a real political drama here. For
the stage awkwardly. In short: I was disappointed and thought serio{xsly of me tthe. conclu51on‘ 18 t-:hat no mgtter what‘j clothes the ruler wears -
leaving. I had a beer and moved to St.Paul's church. patriotism or nationalism -~ ultimately his success depends upon his
faith in and his acceptance by his subjects.

There,simultaneous staging ‘mansions‘'were set up arcund the huge empty
nave.Some were fixed and had emblematic devices,others were bare and were moved
silently in the darkness by stage hands.There was no seating,the audience

The tale of ‘Peredur' led me to read 'Parzival' and ‘The Quest for
the Holy Grail'. There is a gnostic premise of these stories - that

perambulated,following the action by moving to wherever a scene appeared in the there 1is a pristine and absolute dimension to existence which
darkness,sometimes choosing between alternative actions.Like real life more underlies and occasionally interacts with normal life. It is this
was going on around us than we could focus fully. phenomenon that makes the Arthurian ethos so attractive — the thread
Then a strange thing occvrred,the actors became flesh and blood yet,at the same throughout the stories that there 1s an absolute 'rightness' or
time,archetypes of humanity. A great empathy was established: . balance which 1s perceived but never attained by the protagonists.
there was a mesmerising sense of beinginvolved in a deeply meaningful ritual of except Galahad - and having attained it he departs from the world
life and love,of treachery and death.The action became detached from time and altogether, leaving his companions' spiritual failure to be
place,its symbolism eehoing in the deepest recesses of our minds;the resonance actualised physically at Camlann.

of the language was vibrant in our ears.The actors pecame our.brothers and There is an analogy encapsulated by the Arthurian literature: the
sisters,thev rejoicedaysuffered on our behalf we followed them with something - places involved still exist today. though mined or developed.

However, their magic still remains. In the same way, that flash of
spirit and idealism still exists within the British. although buried
beneath the debris of distorted values, particularly in our current
times. The fact that we can produce poets like Blake. and the fact
that the stories of King Arthur are known to all, indicates that the
spiritual essence of the British people is perhaps not too far below
the surface.

like reverence,perhaps even love.

I shall always be glad in my heartfor that magical experience in
St.Paul's,where I followed Elaine's barge to Camelot;when Lancelot
ran mad in the forest:when Dindrane gave her blood to heal a
dying lady and when Galahad restored the broken sword of Joseph
of Arimathea and drank from the Holy Grail.

Whew we returned to the theatre the magic dispers ed,the actors
again separated from us bv a yawning gulf-lost down the wrong end
of & telescope.We yearned for the reality of their presence and
for the vision they had shared with us.Even the relentless rain
which fell throughout the last act-drenching the actors and
flooding the stage-could not invoke the loss of Camelot:ii was
striking theatre but not fine drama.

T wish old Joseph Campbell could have been at St.Paul's church
with us,he would have rejoiced in this_living testimony o his
1ife's work-which we glimpsed so vividly.if onlv wriefly.

When I had the time to produce music I wrote the following song about
the greatest event of the British dark ages which is still passing
its legacy on today. The lyric may not be to everyone's taste, but it
encapsulates my feelings on reading such works as 'The Dream of
Rhonabwy' and immersing myself in Geoffrey of Monmouth.

.
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BADON HILL

Europa fell a-writhing to the raiders from the East:
Stood Albion alone before the dark. consuming beast;
So beacons burned out brightly from the crest of every hill.
To summon all to share this greatest test of Britain's wWill.

The beacons bright on Badon Hill
Would spurn the night on Badon Hill:
So bright

Burned Badon Hill.

From misty eastern marshes to meadow marches west;

From Alba to Cambria the humblest men. anc best. ) )
They left their farms and families: they marched with common will: ) oCELTIC & ARTHURIAN ART:
They hit the road to head for Badon Hill.

In our last conversation I mentioned that Courtney Davis was to produce
embroidery designs.This material is available now in a Dover publication
titled 'Celtic Iron-On Transfer Patterns.' There are 65 patterns which can
be used for quilting,embroidery,applique,fabric-painting,woodburning,etc.

