


Alone, unarmea, the Dragon King must go
To seek the Cauldron by a magic shore.
And in the moon’s white path a mystic door
Moves to strange music only Merlins know.

(Thomas Samuel Jones Jnr.)

rthur in Wonderland has proved to be a most productive title. You
will see from the contents page that our contributors have
responded with right brain creativity and, with forty eight pages, |
think you will agree that it is quite a Christmas stocking of an
edition: full of surprises and unexpected goodies.

Which is my cue to spring another surprise. From this edition we
shall be producing three journals a year, keeping to this larger size, still for a
subscription of only £6. Subs. changed from £4.50 to £6 in Spring of 1991, when
the mag was 32 pages and set in much larger type. During the 3% years since
then we have produced 14 editions of Pendragon and the journal has grown larger
and fuiler all the time, so that we have been offering more and more for the same
money. Other magazines have all been raising their charges this year and we
might have done the same but, as I told members at the AGM, I would prefer to
continue to offer a larger, more varied journal than scrimp to produce four
smaller magazines. The two deciding factors in reaching this decision have been:
(1) it takes four months to get out a hefty journal such as this one, it's almost a
full-time occupation, and (2) the saving of not having to post out one edition,
and of printing larger pagination journals with higher runs means we save money
- enough to act as a financial bulwark to guarantee a future for the Society. You
will get as much as before, not quite as often but regularly and on time.

The Cardiff Day certainly brought the Society to the notice of a wider public and
we are delighted to welcome Count Nikolai Tolstoy to our readership. We have
been joined by some very creative and artistic people this year and the increased
range of our contributors' expertise augers well for the future. Next year we
must concentrate on organising events where members can meet up more
regularly around the country. Local secretaries are much needed (see Letters).
Future themes are suggested elsewhere in this issue and, with a larger journal, we
shall print more creative writing in each edition. Response has been particularly
encouraging in this area.

I received the following note in September: ‘enclosed overdue subs with apologies.
I am very impressed with what you are making out of the journal, the only thing
I preferred before was the little loose reminders we had. T am getting too old to
look for hidden messages in the artwork, splendid though it is.’

| have been told by several members that loose reminders get lost and they
wished for a return to the standard method used by most magazines, so...please
look right before reading on and in the little box you will see a red X , subs now
Jue, or a numeral, which tells you how many more issues are credited to you.
This is the system we shall use in future to keep you aware of your subscription
situation. Our next edition will be published on March 31st.

‘We wish all our members a Happy Christmas/Yule and a prosperous New Year.
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Instances of science-fiction imagery
in recent Arthurian poetry

Isn't there something robotic about the
conception of clanking knights of the Round
Table? Or a touch of the archetypal alien about
the Green Giant? And as for the Grail, its ability
to move seamlessly through Time and Space has
much in common with a star-traveller's vessel.
Thoughts such as these have surely a parallel
with the growing frequency with which imagery
from that myth-maze of our age, science-
fiction, has appeared in much Arthurian verse in
recent decades - the Wondrouys Matter of Britain
commingling with the 'what if?" Sense of
Wonder about future matters.

In this article I propose to touch briefly on a
variety of examples - by no means an exhaustive
list - of the ways in which different poets have
explored the possibilities of such an interweaving
of archetypes.

Initially, however, without attempting a
detailed taxonomy, it is worth remarking
generally on the different main approaches to
this testing task that are possible.

First, there are in effect three main stages to
Arthur-as-entity:
1.the initial period of existence as rex quondam;
2.the continuing period of supposed comatose
immortality; and finally, 3.the future return,
proposed by the accreted cycle, to provide some
unspecified salvation as rexque futurus.

Secondly, in relation to the rex gquondam,
there are again three divergent facets - 1. the
'real historical' Arthur, subject of endless
scholarly disputation, 2. the curious ambiguous
figure of Celtic myth, tricksome warlord of epic
deed but dubious morals; and finally, 3. the
tragic king of chivalry of the medieval stories.

Thirdly, through the Matter in its fully
developed form is a vastly complex tapestry of
interwoven stories, in many of which Arthur's
own part is at most marginal - in that his Court
and Table form a point of departure for some
quest, or point of reference when correct
conduct is in doubt - three threesomes, in a
sense triangles, lie at its core, viz: 1. Arthur,
Guinevere, and Lancelot; 2. Galahad, Perceval
and the Grail: and 3. Mark, Tristan, and Iseult.
(Though omnipresent, the 'wild card', Merlin, is
in many ways, until, at least, his final encounter
with Vivian, a detached symbol of freedom from
the time and space to which the others are
bound.)
Finally, lest it be thought that introducing
science-fictional  elements be seen as
traumatically disruptive of the story's nature, it
is worth recalling that, from the medieval

Arthurian poems to Tennyson's epic "ldylls of
the King, it has been traditional to turn the
figures of the story into time-travellers,
dragged from the flickering murk of the Dark
Ages (perhaps indeed from some even earlier
Celtic landscape) into the organised and
panoplied era of High Feudalism.

Having thus provided a hopefully helpful context
for the present article, exemplifying instances
can be considered.

In 1955, in a book-length poem by Martyn
Skinner (published by Chapman & Hall) Skinner
wrote of a 1999 England, damaged by nuclear
warfare, then conquered by the Soviets. As the
title, The Return of Arthur makes clear, this is
a rexque futurus work, in rather pedestrian and,
in places, vaguely jokey rhyme royal, telling of
the hero's return as saviour.

Onwards to 1968 - this saw a notable poem
by D.M.Thomas; 'The Strait’, which appears
among the fine selection of his science-fictional
work included in Penguin Modern Poets 11. 1t is
a retelling of the story of Tristan's exile in
Brittany with the 'second Iseult’ in a way which
remains faithful to the essence, while changing
time, place and detail utterly. Brittany becomes a
mining colony on the Moon and Yseult an
android substitute bedmaid, deliberately made in
the image of his first true love. The android
("her arms are whiter than Yseult's...some flaw
in the dye" indicates how cleverly Thomas
explains the details in terms true to his future
world, without violating the structure of the
original) develops human emotion and, in the
end, our jealousy, keeps from Tristan the
message from the Earth-bound Yseult which
would save him, though her lie "made this
plastic melt in fear." The action is executed in
beautiful and haunting language - "I've bathed
his wounds from rockfalls, faced the wind/ of
plunging meteors/ with him, walked the rims of
craters - shared this world, such as it is!"

The seventies have a few small-press
examples:

1973 saw the appearance in Pennine Platfor
































































Addendum: This paragraph is missing from the
top of page 44:

"while Camelot can by no means be claimed to
have any historical accuracy". Colchester's
marketing manager, Karen Elmer, is scornful,
too, "Arthur is a figure of myth and legend"”,
she says, "whereas we in Colchester have many
historical attractions which people can actually
see and touch." Not a very impressive
examination of Alan Goldsmith's claim and
wasn't there a certain Thomas who judged only
by what he could see and touch?

But there is another layer of irony in this
rejection of Arthur as Essex man. Elsewhere in
this journal we read of Brittania, the leading
Arthurian enactment society, sought out by
Hollywood itself and composed of Essex men.
More, King Arthur Pendragon who appears
regularly on our tv screens is very critical of
the English government's oppression of the poor
and needy whom he seems to equate with the
‘Celts'. He knows he is Arthur reborn and he is
the very personification of Estuarian East Saxon
man. Can the County Historian of Somerset, Dr
Bob Dunning, be right then when he says that
the weakness in the Essex Man theory is that
Arthur was a Celtic king and the Celts were the
people of the West and Wales. But..wasn't that
after those beastly Saxons came..?