The brotherhood - these sons of Brutus — met the British foe

And on the brow of_ Badon Hill they laid invaders low. - The book is a treasure trove,and,at £2.80,great value.
Though dead for fifteen centuriles, these men could teach us sti Details:Dover Needlework Series,Dover Publications,ISBN:0-486-26059-3,
How Britons stood united on the brow of Badon Hill. British publishers: Constable & Co.,Ltd.

If you would like to be truly creative and devise your own twined and

twisted knots,plaits and key patterns,then the book for you is 'Celtic Knot-
work' by Ian Bain.Bain is the son of the famous George Bain of 'Celtic Art-
The Methods of Contruction'(l951) fame .The son has devised simpler and clearer
principles and his book makes it possible to create these beautiful if complex
designs for yourself,

Details: Constable & Co.,London (1986).ISBN: 0-09-4698-10-4, £6-95.

Where today is unity wnen old folk die of cold?

Where today is unity when millions take the dole:

when children play precariously by ruined mine and mill?
Let's hit the road and head for Badon Hill.

The guardians of the Grail have failed to feed the f;mished land.
But spread instead its fruits among their own exclusive band.

A wasteland lies a-waiting for the words to break the spell: I was appalled to read that admirers of Adolf Hitler in Perth,Australia use

I*11 hit the road and bawl them from the brow of Badon Hill. the Celtic Cross as their symbol,printing it on their posters anldaubing it
on their city walls with their excremental graffiti,

A question bawled from Badon Hill: o(TI-[EgELTIC TAROT ; .

A nation called to Badon Hill: This eagerly awaited deck is now available,with accompanying book

Come all by Helena Patterson.(Aquarian Press,1990:ISBN:O-850030-919-O)

To Badon Hill. In contrast to the Arthurian Tarot which is a 'pictorial' pack,
adapting its 78 images to its overall theme,this is a 'standard'

A pilgrimage to Badon Hill will pass by fields, by towns: pac{(-only tr}e 131ajor trumps and court cards bearing pictor:lal

By forest glades and motorways, by moors. by dales. by downs. designs., This is not meant to be a criticism,Courtney Davis's

designs are true to the heritage of tarot
imagery whilst each card is a beautiful
composition in its own right.The Celtic aspects of the
designs do not prevent the cards from operating within their
standard definitions,at the same time their detailhas
significance for those eager to use them within a Celtic
system of their own.Helena Patterson's book examines each
card,explaining its meaning and relating it to Celtic
¥/ archetypes,and is a seedbed for further personal creative explorations in

this area. Highly recommended.
o ARTHURIAN POSTERS:
Member Ian Forrester Roberts's splendid LANDOF ARTHUR Exhibition is well worth
visiting wherever it appears.I will try to keep you informed of forthcoming
venues, You might be interested in obtaining some of the beautiful and
informative posters which are a part of the Exhibition;currently these are:

The magic once within the land reveals itself there st;ll,
wWhen pilgrims pass these places on the road to Badon Hill.

Beneath the British asphalt lies Albion. asleep:

Within the soul soil sterile his seed lies buried deep.
We'll shnake him from his slumber: we'll tend that seed until
Those beacons burn once more on Badon Hil!.

The beacons bright on Badon Hill
Would spurn the night on Badon Hill:
So bright

Burned Badon Hill.

‘The Once & Future King, ‘La Bretagne Enchantde.(English or French).
‘The Winchester Panels.’ ‘Knights of the Round Table,their Heraldry
‘Arthurian Cornwall.' & Lives.'

‘Land of Arthur.’
Ian also has postcards,etc. Posters vary between £5 and £8.

B
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Address: lan Forrester Roberts,March House ,3 Southfield Road,Gloucester GI4 9UG

M s or GRAIL QUEST: .

4§:§§O§s znozﬁzr E?ILaSrs Productions.A fascinating section‘of his LXhlb}tlon

is The Search for the Holy Grail by Perceval/Parsifal.lan 111ustrates.tne themes

of this storv by analyzing 15 of its most significant svmbols.foE thglr under-

lying psychological meaning.These themes include:The MOther;The Round Table;

The Waste Land; The Grail King;The Loathly Damsel . Each of these has been

illustrated by Courtney Tavis.Members can now own this material

themselves:it has been printed on fine quality paper 1n.full

colour by the St.Justin Press.By special arrangemgnt with St.

Justins we can supply coples (see separate advert.)vVery Farcial

highly recommended. 2

o VISITS AND TOURS: .
T.Emoassv _Learning Breaks: Embassy Hotels have run a number oI
Lelsure Learning Breaks between April & November this year,
average cost for a weekend £105.While none has been ;pec1f1ca%ly
Arthurian,the range includes ‘Historic Towns & Houses;'Pages of ]
Yistory;''Famous People’(including Henry VIII,Hadrian AND 4 weekend locations on
Richard III ') Write to:Embassy leisure Learning Ereaks,i07 Station Street,
Burton-upon-Trent,Staffs. (028§-66587)

2.The Knights Caverms: This is a commercial venturs by the H.2.leisure Group and

Sarner International (of the 'last Labyrinth Experience' at

land's End.)Described as ' a spine~tingling walk through

supernatural ,mythological North Wales:You will be scalded by

drégon's breath,encounter goblins,witches,a cursing wgll.

Arthur's stone,and BRAN'S HEAL'( a model only!)There is %lso

a hign-impact AVA presentation of iTh?‘Castles of North Wales.'

i will love it even if you don't.

gZia?iisfrgm} The Knights Cave¥n5,38J+l West Parade,Rhyl,Clwyd.

|CHELTENHAY FESTIVAL,October 1990:

This year there was an Arthurian &-Tragons Theme Fo the 2nd

. Famil} Fun Weekend .Events included:An A;thuri:n i:gi%etzreasuxe
ilja join-i -Painti of The Return of Arthur;a Drama Wor

E::;i;: ioégr%grzgizé Eilghzngword in the Stone;' An Ar?hurianADisplay based on

Tennyson's poems and including the mural apd dragon mobiles and papners mi@e'in

the workshop.Wouldn't it be fun if the ?oclety could sponsor ? similar ic ivity

-perhaps our new Caerleon connections might lead to sgmeth1ng. (Th§nks Ot‘ )

member Michael Darling,a committee member of the Festival,for the informatlon).

ggngﬁimégrgginssﬁe of 'Quondam et Futurus’ contained an intere§ting list of

Musical Arthuriana which includes opera,ballet,cantata,symphoylc poems:ly:':a.cs,tan

oratorios,.masqueincidental music,interpretations,etc.Member T1m‘Porte;_i iii:

& Bssylt'(1980) is included.A footnote states: 'Richard Barber is wgr 1S§C e

John P.Nevins towards a comprehensive survey of Arthurian }gends an b:u ey

are seeking additional entries.In England please contact:Richard Barber,

Stangrove Hall,Alderton,Woodbridge,Suffolk P12 JBL.

'( CORDINGS :
53U§2 ?EvegP Shbers may have come across or heard of these tapes for

Meditation and Visualisation and Imagination.They are the Prainchild of Bob
(R.I.) Stewart of Merlin and Celtic Magic fame. Titles include
'Cuchulainn:Epic Irish Poetry,' 'The Western Way'(John_&‘Caltlln
Matthews), 'A Quest for Arthur’( a talk by Geoffrev Ashej 'More
Magic Sonss,'(Bob Stewart),and ‘The Rollright Ritual (W:G.QrayL
All tapes are £7 ,Details from:Sulis Music,BCM Box 3721, London WClqzy
Anvil Storv Cassettes: are produced by member Anthony Smith-
WMasters.nev make excellent presents for young people and there 1is Jonus, God of
an extensive list of fables and fantasy,myths and legends,vgrse,fairy Skereo
stories-including Celtic and Arthurian tales.Only £2.99 each
%g%st?;gm?ni%sgiscggggiggé?& Reeds Corner,Marlborough,¥ilts SN8 2RR. (0672-51464¢)
4 CNURSES &CONFERENCEES : ) )
Two interesting courses are to be neld next vear,one in Oxford one in London.
L The Celts and their Societv:A group of tutors from varving disciplines ]
(linzuists.archaelogists.anthropologists,historians),led bv Barry Cunliffe,will
lead this course to be neld in Oxford between gth & 10th February,1991.The

|

=<

ratory Celts' invaded Italy and Greece and Asia Minor in the 3rd and 4th
uries B.C.Pushed back by the Romans,they later settled the 'Celtic Fringe’

s of Brittany,Cornwall,Wales,Ireland & Scotland.The conference will

ider if there is an idemtifiable Celtic identity in these Western lands.
dential or non-residential;write to: Archaelogy/Local History Secretary,
ersity of Oxford Dept.of External Studies,Rewley House,l Wellington Square,
2JA.

ng Arthur in Myth,Legend & Romance:
tings will be held at the City University,london,beginning 22nd April,1991.
ils from: Courses for Adults,Centre for Continuing Education,City University,
hampton Square,london,EClV JHB. Fee: £20,
Merlin Conference:

was held in Bath,September 29-30,1990.The theme was 'Magic,Ballads,Bards
Fairy Tales.' GUest speakers included Monica Sjod,Ann Monger,Colin Harrison,
Stewart,John & Caitlin Matthews and Denise Coffey.Unfortunately,this event
ided with Pendragon's A.G.M.Did any member attend?If so-what about a report?
3 ARTHUR'S DAY:
inald Wrightis a 77 year old author from Hartlepool;members will
111 Paul Screeton's article about Mr.Wright's theories of
wrian associations with Crimdon in SE Curham (Pendragon XX/1).
te then Mr.Wright has been campaigning to have an annual
day declared to commemorate King Arthur.He has written to
ice Charles,the Prime Minister {Thatcher vintage),t.v.personal-
s and others-to gain support for his idea.He has also completed
m-stop round-trip of Britain,1260 miles,to promulgate his splendid
\.I am sure he would be pleased to receive support & encouragement,why not
. to him (enclosing an SAE): Pilmore House,Coast Road,Hartlepool,
reland,TS27 H4AV.
'right has also written 'King Arthur's Prayer'based on.the format of the
's Prayer=-'Our Father.' It bdegins,'Arthur,once and future King,revered is
name,' I will seek his permission to print it in full next time.

_OF GLA§TON%Q§I§
visite lastonbury myself in September,to attend Gothic Image's

launch of John Mychell's 'New Light on the Ancient Mystery of Glaston-
bury.' Everyone in British Mysticism must have been there-needless to
say,none of them recognised me! I made four revivifying visits to The
Tor,to Wearyall Hill and the Thorn,to Chalice Well (replenishing
supplies of healing water) and to The Abbey,I love to visit the Abbot's
Kitchen,but did you know the first science laboratory at Oxford was

X modelled on it? (Not many people know that!).I also came up with ideas
f9r an article,I'm waiting for an excuse now to inflict it on you some

i time in the future. I also bought 'The Sun & the Serpent® by Hamish

ﬁhcfjd

Miller & Paul Broadhurst:it describes their dowsing of the St.Michael
line.The patterns traced on Glastonbury Tor are too good not to be true,
_11 A must for all readers(Pendragon Press,launceston,Cornwall,1989, )

The Glastonbury Zodiac Companion :

This is anew magazine,the organ of the newly formed ‘Companions of
tonbury Zodiac.' Elizabeth Leader of RILKOseems to have spearheaded this
ire,’in order to preserve the zodiac for future generations.'The aims of
Jompanions are to: Achieve formal recognition of the Zodiac;to Preserve both
>utline and characteristics;to encourage Research into all its aspects;to
ite and Enable people to become aware of this Heritage though lLectures,
1ssionpapers,etc.; to facilitate Visits to the sites;to promote appropriate
icity. The Companions have exciting ideas such as to visit the signs at
ypriate astronomical times;to expore the subject through dance,song,drama,
sculpture ,etc. Other ideas are to organize signposting,even balloon trips! -
to create a Visitors' Centre, The first edition of the magazine may be
.ned from :The Avalon Library,8a Market Place,Glastonbury,Somerset,BA6 GHW,
ists £1.50,

INY ROBERTS:

‘irst issue of the Zodiac Companion is dedicated to Anthony Roberts,who wrote
eading article a day or so before his death on the Tor on February 9th,1990.
rer met Anthony Roberts and I am sure he could be a difficult man,but this
not excuse the obscene 'obituary' which appears in FOLKIORE No,ll. * This

LY

Jotes Not, incidentaily, wupprovsd of by edifor fual jcraaton]
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obituary 1is in the worst possible taste.It opens with the seatence: '"ne
must have a heart of stone to read of the death of Anthony Roberts without
laughing.' It continues with sentence upon sentence of hyperbolic vituper-
ation and calumny and ends,’'A more pitiful,gasping,blustering,blathering,
spitting tomfool I never knew.May his body rest in peace,and may his soul
be delivered from purgatory.’
I cannot guess what personal experience has led Maggie Russell to write this
obscenity but it is inexcusable: we can only hope that her final pious tag
will be operative at her own demise,

'To Mercy,Pity,Peace and Love All Pray in their Distress'’
(William Blake,THE DIVINE IMAGE)

Jill Bruce,alias Smith:

On a more pleasant note,Jill Bruce with her then husband,Bruce

Lacey,made an intuitive,scatty and fun journey around the Glastonbury

Zodiac in 1977 "-improvising ceremonies based on one of the four

Elements at. each sign. She has re-emerged as Jill Smith and lives on

the Isle of Lewis,.Various publicationa and artwork by her are available fro

Tigh-A-Ghlinne,Cavir,Isle of Lewis,PA86 9QX.
a1Y:Z‘XCHANGE JOURNALS :

1.DRAGON: Charles Evans-Guntherrefers to a shortage of contributions and
letters to his jourmal in the October '90 edition.In an eloquent editoria

he expresses his fears for the future of the '0ld Dragon - which seems to

i1l and may die.' Dragon emphasises the archaelogical and historical aspects

of the Dark Ages,with Arthur as a constant focal reference:it is a worthy

obverse to our own journal, I% wuld be agreat loss to our field of interest

if Dragon were allowed to die for lack of support.4hy not join BOTH Societiet

and receive 8 fascinating magasines a year? -

Address: Dragon Society,c/o Charles Evans-Gunther,9 Earls Lea,Flint,Clwyd,

CH6 SBP. (N.Wales,U.K.) Charles will be pleased .to forward a leaflet desc:

the availabilty of back numbers of DRAGON. . :

Two exchange journals have ancilliary book services:

2.MERCIAN MYSTERIES: Bob Trubshaw has a new publishing venture under way,wh

aims to 'draw attention to the more umusual aspects of Midlands history and

archaslogy.' Write for list of publications to:The Heart of Albion Press,

2 Cross Hill Close,Wymeswold,Loughboreugh,IlE12 &UJ.

I.EARTH PUISE: This newsy contact magasine: is rum by Sharon Dunlop (see ad.

send for list of books for sale,second hand and remainder books sometimes

available:(SAE: Earthpulse,l% Linden Close,Exmouth,Devon,EX8 AJW.)

°§CROP CIRCLES:
The Cereologist : this is a new magasine,edited by no less a person than Joh
Michell.A single copy costs £2.50,0or a one-year subscription (3 issues) £7.5
post free. P.0.'s or .cheques to: The Cereologist,ll Powis Gardens,London,¥W1ll
Articles on Crop Circles:

1.Gloucestershire Earth Mysteries No.9:

i) An Overview of the Crop Circle Phenomenon,

gii) Crop Circles in Gloucestershire.

\ Two full and interesting articles,with illustrations.
.2.Gloucestershire Earth Mysteries No,10:

Dowsing Crop Circles ,interesting notes of a lecture by
Richard Andrews who is co-ordinator of 'Circles Investiga
Group' ,22 Markhall Close,Chesiton,Alreaford,Hants S024

Books on Crop Circles:
). The Crop Circle Enigma: Ed.Ralph Noyes,Gateway Books,1990.
ISBE 0-946551-66-9 £14.95
SoEREHCES PRTaR PRE R AR 1hneT
Noyes,Information on the Centre for '
. Circle Studies.
2 The Circles Effect & Its Mysteries: Dr.G.T.Meaden.Artech Pub
5% Frome Rd.,Bradford-on-Avon,Wilts.
£9.95.By the editor of the Journal o
Meteorology.

3 Circular Evidence: Pat Delgado & Colin Andrews.Bloomsbury, g}/

Compphensive,well illustrated.
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o FIIM,T.V.and RADIO:
There has been much to enjoy in recent months:

‘Joseph Campbell & the POwer of Mythﬁ heroes,labyrinths,star-wars,
gods and gurus.It was good to hear the old man in person after
reading his works for half my life.He viewed everyone's life as a
heroic journey :'People say that what we're all seeking is a
meaning for life,I think what we're seeking is an experience of
being alive.' Safely taped.
In September we saw John Boorman's 'Excalibur’ :no doubt most of
you now have your own copy.It was surprising to hear this great
film maker describe how he had once fallen out of a tree and been
supported safely to the ground by

'The Green Man.November saw Omnibus's programme on this male symbol
of vegetation. There were some fine images,but while Kingsley Amis
Birtwistle and Co. 'discovered this pagan symbol of male potency’
the people who could really have told us all about him (Nigel Pemnick,etc)
were noticeably absent — even the witches seemed dispirited and overdressed!

In September I journeyed to Salford to see ‘'Camelot’ in the splendour of giant
70mm.screening and bounced in my seat to the six track stereo sound', Rickard
Harris and Vanessa Redgrave led the beautiful people-who were even more
beautiful on this scale,

Radio : Another recent,in fact still running,treat has been 'Arthur the King'
on Radio 4 (Sundays 10.15 p.m.) in 7 parts.Keith Baxter (Arthur) is quoted

as saying,' I lost my voice completely-I'd done too much weeping over
Guenever,and I couldn't speak at all-I had to come back and record ny stuff

on my own.Powerful staff Malory! I expect you've recorded this epic of words
and music for yourself. .

{rHEATRE .

The Merlin Plax/by Matchbox Theatre Co. at Edinburgh was not worthy of a review,
I'm afraid,even though I wrote one.My memories of the performance are vivid
still: a Japanese family ,parents and two children,staring uncomprehending

as the audience streamed out whenever the dry ice was at its thickest.Some of
the stand-up-and -sing numbers were not too bad ,after all it was a Merseyside

\company,_bu;they seemed to have wandered in from another show.

Dragon King:
This play has been presented around the south and west of England during 1990
by Factotum a Sussex - based company of professional actors.The play is adapted
from Malory by Alistair Palmer.Their publicity quotes the GUardian:'committed, 7
excitiqg.inventive”.this company is not too far away from the RSC in acting &
skills.Address: 13a Goldstone Road,Hove,East Sussex,BN3 3RN. (0273-729276)
FORTHCOMING BOOKS ON_ARTHURIAN STUDIES:
1.The New Arthurian Encyclopedia: Ed.Norris lacy & Geoffrey Ashe,Garland
Publishing Co.,New York.No price in this
country quoted.
This indispensible reference has now been rewritten to bring it up to
date (it now includes Indiana & the Last Crusade!),At 800 pages it will
be even more indispensible, Take out a second mortgage and buy it.

\The Arthur of the Welsh: _Ed.Rachel Bromwich,University of Wales Press,Cardiff,
The roots of Arthuriana are to be found in Early & Medieval Welsh
traditions-this volume,to be published in 1991-will deal with these
sources:from Medieval Welsh literature and latin literature composed in

Wales,
4 MAN & HIS SYMBOLS:

Carl Jung's last work has been reissued.At 83 he planned this
famous work and edited it up to ten days before his death.It was
his attempt to make his ideas accessible to everyone ,Over 500
illustrations: when I'm invited onto Desert Island Disks I'm
going to ask Sue lawley to pack it for me ,otherwise I'm not going!
Arkana £10.99,

THE GREEN KNIGHT:
I believe there is to be an opera of this story next year.Must
keep our ears open. I make a habit of reading this fine poem at

Cgﬁg:ﬁ?gg.eaCh year, after all Gawain travelled this way-through
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